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DOJA CAT

DANI MILLER
NOAH CYRUS

BEAM ME UP

THE BARBS

JONNY AND JEFF

PATRICK CHURCH & MUNROE BERGDORF

TIFFANY

BROOKE CANDY

YANDY SMITH-HARRIS

STELLA  DONNELLY

ISAAC DUNBAR

BLEACHED

STEPHEN MALKMUS

NELL TIGER FREE

BEA MILLER

CHARLOTTE LAWERENCE

NOBODY’S BUSINESS

VENUS BEACH

THE WOMEN ZINE PRESENTED BY SPRAYGROUND

I wish I could wake up every day freshly inspired and ready to carpe diem the fuck 
out of life. Things would be so much easier if I could somehow find a way to fill 
the voids, eliminate the stress, distraction, and depression that intermittently fog 
my life. 

But alas, life is not that straightforward is it? There are months where I don’t find 
joy or pleasure in anything. The days to seem drag on like a slow drudge of nos-
talgia and emptiness that leave me operating on autopilot, an island alone in my 
mind where I have found refuge in the dark. During those times I’ll look around 
and wonder, “How does everyone do it?” How are these people smiling and laugh-
ing and making small talk like it’s not the hardest thing in the world to sit upright 
and say, “I’m good, how are you?”

Then one day I’ll find myself singing in the car to Van Morrison, windows down, 
with a southern breeze against my face and think its the most beautiful thing in 
the world. I’ll put on my Nikes and want to go to the gym. I’ll start to taste again, 
I’ll start to dance again.. I’ll think about how much my family means to me, how 

every step I take is meant for them. I’ll feel lucky to have talented, beautiful and 
genuine people in my life that I can call friends. I’ll hug my husband and never 
want to let him go. 

For someone like me, perhaps even for someone like you, inspiration comes in 
ebbs and flows just like the waves and the obstacles of life. When I find those 
moments I revel in them. I thrive in the light of it all, but I would be lying if I said I 
didn’t thrive in the dark ones too. 

My therapist says I’m lucky. It’s better to feel too much than to feel nothing at 
all. When my insides swell with that magnetic energy sourced from some body of 
music or art or person, I do feel lucky. When something truly moves you it’s the 
most wonderful thing you can imagine. When you feel the hairs stand up on your 
arm, a flush rising to your face or the butterflies in your stomach. That’s the part 
of life that makes it all worthwhile. Those little moments when you levitate with 
inspiration are the ones that will get you through. 

KOKO NTUEN | EDITOR-IN-CHIEF + FOUNDER

PHIL GOMEZ |  FASHION DIRECTOR

ARIANA TIBI |  FEATURES EDITOR

CATHERINE SANTINO | SENIOR FEATURES EDITOR

MIKEL CORRENTE | BUSINESS DEVELOPMENT

CARL STENQVIST | ART DIRECTOR

MAGNUS WIBERG | SPECIAL PROJECTS COORDINATOR

.com
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PHOTOS / SAVANNA RUEDY 
STYLING + CREATIVE DIRECTION /  PHIL GOMEZ 

BEAUTY /  AMY KATE 
MODEL CORAL JOHNSON-MCDANIEL 
WEARING ACCESSORIES BY ISLYNYC

BEAM

       

                       
                        ME UP 
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PHOTOS / MARK ELZEY
STYLING + CREATIVE DIRECTION / CHAUNIELLE BROWN
RETOUCHER / CRYSTAL RETOUCH
GRAPHIC DESIGNER / KIM ELZEY
HAIR / ISAAC DAVIDSON @ INDUSTRY MANAGEMENT

MAKEUP / GILBERT SOLIZ @ GLOBAL ARTIST AT MARC JACOBS BEAUTY

(THE ONLY AGENCY)
JULIAN LAZARO+ LEE WILL
MANICURIST / KANA KISHITA
PHOTO  ASSISTANT / MICHAEL YOUNG
MODELS / JAKE & JOSEPH (MUSE @MUSE MODELSNYC)
 CAROLINA (MUSE @MUSEMODELSNYC)
 DIANDRA (SKORPION @SKORPION MGMT)
TIARA (SKORPION @SKORPIONMGMT)
MARY (WILHELMINA @WILHELMINAMODELS)

THE BARBS

From Right:Dress Alena Akhadullina On MARY: Dress Alena Akhadullina Earrings Ben-Amun Necklace Gorjana (Shoes Rene Caovilla) JAKE + JOSEPH 
J Left Glasses Illesteva Earring Ben-Amun Suit Han (Shoes Nine West) J Right Earring Kenneth Jay Lane Necklace Ben-Amun Dress (Pink) Smythe 

(Black Wrist Sleeves Nicole Frank) (Stockings Falke) (Shoes Marc Fisher) (Sunglasses Illesteva) Earrings, Laura Cantu. Necklaces, Laura Cantu. 
Dress, Issey Miyake. Belt, Deborah Drattell. All dresses,L’Momo.
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On Tiara:Cape,Simone Ellis.
Sunglasses,Illesteva.
Earrings, Kenneth Jay Lane.
Necklaces, Black Circle with Gold Star Gorjana
Long Gold Chain, Gorjana
Evil Eye Necklace, Glamrocks Jewelry. 
Shirt,My Pair of Jeans.
Waist Coat, Flora Dancia.
Skirt, Chae New York.

On JAKE + JOSEPH: 
Earrings, Ben-Amun. 

Necklace, Deborah Drattell. 
Dress, L’Momo J. 

Sunglasses, Anna-Karin Karlsson.
 Earring, Ben-Amun. 

Dress, L’Momo.
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Right: Shirt as Scarf, Robert Graham.  Earrings, Gorjana. Necklace, Miranda Frye.  Jacket, Heike.  Dress, L’Momo. 
Shoes, Daniel Silverstain.  Left: Sunglasses, Illesteva.  Earrings, Ben-Amun. Jacket, Kochetkova. Jumpsuit, Wedu Fashion. 

Belt, Deborah Drattell.  Pouch, Nicole Frank. Shoes , Daniel Silverstain.
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PHOTOS / CHRIS SCHEURICH
STYLING /  ALI MCNALLY

HAIR /  KIYONORI SUDO USING BUMBLE AND BUMBLE
MODELS  / JONNY AND JEFF @ AKRAV AGENCY

JONNY 
&JEFF

On Jeff: Coat, KYLE’LYK. On Jonny: Jacket, SEAN JOHN. Shirt, KYLE’LYK. 
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On Jeff: Shirt, KYLE’LYK. Jewel-
ry, MODEL’S OWN.
On Jonny: Jacket, TATRAS. Tank 
top and jewelry, MODEL’S OWN. 
Belt, TELFAR. Jeans, KYLE’LYK. 

On Jonny: Jacket, SEAN JOHN. Shirt, 
pants, KYLE’LYK. Shoes, NIKE. 
On Jeff: Coat, KYLE’LYK. T-shirt, 
jewelry, MODEL’S OWN. Pants, ADIDAS 
ORIGINALS. Shoes, NIKE. 
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On Jonny: Jacket, TATRAS. Tank 
top and jewelry, MODEL’S OWN. 
Belt, TELFAR. Jeans, KYLE’LYK. 
On Jeff: Shirt, KYLE’LYK. Jewel-
ry, MODEL’S OWN. Jeans, TELFAR. 

On Jonny: Jacket, jeans, SCHAEFFER’S HOTEL. Tank top, 
jewelry, MODEL’S OWN. Shoes, NIKE. On Jeff: Jacket, 
jeans, SCHAEFFER’S HOTEL. Shoes, NIKE. 
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AN INSPIRING WORLD: 
PATRICK CHURCH & MUNROE BERGDORF 

DISCUSS ART & CULTURE

Art informs a culture;  culture informs our  art .  The very fabr ic  of  our  dai ly 
l ives  and exper iences have been documented s ince we understood that 
cave wal ls  were actual ly  meant for  paint ing.  Every l ine is  of  importance. 
As such,  Patr ick Church has made his  way to the surface of  art  h istory ’s 
tapestry with h is  modern work,  ref lect ive of  the young pop art  of  the 50s 
and presented in a  way that  i s  at  once offbeat  and universa l ;  vulnerable 
and tenacious.  Patr ick Church des igns can be found on shorts ,  canvases, 
bathrobes,  and fanny packs for  a  dist inct  wor ld of  color  and pattern that 
you’d recognize anywhere. 

Putt ing real ism in the context  of  fear less  and fabulous,  Patr ick Church 
is  a  Br i t i sh mult i  media art is t  res id ing in  New York c i ty .  F ine l ines snake 
between int imate faces and naked bodies ,  every piece saying so much yet 
inv is ib ly  imply ing even more.

Founder of  the Goddess Platform, Munroe Bergdorf  i s  a  model  turned 
act iv ist  who was the f i rst  t ransgender model  for  L ’Oreal  UK. As a brave 
voice for  many communit ies ,  Munroe uses her  platform to advocate for 
empowerment,  pos i t ive transformat ion,  and a fa i rer  wor ld. 

Peep Patr ick ’s  latest  col lect ion here and keep reading for  a  f r iendly con-
versat ion between him and fe l low Br i t  Munroe Bergdorf .  The wel l-spoken 
pair  d ives neck deep in the real i t ies  of  today’s  culture and you’ l l  d iscover 
how they stay balanced,  and why Satanism isn ’ t  what  you think i t  i s ,  and 
what ’s  inspir ing them r ight  now…

Munroe Bergdorf:  What is  something you recently came to have a 
fresh perspective on? 

Patrick Church:  I ’m def in i te ly  t ry ing to have more balance in  my l i fe . 
L ike I ’ve been doing a lot  meditat ion over  the past  s ix  months and just 
t ry ing to separate myself  f rom work a l i t t le  b i t .  I  feel  l ike last  year  i t  was 
l ike tak ing over  my whole l i fe  and I ’m try ing to l ike not  panic when I ’m 
not working and,  and do more th ings with people that  I  love.  Yeah.  You 
probably fe l t  the same way,  r ight?

Munroe  Bergdorf :  I  th ink so.  I  th ink i t ’ s  been a real ly  weird decade. 
You know, socia l  media has real ly  radical ly  changed how we think about 
th ings that  we were in i t ia l ly  just  prescr ibed and expected to take verba-
t im.  So,  I ’m try ing to cont inue having a f resh perspect ive on chal lenging 
author i ty  or  systems:  societa l  systems,  societa l  s t ructures and a lso to 
have an open mindset  and not exerc ise my bias .  L ike,  I  just  watched 
a documentary on Satanism cal led Hai l  Satan on Netf l ix .  In i t ia l ly  l ike 
when you think of  Satanism think,  “Oh my God,  evi l , ”  but  i t  actual ly  i s 
the ant idote to everything that  we’ve been told throughout our  l i fe ,  l ike 
the separat ion of  state and re l ig ion.  I ’m not ready to l ike to announce 
my Satanism * laughs* but  I  mean,  a  sentence in  that  documentary is  “ I 
real ized that  those colts  never  actual ly  ex isted and that  the evi l  ex isted 
in  the witch hunt i tse l f . ”  So yeah,  I ’m just  real ly  interested in  society and 
try ing to keep a f resh perspect ive on other  people ’s  perspect ives.

Patrick  Church :  Yeah,  of  course.  I  need to watch that  documentary.

Munroe  Bergdorf :  I t ’ s  so good.  What ’s  inspir ing you r ight  now?

Patrick  Church :  I  th ink inspirat ion to me a lways comes from within.  L ike 

I  a lways ref lect  back to myself ,  especia l ly  with my work process ,  but  for 
me the root of  a l l  my work and is  love and human love and human emo-
t ion.  I  th ink that ’s  what  i t  comes down to.  What ’s  inspir ing you?

Munroe  Bergdorf :  I ’m inspired by the youth of  society.  I ’m real ly  in-
terested in  th inking about what  leadership looks l ike f rom a younger 
perspect ive and a l l  of  these amazing c l imate change act iv ists ;  especia l ly , 
you know, young indigenous voices who are the most  affected by c l imate 
change.  I ’m real ly  interested in  hear ing the future voices that  are cur-
rent ly  marginal ized that  hopeful ly  won’t  be marginal ized by the t ime that 
they grow up.  And how they’ re going to shape the wor ld for  the rest  of 
us .  So real ly ,  you know, I ’m interested in  that . 

Patrick  Church :  What do you wish the wor ld would change r ight  now in 
the act iv ism space? 

Munroe  Bergdorf :  I  wish the wor ld would understand when to pass  the 
microphone rather  than speak over  people.  Also that  you can’t  expect 
one woman to speak for  a l l  women or  one trans person speak for  a l l  t rans 
people.  I  th ink that  i t ’ s  real ly  important  to recognize the importance in 
divers i ty  at  a l l  levels  and you know, there ’s  d ivers i ty  with in divers i ty . 
There is  d ivers i ty  with in the black community. 

Patrick  Church :  Yeah,  completely .

Munroe  Bergdorf :  And what do you wish would change in the fashion 
space?

Patrick  Church :  Wel l ,  i t ’ s  funny you were saying about c l imate change 
as  wel l  because I  feel  l ike bigger brands are def in i te ly  overshadowing 
smal ler  bus inesses and independent brands are just  l ike the throwaway 
fashion.  I t ’ s  real ly  not  what  I ’m about.  I  th ink we real ly  need to know l ike 
where and how our stuff  i s  being made.  I  produce real ly  smal l  quant i-
t ies  ethical ly ,  l ike I  wouldn’t  produce in  China.  And a lot  of  my work is 
refashioned;  as  in  the leather  jackets  that  I  paint ,  I ’ l l  have to v intage.  I 
l ike to work on other  people ’s  c lothing as  wel l .  I t ’ s  just  that  th ing of  l ike 
– throwing stuff  away and destroying our  c l imate that  just  real ly  doesn’t 
resonate wel l  with me.

Ok.  Do you feel  l ike your pr iv i lege being a beaut i fu l  celebr i ty  plays into 
th is  space?

Munroe  Bergdorf :  I  mean,  def ine beauty? Um, yeah.  I  mean I  look how 
I  want to look and I  th ink that  there ’s  beauty in  everything.  I  th ink of 
course I ’m a binary t rans person,  so that ’s  a  pr iv i lege in  i tse l f  to not  have 
to have a conversat ion about they-them pronouns.  Cause I  can imagine 
that  that  would dr ive me stupidly  nuts .  That  i s  a  pr iv i lege in  i tse l f ,  you 
know, l iv ing within the binary.  I  th ink that  i t ’ s  a  lot  eas ier  for  people 
that  don’t  real ly  understand gender to understand a gender t rans i t ion i f 
there ’s  l ike,  a  dest inat ion.  Whereas i f  you’re a  nonbinary person,  there ’s 
not  just  a  dest inat ion.  There is  not  a lways a  dest inat ion,  but  sometimes 
i t ’ s  l i tera l ly  the adjust ing of  pronouns or  the adjust ing of ,  um, appear-
ance,  but  not  necessar i ly  my medical  t rans i t ion.  So I  would say I ’m pr iv-
i leged in some respects ,  but  a lso not  in  others .  I  th ink not  having to 
expla in myself  in  terms of  being nonbinary though is  a  pr iv i lege.

PHOTOS / SAVANNA RUEDY
HMU / LUCA PONCE
STORY / ARIANA TIBI 

ALL CLOTHING PATRICK CHURCH



28 LADYGUNN N°19 202027



30 LADYGUNN N°19 202029

PHOTOS /  JINGYU LIN
 STYLING / PHIL GOMEZ

MAKEUP / ROBERT GREENE 
  HAIR /  STEFANIE HERNANDEZ

STORY / BRYANNA DOE
 

TIFFANY
I f  you don’t  know who Tiffany is ,  you def in i te ly  haven’t 
been paying attent ion when your mom starts  ta lk ing about 
her  teenage years .  Sure,  you might know al l  about Madon-
na,  Cyndi  Lauper,  and Paula Abdul .  But  i f  you don’t  auto-
mat ica l ly  inc lude Tiffany in  that  l i s t  of  pop icons,  you’re 
miss ing out  on a huge component of  what  made the ‘80s 
the ‘80s.

Debut ing her  f i rst  s ingle at  just  f i f teen years  o ld,  Cal i-
fornian-born Tiffany Darwish immediately  changed the 
face of  modern pop music  with a  tota l ly  novel  concept: 
a  nat ional  mal l  tour .  The up-and-coming s inger  spent the 
summer of  1987 tour ing America and doing exact ly  what  a l l 
the other  k ids  her  age were doing:  just  hanging out  at  the 
mal l .  The only di f ference is  that  Tiffany was cult ivat ing a 
loyal  fan fol lowing with her  mal l  appearances,  performing 
hit  songs l ike her  iconic cover  of  Tommy James and the 
Shondel ls ’  I  Think We’re Alone Now. Suddenly,  teenagers 
weren’t  seeing Tiffany just  because they happened to be at 
the mal l ;  they were going to the mal l  specif ica l ly  because 
they wanted to see Tiffany.  When you picture ‘80s mal l 
cul ture,  what  you’re actual ly  p ictur ing is  Tiffany’s  monu-
mental  inf luence on pop culture. 

But  as  much as  we associate Tiffany with the ‘80s,  i t ’ s  not 
as  though she just  stopped there.  S ince that  breakout sum-
mer when her  career  began,  Tiffany has gone on to be 
much more than just  another  f lash- in-the-pan teen sen-
sat ion.  She’s  consistent ly  re leased a lbums over  the years , 
jumping genres as  the mood str ikes her .  The Color  of  S i-
lence (2000) was pure ‘00s pop that  re- introduced us to 
“modern” Tiffany.  Rose Tattoo (2011)  was a  country a lbum, 
a l lowing the s inger  to go back to her  roots  and explore 
the genre that  f i rst  gave her  an interest  in  performing. 
Her latest  a lbum, Pieces of  Me (2018),  was a  vulnerable 
yet  hardcore rock a lbum that  sounded l ike a  personal  d ia-
ry .  Tiffany has a lso forayed into act ing,  with roles  ranging 
from the voice of  an animated Judy Jetson,  to a  leading 
role in  the Cannes-premier ing indie thr i l ler  Necros is ,  to 
playing a longside fe l low ‘80s pop star  Debbie Gibson in 
the mockbuster  Mega Shark Versus Giant  Octopus.

Tiffany says that  through a l l  these years ,  she ’s  real ly  stayed 
in i t  for  the fans.  Whi le  at  age s ixteen the best  part  of  be-
ing Tiffany was “the adventure,”  the forty-eight  year  o ld 
s inger  says that  present  day,  the fans are one of  the best 
parts .

“ I  feel  most  a l ive on stage in  f ront  of  my fans,”  Tiffany 
says.  “The stage is  home,  where I  feel  most  centered and 
happy.  My fans re inforce my purpose in  l i fe ,”  she says.  “My 
fans are the best  fans on earth!  They have been there with 
me for  over  30 years  and I ’m a lways amazed at  a l l  the love 
and support  that  they show me every day.”

As she looks back at  her  30+ career  in  the music  industry , 
Tiffany says that  i t ’ s  d i f f icul t  to pin down the biggest  d i f-
ference between making music  back then and making mu-
s ic  now.  “The whole industry has changed,”  Tiffany says. 
“The way we get  music  out  there,  the way i t ’ s  sold and pur-
chased.   Labels  real ly  handled everything back then,  now 
the art is t  i s  doing a l l  the admin work.”  Tiffany a lso th inks 
that  i t ’ s  harder  to be a teen pop star  these days than i t 
was in  the ‘80s.  “ I t ’ s  evolved,”  she says,  “and I  th ink that ’s 
because of  socia l  media.  So much more informat ion is  put 
out  there and there ’s  responsibi l i ty  in  that .” 

Tiffany is  no stranger to the k ind of  negat ive attent ion 
that  we typical ly  associate with celebr i t ies  being hass led 
v ia  socia l  media today.  In  addit ion to fending off  the ad-
vances of  not  just  one,  but  two deranged sta lkers  (check 
out  the 2008 documentary I  Think We’re Alone Now),  Tif-
fany a lso went through a very publ ic  legal  batt le  with her 
mother  and stepfather  short ly  after  her  career  took off , 
attempting to declare hersel f  as  an emancipated minor at 
age s ixteen.  Rather  than keeping quiet  about these tough 
topics ,  Tiffany uses the advers i ty  that  she’s  overcome to 
inspire further  creat ive express ion.  She’s  current ly  working 
on a book of  her  memoirs  and of  the past ,  Tiffany says, 
“We each have that  inner  strength that  gets  us  through 
the tough t imes.  When we get  through things i t  makes us 
stronger for  the next  obstacles .   Also,  having fa i th with 
amazing fr iends and fami ly  i s  important .”

Tiffany is  a lso working on a new album, to be re leased 
sometime in March 2020.  “ I t ’ s  my second rock a lbum,”  Tif-
fany says.  “You’ l l  love i t .  I t ’ s  rock and has a  l i t t le  b i t  of 
punk rock sound to i t . ”  She’s  not  worr ied in  the s l ightest 
that  fans wi l l  be put-off  by her  evolv ing sound.   “ I  love 
a l l  k inds of  music ,  and I  th ink you shif t  genres based on 
where you are in  your l i fe ,”  she states ,  expla in ing why a 
new sound is  nothing to shy away from. “ I t ’ s  why music  i s 
so great .  I t ’ s  there for  us  regardless  of  what  your day is  l ike 
or  what  you’re going through.”

TIFFANY

dress, VICTORIA HAYES.
boots, JOHN FLUEVOG.
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“I think you 
shift  genres 

based on 
where you 
are in your 

life.  It’s why 
music is so 
great.  It’s 
there for 

us regard-
less of what 
your day is 
l ike or what 

you’re going 
through.”

top, THEHOUSEOFPHIL
gloves, WING & WEFT.
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Brooke Candy is  in  the midst  of  a  major  creat ive l iberat ion.

After  spending many years  as  an independent art is t ,  re leas ing s ingles  l ike “Das 
Me” and “ I  Wanna Fuck Right  Now,”  the se l f-procla imed “Freaky Pr incess” 
s igned to Sony’s  RCA Records in  2014,  where she planned to re lease her  debut. 

Instead,  she left  the label  in  2017,  which left  her  feel ing suic idal  and unin-
spired.  Final ly ,  in  the fa l l  of  2019,  she re leased her  debut a lbum Sexorcism 

via  independent label  NUXXE. Now that  the a lbum is  f ina l ly  out ,  one might 
th ink she’s  tak ing a moment to soak i t  a l l  in . 

“ I  feel  nothing,”  she says of  i ts  re lease.  She’s  c lear ly  feel ing a l i t t le 
burnt  out ,  and r ightful ly  so.  Candy co-wrote every t rack and directed 

or  co-directed a lmost  every music  v ideo re leased from the project  so 
far .  Now she’s  th inking about her  next  move,  whatever  that  may be: 

“ I t ’ s  l ike wow, I  created this  th ing,  and i t  took up a l l  my t ime,  and 
then I  made a l l  the v isuals  for  i t .  I t ’ s  a l l  done,  now what do I  do 

with my brain? I  just  start  again.”
Though her  mind is  mi les  ahead,  Candy is  st i l l  deep in the Sex-

orcism era.  She’s  re leased f ive music  v ideos from the indie 
project  to date,  each with a  unique song-to-screen trans la-
t ion.  For “Nymph,”  i t ’ s  d i rect .  The track is  laden with lyr-

ics  “ inspired by a sex-crazed fa i ry  or  e l f”  (“ I ’m suckin ’  my 
unicorn every n ight  /  My fa i r ies  and s i rens be swimming 

in Spr i te”) .  I ts  f i t t ing v isa l  fo l lows Candy as  a  mytholog-
ica l  creature (surrounded by others)  through a sexual 

fantasyland forest  with waterfa l l s ,  Shibar i  ropes,  and 
near-nudity .

For “Freak Like Me,”  a  col laborat ion with s inger 
TOOPOOR, she instead opted for  a  cheeky met-

aphor.  “ I ’m not America ’s  sweetheart ,  I ’m more 
l ike Jeffrey Dahmer,”  Candy raps on the track. 

In  the v ideo,  however ,  the two art ists  throw a 
high-fashion s lumber party complete with pi l -

low f ights  and matching outf i ts .  She opens 
up about the v ideo amid a coughing f i t  on 

the other  s ide of  our  ca l l .

“Sorry,  I  just  r ipped a huge bong load. . .
hold on.  Oh my fucking God,”  she says, 

catching her  breath.  “ [For]  ‘Freak 
Like Me, ’  you assume spooky,  scary, 

Mar i lyn Manson,  and I  k inda just 
wanna be cute,  ‘cause honest ly ,  to 

me,  that ’s  f reaky.  I  don’t  know. 
That ’s  my idea of  a  f reakshow,” 

she adds,  sounding a bi t  more 
re laxed than before.

But she was stressed ear-
l ier  in  the day fol lowing 

the v ideo’s  re lease,  when 
she decided to read ev-

ery YouTube comment 
that  appeared under 

i t––the good,  the 
bad,  and the ugly. 

Cal l ing hersel f  a 
“masochist”  for 

doing so,  she 
adds that  she 

texted anoth-
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“ I  know that  i f  I ’m gett ing hate,  fucking Iggy is  gett ing i t  t imes a bi l l ion. 
I  sa id,  ‘Does th is  break you l ike i t  breaks me?’  She was l ike,  ‘To put  th is 
a l l  into perspect ive,  I  uploaded my v ideo [with]  a  l ive countdown,  and 
i t  had thumbs down before i t  was even out , ’ ”  Candy reads direct ly  f rom 
their  text  conversat ion.  “People wi l l  hate something that  doesn’t  even 
exist .  I t ’ s  so crazy.”

Candy feels  that  she and Azalea were bred to be the same type of  art is t , 
and they do have a lot  in  common. Both art is ts  are white women who 
rap,  and both found themselves cross ing cultura l  boundar ies  ear ly  in 
their  careers .  Azalea was accused of  us ing a “blaccent”  and cr i t ic ized 
for  rapping some racia l ly  insens i t ive lyr ics ,  and Candy often sported 
long,  br ight-colored bra ids as  a  s ignature look.  They’ve both had to 
learn from their  mistakes,  Azalea a bi t  more publ ic ly .  Candy is  st ra ight-
forward with her  regrets :  “ I  def in i te ly  would not  have bra ided my hair 
l ike that  had I  known. . . i t  just  wasn’ t  appropr iate.  I f  I  could take back 
anything,  i t  would be that .”

The two a lso shared s imi lar  exper iences leaving major  labels––Candy 
with RCA and Azalea with Is land Records––in favor of  independent la-
bels .  On Sexorcism, Azalea is  featured on “Cum,”  a  ‘90s house- inspired 
track with hyper-erot ic  lyr ics  (“Make me cum, make me squirt  /  See my 
t i t t ies  through my shir t”) .  When asked i f  she th inks their  former labels 
would have let  e i ther  of  them release the song,  Candy responds with 
a  f i rm “fuck no,”  adding that  she wants  to make a v ideo with “as  many 
nods to cum as we can get  away with without gett ing blocked.”  

Azalea and TOOPOOR are only two of  twelve art is ts  featured on Sex-
orcism. Another  is  Candy’s  longt ime col laborator  and fr iend,  Char l i 
XCX, whose penchant for  f requent features inspired the rapper ’s  abun-
dant use of  them on her  own a lbum. The two music ians f i rst  paired up 
on “Cloud Aura,”  which appeared on XCX’s 2012 mixtape Super Ultra 
and her  major  label  debut,  True Romance,  a  t rack XCX references in 
her  verse on their  Sexorcism cut ,  “XXXTC.” Their  f ive col laborat ions 
have helped broaden Candy’s  audience,  and now she wants  to use her 
platform to do the same for  other  art is ts .

Candy wants  to showcase drag queens,  and has even featured RuPaul ’s 
Drag Race stars  Violet  Chachki  and Aquar ia  on the track “Rim.”  I t ’ s 
another  ‘90s house- inspired track that  features s i l ly  (and very horny) 
spoken word verses .  (“Why is  i t  bad to feel  so good? Isn ’ t  i t  del ic ious?” 
Chachki  asks  on the track.)  Candy recal ls  a  conversat ion in  which Aquar-
ia  dished to her  about how rare i t  i s  for  a  drag queen to be a featured 
vocal is t  on a non-drag art is t ’ s  song:  “They’re a lways looked at ,  but  i t ’ s 
never  their  voice.  I  mean,  the song’s  ‘Rim. ’  I t ’ s  not  that  ser ious,  but  i t ’ s 
cool . ”

Other art is ts  featured on Sexorcism include recent Ladygunn cover  star 
Rico Nasty and Ashnikko,  who recent ly  scored a major  v i ra l  h i t  on Tik-
Tok with her  song “STUPID.”  Candy has worked with many art is ts  on 
the cusp of  major  success ,  proving hersel f  to be a bi t  of  a  tastemaker––
perhaps most  notably so with Lizzo back in  2017.  The pair  toured to-
gether  on Lizzo’s  Good As Hel l  Tour,  and Candy even sty led the v ideo 
for  the No.  1  h i t  “Truth Hurts .” 

“ I  have a gi f t––maybe i t ’ s  a  b izarre th ing,  where I  can just  te l l  when 
someone is  ta lented and when someone isn ’ t .  I t ’ s  just  a  gut  feel ing,” 
Candy detai ls ,  adding that  she bel ieved in Lizzo “when no one on planet 
earth real ly  even knew or  gave a shi t . ”  She gushes about how big of  a 
fan of  Lizzo’s  she is ,  procla iming,  “She l i tera l ly  can do everything.  She 
can actual ly  p lay instruments .  She can actual ly  s ing.  She can actual ly 
rap.  She can actual ly  dance.  She’s  actual ly  changing the female form. 
She is  change.”

Between the creat ion,  re lease,  and promotion of  Sexorcism, Candy a lso 

found the t ime to get  marr ied to her  husband,  the “ love of  her  l i fe” 
tattoo art is t  Kyle England,  who she has s ince moved to New York City 
with.  When I  br ing up the wedding,  however ,  Candy gets  quiet .  When 
I  ask i f  marr iage has affected her  art is t ry  in  any way,  she admits ,  “Wel l , 
i t ’ s  ca lmed me down quite a  bi t . . . I  th ink being marr ied,  or  having own-
ership over  someone just ,  no matter  what ,  s lows them down.  So,  I  don’t 
know i f  i t  can work for  me,  but  we’ l l  see.” 

As for  New York,  a  c i ty  known for  i ts  fast  pace,  Candy feels  i t ’ s  s lowed 
her  creat iv i ty  as  wel l .  “Al l  I  do is  stay ins ide a l l  day. . . I ’ve become ago-
raphobic,”  she mutters .  No matter  how free and l iberated an art is t  l ike 
Brooke Candy can be,  even she can f ind hersel f  st i f led purely  by l i fe . 

That  being sa id,  Candy won’t  be ins ide for  too long.  She’s  about to em-
bark on the Sexorcism Tour to Europe and Asia (with plans to expand 
to North America) .  She’s  excited about conceptual iz ing a new show, 
and she’s  br inging a new set  of  dancers  on stage with her .  She plans to 
choreograph the show to take her  body to new extremes––something 
Candy has become known for ,  whether  she’s  performing whi le  t ied up in 
Shibar i  ropes or  rapping whi le  being body s lammed in a  wrest l ing r ing. 

“ I  th ink i t ’ s  just  an obsess ion with pain,  and how far  I  can take my body, 
and what my mind te l l s  me is  enough,”  she shares about what  feels  l ike 
not  only her  approach to performing,  but  her  art is t ry  in  general .  “ I t ’ s 
just  a  test  for  myself  to see what  my l imits  are.” 

Whether  she’s  recover ing from label  drama,  seeking out  new ta lent , 
f lex ing her  di rect ing muscles ,  test ing her  phys ica l  l imits ,  or  f igur ing out 
how to do i t  a l l  whi le  deal ing with personal  hardships,  Brooke Candy 
needs a chal lenge in order  to reach her  fu l l  creat ive potent ia l .  Lucky 
for  her ,  she ’s  constant ly  str iv ing for  more,  and new chal lenges wi l l  only 
cont inue to lend themselves to further ing her  ever-evolv ing art is t ry . 

all clothing, Gabriel Held vintage.
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I t  seems l ike everyone has something 
to say about Yandy Smith-Harr is , 
but  by th is  point  she’s  heard i t  a l l .

“ I  have been cal led so many dif fer-
ent  th ings,”  she te l l s  me,  “And by 
so many people that  have never  sat 
down and had a conversat ion with 
me.  So the bottom l ine is  that  i f  I 
don’t  know you personal ly ,  I  wi l l  not 
take what  you say about me person-
al ly .”

Depending on your knowledge lev-
el  of  the hip hop scene,  you might 
know Yandy from her  work with ma-
jor  music ians Missy El l iott  and Busta 
Rhymes.  Otherwise,  you’ l l  probably 
recognize her  as  a  main cast  member 
in  VH1’s  real i ty  drama Love & Hip 
Hop.  As a result ,  near ly  every aspect 
of  Yandy’s  l i fe  has found i ts  way onto 
the smal l  screen and been reblogged 
and rehashed v ia  socia l  media,  in-
c luding her  less-than-glamorous 
struggles to mainta in a  home and 
care for  her  chi ldren fami ly  whi le  her 
partner ,  Mendeecees Harr is ,  serves 
t ime in pr ison on drug charges.  Not 
a l l  of  the opinions have been k ind, 
but  Yandy is  an expert  in  not  lett ing 
the haters  get  to her .

She feels  l ike there are real ly  two 
ways to deal  with being in  the spot-
l ight :  you can try  to c lose off  parts 
of  your l i fe  to the publ ic  and main-
ta in a  semblance of  pr ivacy,  or  you 
can try  to use the attent ion to your advantage.

“ I  real ly  t ry  to keep some things pr ivate,”  she says,  “But  they’ re not  pr ivate.  I t  just 
never  works .  You have to f igure that  they’ re going to f ind out  anyway.  So I  use i t 
to te l l  a  story.  Al l  th is  stuff  that  I ’ve gone through with my husband and with my 
fami ly ,  I  could have tr ied to keep i t  secret .  But  instead I  let  the wor ld in .  I  use my 
l i fe  exper iences and the th ings that  I  would ’ve kept pr ivate to te l l  other  people 
that  I ’m not perfect ,  that  I ’m human.  And I  go through a lot  of  the same things 
you go through as  wel l . ”

When I  ask her  to share some of  the lessons she’s  learned after  being on real i ty 
te levis ion for  such a long t ime (Love & Hip Hop is  a i red i ts  n inth season in 2019), 
Yandy te l l s  me that  i t  a l l  comes back to f inding a way to use her  celebr i ty  to do 
good in the wor ld.

“ I t ’ s  been real ly  good for  me to have had my awakening on te levis ion,”  she says. 
“ I  went through something publ ic ly ,  and I  real ized that  th is  i s  where my pass ion 
comes into play.  You have to mix your work ethic  with your pass ion,  and you 
f igure out  what  you love.  You f ind your part  of  i t .  And there were so many peo-
ple affected by my story.  So many mothers  and wives and s isters  that  had to say 
goodbye to loved ones.  TV was able to capture the hurt  and the pain of  that . 
And I  started real ly  th inking about br inging heal ing to a lot  of  the women and the 
mothers  and the wives,  and that  i s  when I  real ized this  i s  my purpose.  This  i s  what 
I ’m here for .  I  wouldn’t  have known i f  I  d idn’t  go through those tr ia ls .  I  would not 
have fe l t  i t  important  to reach back out  in  that  way.  And that ’s  k ind of  what  has 
led me to do so many other  th ings in  communit ies ,”  Yandy says.  “Right  now I ’m a 
s ingle mom and that  i s  not  something that  i s  easy.  So I  real ly  cater  to a  lot  of  wom-
en,  to s ingle moms.  I  cater  to inner  c i ty  youth because I  understand the struggles 
of  a  lot  of  these k ids ,  who are turning to being drug dealers  because they have to 
make money for  their  fami ly .  Because I  was able to get  th is  exposure and I  have 
this  huge voice,  I  need to use i t  to do something.  Televis ion gave me the chance 
to real ly  get  out  there in  a  big way and help heal ,  and help spread awareness and 
a lso to help create opportunit ies  for  people to make money.”
 
Yandy isn ’ t  just  postur ing when she ta lks  about giv ing back to the community.  As 
we’re doing this  interv iew,  she’s  in  the car  with her  chi ldren on the way home from 
a school  fundraiser  in  Har lem, organized to help inner  c i ty  chi ldren afford school 
suppl ies .  She bel ieves that  gett ing involved with schools  i s  one of  the best  ways 
to real ly  make a di f ference. 
“Over the past  two or  three years ,”  she says,  “ I ’ve been working with teachers  and 
students  in  an inner  c i ty  community as  wel l  as  an a l ternat ive school .  With a lot 
of  these k ids ,  their  main concern is  how they can generate income. They don’t 
necessar i ly  bel ieve that  American History c lass  or  Calculus  I I I  i s  real ly  going to 
help them be product ive in  their  community.  We offer  them addit ional  educat ion 
and hands-on exper ience from profess ionals .  They’re learning entrepreneurship, 
learning hair  weaving,  learning tattooing,  learning cosmetology,  even factory work 

learning how to cre-
ate their  own t-shir ts , 
backpacks,  hats .  For 
young men,  i t ’ s  teach-
ing them how to real ly 
grow up and develop in 
th is  community.  And 
Think Like a Boss is  a 
c lass  for  women,  and 
i t ’ s  just  teaching wom-
en how to be leaders . 
We’ve done i t  so far 
in  seven schools ,  and 
I  have e leven new con-
tracts  for  h igh schools . 
So this  school  year , 
I ’m try ing to f igure out 
how to do i t  a l l .  I  rea l ly 
want to leave a legacy 
of  paying i t  forward. 
I  th ink that  wi l l  help 
save the wor ld.”

As a manager and a 
producer ,  Yandy puts 
the same level  of 
thought into making 
sure she’s  contr ibut ing 
to something that ’s  go-
ing to make an impact 
on the wor ld.  I t ’ s  one 
of  the most  important 
th ings she looks for 
when choosing art is ts 
to worth with.  “What ’s 
real ly  important  to 
me,  after  working with 
greats  l ike Missy El l iot 
or  Busta Rhymes,  or 

even 50 Cent,  i s  a lways looking for  someone that  wants  to disrupt  the market ,” 
she says.  “Someone that  i s  d i f ferent ,  someone that  i s  new,  something that  doesn’t 
sound l ike everything e lse on the radio.  That ’s  who I  want to work with.  We real ly 
want you to be dif ferent .  I  love ideas that  are out  of  the box and that  don’t  look 
l ike everyone else.”

Current ly  she’s  real ly  excited about an independent R&B act  ca l led Ar ’mon and 
Trey,  two brothers  working out  of  At lanta.  Yaandy gushes about how incredible 
they are and how she’s  excited to start  on a new project  with them. She a lso te l l s 
me to look out  for  their  new s ingle with Chr is  Brown,  who she ment ions is  one of 
her  favor i te art is ts .
 	
“Do you ever  get  any f lack about that?”  I  ask.  “Chr is  Brown is  k ind of  a  contro-
vers ia l  f igure,  r ight?”

“He is , ”  Yandy agrees.  “But  I  th ink that  a  lot  of  the art is ts  that  have ever  gone out 
and been successful  have been controvers ia l .  I  th ink that  they’ re a lways a  specta-
c le.  Sometimes with creat iv i ty ,  when you’re a  genius there are other  areas where 
you may be f lawed.  Al l  of  us ,  real ly ,”  she adds.  “But  creat ive people,  you know, 
there ’s  a lways that  one thing with creat ive people that ’s  a  l i t t le  off .  I  th ink that 
Chr is  Brown is  an amazing art is t .  I  th ink that  he has real ly  become our modern day 
Michael  Jackson to some extent .  He’s  incredible.  I  hate a l l  that  t ra i l s  h is  name, 
but  I  do bel ieve in  second chances.  I ’m hoping that  whatever  i t  i s  that  he ’s  done, 
that  he ’s  gotten the help he needs and can cont inue to be an amazing creat ive.”

“ I t ’ s  probably imposs ible to avoid drama in the enterta inment industry ,”  I  say.  “ Is 
that  something you agree with?”

“Absolutely ,”  she says.  “Absolutely .  As human beings we’re mult id imensional .  We 
can go to church on Sunday and then have anger issues,  or  drug or  substance 
abuse problems that  we’re able to keep c loseted.  But  when you are an enterta iner , 
you constant ly  have people around you that  unfortunately  are looking to expose 
these dif ferent  th ings.  Sometimes you have to deal  with your a i lments  publ ic ly . 
And I  th ink every s ingle human being has th ings that  they need to work on,  th ings 
in  our  character ,  th ings moral ly ,  th ings in  our  fami l ies  that  we would l ike the wor ld 
not  to know. But  unfortunately  when you’re a  celebr i ty  everything is  up for  grabs. 
People real ly  get  off  on exposing celebr i t ies  and their  hard t imes,  their  t r ia ls ,  a l l 
of  that .  Because i t ’ s  my pain,  your  pleasure,  and that ’s  just  the way i t  i s .  I  th ink 
that ’s  why real i ty  te levis ion is  so successful . ”

Yandy shares some s imple but  powerful  advice for  others  want ing to get  into 
the enterta inment industry in  any capacity ,  not  just  real i ty  te levis ion.  “Hold fast . 
Don’t  quit .  Don’t  g ive up.  As long as  you’re given another  day to breathe,  that ’s 
another  day to be successful .  I t ’ s  another  day to help someone.  I t ’ s  another  day to 
breathe l i fe  into someone else.”
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DONNELLY

For as  long as  art  and socia l  commentary have coexisted,  so has the role of 
comic re l ief ;  when the going gets  tough,  humor gets  going.  From Shake-
spear  to John Ol iver ,  progress ive culture re l ies  on comedy to gain a  bet-
ter  understanding of  our  wor ld,  and to u l t imately  cope with that  newfound 
knowledge.  Or,  in  the case of  the incredibly  outspoken Austra l ian music ian 
Stel la  Donnel ly  — whose wr i t ing concentrates on cr i t iquing socia l  i ssues and 
confront ing misogyny — to make her  career  emotional ly  susta inable. 

“ I t ’ s  a  tact ic  to have a longer career  in  music  — without having a meltdown 
and want ing to quit ,  and never  get  on stage again,”  Donnel ly  says .  “ I t  can be 
quite harrowing revis i t ing those moments ,  but  when there ’s  a  bi t  of  comic 
re l ief ,  i t  just  softens that  a  l i t t le  b i t . ”

Using humor as  a  healthy coping mechanism runs in  Donnel ly ’s  b lood.  When 
unable to secure a teaching job,  her  dad moonl ighted as  a  standup come-
dian in  order  to f i l l  h is  f ree t ime,  outs ide of  being a stay at  home parent . 
“He’s  def in i te ly  inf luenced me,  I  th ink,  just  in  us ing humor to connect  with 
people,  and us ing humor to create a comfortable environment for  people 
to exist  in ,”  Donnel ly  says .  “ I  feel  l ike humor is  an amazing tool  for  educa-
t ion,  as  wel l . ”  Songs from Donnel ly ’s  debut fu l l - length a lbum, Beware of  the 
Dogs (2019),  employ th is  method of  socia l  educat ion,  by cr i t ic iz ing societa l 
convent ion in  the same breath as  cracking a joke.

“ I  th ink i t ’ s  a lways been a tact ic  of  mine to make people laugh so that  they 
can let  their  guard down,”  Donnel ly  says .  “ I t  makes i t  eas ier  for  me to per-
form, as  wel l .  When I  have to perfom songs that  ta lk  about rape and sexual 
assualt ,  and things that  have affected me in my l i fe… To be able to disarm 
myself  and the audience,  pr ior  to that  and after  that  [ i s  important] . ”

“Boys Wil l  Be Boys,”  the song for  which Donnel ly  i s  perhaps best  recog-
nized by,  arr ived just  before accusat ions were lodged against  Harvey Wein-
ste in,  and the #MeToo movement was quick ly  ushered in .  The song detai ls 
a  f r iend’s  exper ience with sexual  assault ,  and the harrowing aftermath.  Un-
fortunately ,  when major  socia l  movement takes off ,  token bystanders  are 
often forced to bear  the burden of  f ront ing the issue within their  socia l  and 
fami l ia l  c i rc les .  Whether  i t ’ s  a  person of  color  defending Black Lives Matter , 
someone of  the LGTBQ+ community combat ing discr iminat ion or  a  sexual 
assault  surv ivor  voic ing their  extremity against  the patr iarchy — i t ’ s  exha-
sut ing to be cornered into a monumental  and burdensome role.  

Yet ,  fans and cr i t ics  a l ike have proceeded to label  “Boys Wil l  Be Boys”  as  a 
feminist  protest  anthem, procla iming Donnel ly  as  a  pugnacious socia l  jus-
t ice warr ior .  But ,  at  the end of  the day,  she’s  s imply an art is t  inscr ib ing the 
corrupt ion and bruta l i ty  that  we a l l  current ly  face.

“ I t ’ ’ s  real ly  important  that  I ’m not the spokesperson for  these issues,  be-
cause,  as  a  pr iv i leged white gir l ,  I  fucking don’t  even know the quarter  of  i t , ” 
Donnel ly  says .  “ I  can’ t  speak for  a l l  women;  I  can’ t  speak for  male v ict ims of 
sexual  assault .  There are so many people that  I  can’ t  speak for ,  or  that  I  wi l l 
never  t ry  to speak for .”

There ’s  a  di f ference between having pr iv i lege and carry ing pr iv i leged, 
which is  an important  dist inct ion that  Donnel ly  makes when speaking out 
on issues.  And whi le  the s inger-songwriter  i s  grateful  to be given the op-
portunity  to speak her  mind,  Donnel ly  i s  conscious of  the potent ia l i ty  of 
her  posture.  “ I  want  to use my platform, whi le  I  s t i l l  have i t ,  and ta lk  about 
these th ings,”  Donnel ly  says .  “ I  absolutely  did work hard for  th is .  … But at 
the same t ime,  there are so many people out  there who can do what I  do 
… but haven’t  been given those opportunit ies ,  purely  based on prejudice” 

Donnel ly  best  captures th is  sent iment with the a lbum’s  t i t le  t rack,  “Beware 

of  the Dogs.”  The vehement thes is  magnif ies  the cultura l  and environmen-
ta l  destruct ion of  Austra l ia ,  at  the capable hand of  i ts  own government. 
“There ’s  no Par l iament worthy of  th is  country ’s  s ide /  Al l  these pious fucks 
tak ing from the ‘99 /  Now we’ l l  a l l  endure what  the s ign told us  we would 
/  Beware of  the dogs,  beware of  the dogs,”  Donnel ly  shouts ,  waxing her 
f rustrat ion. 

Austra l ia ’s  most  recent bushf i re season ramped up in June 2019,  as  several 
ser ious f i res  quick ly  turned into hundreds — some of  which are st i l l  burning 
— pr imar i ly  in  the country ’s  southeast .  The scope of  damage is  catastrophic: 
mi l l ions of  acres of  land burned,  homes and businesses destroyed,  susta ined 
in jur ies  and death,  endangered animals  dr iven to ext inct ion,  hazardous a i r 
qual i ty ,  s ink ing tour ism revenues and mi l l ions of  tons of  CO₂ emiss ions. 
And whi le  some factors  of  th is  d isaster  are uncontrol lable,  white Austra l ians 
and colonizers  have been ignor ing Indigeneous Austra l ians ’  deep knowl-
edge of  their  land,  for  hundreds of  years .  Donnel ly  bel ieves that  the gov-
ernment needs to learn about Austra l ia ’s  b io logical  h istory,  in  partnership 
with tak ing reformat ive act ion against  cataclysmic c l imate change. 

 “ I  th ink a lot  of  Austra l ians are looking at  themselves,  and looking at  what 
they could do,  and how they can adjust  — but we need the support  of  our 
government.  We need those big companies to start  paying taxes,  and to 
start  looking at  the future,”  Donnel ly  says . 

Whi le  the bushf i res  are a  local ized issue,  the takeaways from Beware of  the 
Dogs can be appl ied global ly .  Despite numerous incredibly  specif ic  ref-
erences to Austra l ian culture — such as  pints  of  VB,  the Kyle and Jackie 
O show and Southern Cross tattoos — the universa l i ty  of  Donnel ly ’s  wr i t-
ing fa l l s  on percept ive ears ;  her  tours  throughout the U.S. ,  across  Europe 
and even Japan have successful ly  conveyed her  sociopol i t ica l  commentary. 
People from every corner  of  the wor ld are s imultaneously  attempting to 
mit igate the dire effects  of  pol i t ica l  upheaval ,  c l imate change and human-
itar ian inequal i t ies ,  a l l  of  which are lamented and sat i r ized in  Donnel ly ’s 
songwrit ing. 

Being this  outspoken isn ’ t  a lways easy,  though.  “Women wi l l  be the f i rst  to 
be accused of  being dramatic ,  whereas men get  ca l led amazing story te l l-
ers ,”  Donnel ly  says .  Whether  employing hyperbol ic  e lements  in  a  f ict ional 
character ’s  narrat ive,  or  p la in ly  recount ing a t rauma,  Donnel ly  u l t imately 
a ims to create work that  resonates with l i s teners ’  exper iences. 

Whi le  playing her  f ina l  set  for  Laneway — Austra l ia ’s  indie rock tour ing fes-
t iva l  — Donnel ly  struggled with performing “Boys Wil l  Be Boys”  for  a  care-
free audience basking in  the sunset .  “People are having the best  t ime,  and 
I ’m l ike,  fuck,  ta lk  about a  party starter ,”  Donnel ly  says .  “Like,  I ’m just  going 
to go up and s ing this  song now that  people probably don’t  want to hear , 
and I  don’t  part icular ly  want to play th is .  I t ’ s  a lmost  l ike,  read the room, 
bitch.  … But i t  a lways surpr ises  me that  people just  stay and s ing a long,  and 
hug each other  and cry — dudes hug their  f r iends.”

Despite having only an EP and a lbum under her  belt ,  as  a  solo art is t ,  Don-
nel ly  has a l ready establ ished an imper ishable ethos that  sometimes takes 
music ians decades to bui ld.  The s inger-songwriter ’s  candor leaves no room 
for  grey area;  audiences at  Donnel ly ’s  shows know exact ly  what  they’ re get-
t ing into.  But  Donnel ly  doesn’t  feel  p igeonholed as  a  #MeToo spokesper-
son,  or  to any part icular  sound. 

“Whatever  I  wr i te  next  may not sound l ike whatever  I  wrote last  t ime,  and 
people may hate that ,  but  i t ’ s  so important  to nurture that  and fol low that 
t rack,”  Donnel ly  says .  “And i t ’ s  better  to be going down a t rack,  than just 
standing at  a  dead end,  not  going anywhere.”
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ISAAC
DUNBAR

PHOTOS / JASPER SOLOFF
  STYLING / PHIL GOMEZ 

STORY / KOKO NTUEN + BRYANNA DOE

Most teenagers  spend a lot  of  t ime hanging out  a lone in  their  bed-
rooms.  S ixteen-year-old Isaac Dunbar produces music  out  of  h is ,  and 
i t ’ s  resonat ing with fans everywhere. 

Isaac is  yet  another  young pioneer in  the genre tentat ively  n icknamed 
“dark pop,”  a longside art is ts  l ike Lorde and Bi l l ie  Ei l i sh.  Isaac ’s  lyr ics 
explore the angst  of  navigat ing his  teenage years ,  batt l ing against 
se l f-doubt and longing to f i t  in  with peers .  His  f i rst  s ingle,  f reshman 
year  (2018),  gained immediate momentum with teenage l i s teners  and 
cult ivated a loyal  fo l lowing of  fans.  Isaac fol lowed this  s ingle with 
the moody,  a lmost  melancholy se l f-produced EP bal loons don’t  f loat 
here (2019).

These days,  Isaac is  prepar ing for  the re lease of  h is  f i rst  a lbum s ince 
s igning with label  RCA Records,  Isaac ’s  Insects  (due in  Apr i l  2020), 
as  wel l  as  gett ing ready to k ick off  h is  f i rst  nat ional  tour  in  the same 
month.

Ladygunn Magazine sat  down with the Massachusetts-nat ive to ta lk 
about creat iv i ty ,  inspirat ion,  and the unexpected chal lenges facing 
a young art ist . 

Isaac,  what are you up to today?
I  have to go to Boston because I ’m bui ld ing a home studio.  I ’ve been 
producing music  on my computers  for  the past  f ive years  but  I ’ve 
never  actual ly  had a studio.

And is  it  your parents’  house? Do you sti l l  l ive with them?

Yeah,  I ’m not e ighteen yet .  I t ’ s  in  my bedroom. 

That’s  so cool  that it ’s  in your bedroom! I  love the idea that 
the bedroom is  a  place where you’re supposed to feel  comfort, 
where you’re supposed to feel  l ike you can get away from every-
thing.  I  think it ’s  such a beautiful  place to create.

For the past  three months,  I  was in  L.A.  and I ’ve been working with 
a  bunch of  producers .  Some you might say know more about music , 
and they’ re much older  and wiser ,  obvious ly .  But  dur ing those ses-
s ions,  being in  the studio,  I  fe l t  l ike I  never  could be my true se l f  and 
express  weird ideas.  So now that  I ’m back home, honest ly  I  feel  l ike 
I ’m going to re lease my best  stuff  out  of  i t .  Because I  just  had so 
many days of  s i t t ing in  studios where I  just  feel  l ike I  can’ t  t ru ly  l ike 
say what  I  have to say,  because I  have such weird concepts  and cool 
ideas in  my head. 

That’s  awesome. And I  love how you trust yourself,  because I 
feel  l ike for a  lot  of  people who are just starting out it  can be 
hard trying to say,  “Actually,  I  want to sound l ike this,”  and 
take ownership and be assertive.  It  can be kind of intimidating.

Defini te ly .  Def in i te ly .  And that ’s  why I  re leased bal loons inde-

pendent ly .  So I  could get  as  much leverage as  I  can,  so I  can stand up 
for  myself  to a  certa in extent .  L ike,  recent ly  I ’ve been going through 
a couple of  weird obstacles  with certa in creat ive dif ferences.  I ’m 
learning more about f ight ing for  myself . 

You got your start  on YouTube and SoundCloud. When did you 
first  get on social  media? 

So I  was popping off  in  some ways in  f i f th grade,  so that  was 2014, 
I  th ink.  Then I  started popping off  a  l i t t le  b i t  in  November 2017.  I 
actual ly  had a Bi l l ie  Ei l i sh fan account and i t  drew a lot  of  attent ion. 
I  got  as  many fol lowers  as  I  could and then I  posted a song on Sound-
Cloud and i t  got  attent ion from people.

What was the first  song that you posted on SoundCloud?

Pharmacy.  Like,  I  posted stuff  on SoundCloud before,  but  only my 
schoolmates would hear  i t .  This  was the f i rst  one where people were 
l ike,  “Oh,  th is  song sounds good.”  I t  was fun.

And how did you get into music?

I  looked at  th is  producer ,  and I  looked up what programs he used to 
make music  and what was at  h is  studio.  So I  went to my local  Barnes 
& Noble,  and I  recent ly  downloaded i t  and I  taught myself  through 
YouTube tutor ia ls  how to compose music  and about song structure. 
I  s tarted off  making EDM music .  I  was just  so into c lub music ,  and 
I  th ink that  inf luence is  st i l l  in  my music  and I  th ink i t  real ly  jumped 
out .

Where do you find your inspiration now? Where do you find a 
good space?

 In  my bedroom, I ’m a lways just  th inking about my phone because I ’m 
constant ly  gett ing messages about my music .

Messages from people who are tell ing you,  “Thank you for mak-
ing the songs.  It ’s  really  helped me.” How does that make you 
feel?

I  just  feel  so good.  I  just  want to be attent ive to my own phone and 
create my tr ibe.
Q: And do you feel  l ike you started creating that already? Do 
you feel  l ike you have your tribe?
A: Yes.  I t ’ s  just  so amazing to just  see their  names every day on the 
phone.  ‘Cause I  know a lot  of  art is ts  don’t  feel  that  way.

I  really  l ike the path that you’re on.  Keep making the music 
that you want and pushing for your art  and working on yourself. 
You’re going to change a lot  of  people’s  l ives and your own.

I  receive that .
suit, JEREMY WILLARD.
turtleneck, THEHOUSEOFPHIL. 
spiked choker, ARTIST OWN.
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BLEACHED
PHOTOS /  DANIELLE DEFOE 

HAIR / JOHNNY STUNTZ
MUA / ROSE HARRIS

STYLING /  BRITTON LITOW 
STORY / ARIANA TIBI

Pop-punk duo Bleached have re leased their  pol ished yet  vulnerable new al-
bum “Don’t  You Think You’ve Had Enough?” The a lbum shows a personal 
new beginning for  s isters  Jess ie  and Jennifer  Clavin,  as  th is  i s  their  f i rst 
record wr i t ten and recorded after  they each made the decis ion to become 
sober.  Shar ing the ins ights  of  their  sobr iety,  songwrit ing and more,  read 
Bleached’s  int imate interv iew below. 

“Don’t  You Think You’ve Had Enough” is  exposed and upfront ,  dr iv ing in  the 
theme of  start ing over  without lett ing your past  def ine who you are.  Their 
gent le  prowess and re laxed edge trans lates  throughout the col lect ion,  but 
th is  t ime with s l ight ly  less  d istort ion.  Every divot  in  their  express ion has been 
explored on this  record;  the melodies  and rhythms akin with one another  yet 
equal ly  indiv idual  and uniquely crafted.  We hear  Bleached str ipped down and 
bereft  of  any large product ion unt i l  the end of  the song,  where the rest  of  the 
band comes crashing in . 

These ta lented s isters  are,  both indiv idual ly  and as  a  unit ,  ent i re ly  one of  a 
k ind.  Jess ie  i s  a  k ick ass  bass  player  and Jennifer  has enough personal i ty  to 
f i t  into an ent i re summer pool  (that  they graceful ly  fa l l  into with their  respec-
t ive instruments) .  The two have been playing together  s ince junior  h igh,  so 
a l ive Bleached show is  just  as  spir i ted as  they are;  sweaty connect ion snak-
ing throughout the crowd as fans s ing a long to the music  l ike their  favor i te 
chi ldhood record.  The Bleached just  f in ished their  f i rst  headl in ing tour ,  f rom 
London to LA last  year .

I  got  to bond with the duo over  sobr iety,  creat iv i ty ,  and sandwiches. 

Who’s older?

Jennifer:  Me,  I  am!

When writing,  who handles what? Does it  f luctuate or do you guys have 
your roles that you each gravitate toward?

Jennifer:  We have a bunch of  di f ferent  ways when we wr i te .  We’ l l  wr i te  to-
gether  or  we’ l l  wr i te  separately ,  we a lso wrote with some other  people.  And 
then when we recorded,  we let  Jess ie  handle a l l  the bass  and guitar  and I  just 
sang. 

Have you guys ever tried to become sober before? Why did you this 
time? 

Jessie :  When I  was in  my teens i t  was suggested that  I  get  sober .  I  k ind of 
just  wanted to not  be a big problem and I  would just  do a l i t t le  of  that  here 
and there but  i t  d idn’t  h i t  me unt i l  Jen got sober .  So 2.5 yrs  ago I  went to a 
rehab for  a  month and I  got  sober and I ’m st i l l  sober . 

Jennifer :  For  me,  3  and a half  years  ago I  ended up real iz ing I  had a prob-
lem, which the funny thing is  I  had no idea I  had a dr inking problem. I  was 
a lways convincing myself  that  I  was able to funct ion.  I  would a lways blame i t 
on being in  a  band,  being a music ian,  that ’s  how that  l i festy le is .  And then 
f inal ly ,  I  just  had this  real ly ,  real ly  scary n ight  that  a l l  of  a  sudden i t  just  came 

crashing down.  So I  reached out  to my dad -  our  dad is  36 years  sober .  They 
say i t  runs in  the fami ly ,  I  guess  someone could ’ve just  to ld me that  my s ister 
and I  would have a problem. Hahaha. 

Have you guys noticed a change in the way your music sounds before 
and after sobriety? 
Jessie :  I  feel  l ike when gett ing sober I  became very vulnerable I  just  got 
real ly  deep and was checking in  with myself .  And musical ly ,  there were a lot 
of  pedals  that  were str ipped from this  recording and i t  was very c lean.  Like 
when recording the guitar ,  some of  those chords were so c lean i t  fe l t  l ike I 
was very naked…but i t  was just  k ind of  str ipping away everything and hear ing 
i t  for  what  i t  i s  without the extreme fuzz and distort ion. 

Jennifer :  Oh def in i te ly .  I  feel  l ike i t ’ s  def in i te ly  a  combinat ion of  sobr iety 
and having been in th is  band for  6 years  now.  But  for  me personal ly ,  doing 
this  record sober was def in i te ly  a  chal lenge because I  wasn’ t  able to numb in 
anyway.  I t  takes so much lett ing go and so much pat ience and just  bel iev ing 
in  yourself .  When I  look back at  ‘Welcome The Worm, ’  I  was dr inking and 
doing drugs ‘ t i l l  6am, would get  home,  s leep ‘ t i l l  10am and then have to wake 
up to be in  the studio by 11am. 

That’s  beautiful,  thank you guys so much for sharing.  Some people are 
able to kind of turn off  being creative when they’re away from their 
music or  away from their  art.  Do you guys feel  l ike you guys take your 
stuff  home with you? When you’re out of  the studio or off  the stage do 
you have this  alter-personality that you go to?

Jessie:  I  rea l ly  love th is  quest ion honest ly  because I  recent ly  have been 
thinking about th is ,  and this  i s  coming through sobr iety:  I  feel  l ike I  am 
somebody who [comes]  home and I  get  creat ive.  I  feel  l ike I  real ly  do try  to 
put  creat iv i ty  in  a  lot  of  d i f ferent  areas.  We’ve grown up in a  very creat ive 
fami ly  where i t  real ly  feels  l ike i t ’ s  in  our  blood to do creat ive projects .  I ’ve 
been learning through sobr iety that  i t ’ s  what  keeps me grounded.  When I 
hold back I  get  real ly  unstable,  and I  just  have to keep putt ing i t  out  there. 
I t ’ s  re lease,  i t ’ s  therapeut ic .

Jennifer :  As a  performer,  I ’m real ly  able to turn i t  off .  L ike who I  am on 
stage is  only who I  am on stage.  I t ’ s  a  whole form of  just  lett ing go and 
having fun and being in  the now.  But  then i t ’ s  l ike…I a lmost  want to even 
start  a  weird s ide punk band…because sometimes I  just  want something that 
I  can be art is t ic  about and not judge i t  at  a l l  or  t ry  to change i t  in  any way.  I 
th ink as  an art is t ,  I  need to be able to just  real ly  do my art  and not have any 
cr i t iquing involved.

I t ’ s  a lmost  l ike having psychic sol i tude to recharge and l ive in  that  space very 
natura l ly  without inf luence.  I t ’ s  cool  that  you guys recognize that ,  and Jen I 
completely  resonate with the performing comment;  when you’re on,  you’re 
on!  Do you guys have any pre-show r i tuals  that  you’ve accumulated over  the 
years  to get  you in the mindset ,  etc .?
Jessie :  Being in  a  room together ,  feel ing energy is  a lways helpful .  I  feel  l ike 
one of  my languages of  love is  def in i te ly  touch.  Even i f  someone just  puts 
their  hand on my shoulder  i t  wi l l  take away anxiety.  And I ’ l l  feel  good!
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STEPHEN
MALKMUS
PHOTOS /  SAVANNA RUEDY                                                                                                                               STORY / KOKO NTUEN

“Do you l ike beards?”

This  i s  not  the most  random quest ion I  would expect  f rom Stephen Malkmus,  but  i t  s t i l l  takes me by surpr ise.  I  mean 
sure,  fac ia l  hai r  can be attract ive on a man.  I  love a good sa l t  and pepper f ive o c lock shadow, the feel  of  a  gr izz ly 
face too busy r id ing motorcycles  or  k i l l ing deer  for  a  candle l i t  venison dinner  to be bothered to take a blade to i t .

My thoughts  go rogue for  a  minute whi le  I  th ink of  how to answer.  A long brown mane on a mountaineer  with 
rott ing food remnants  of  a  cheese var iety starts  to form an imprint  on my mind.  A downward spira l  of  image asso-
ciat ion fol lows.  I  say,  “Ew,  no,”  out  loud before I  fumble out  a  story about how my dad shaves h is  armpit  hair  and 
hated my grunge stage.  Stephen laughs when he says,  “Your dad manscapes?”

Two ta l l  s t rangers  s ink ing into a black leather  sofa is  about as  Malkmus as  Malkmus can get .  I  only  th ink th is  be-
cause after  years  of  l i s tening to his  d is jo inted music ,  meet ing an a lmost  6 ’5  Stephen in the off ices of  Matador 
Records whi le  he does press  for  h is  latest  a lbum is  a  sol i loquy that  seems to wr i te i tse l f .  Wear ing a terry c loth 
wr istband to s ignify  he ’s  ready at  any t ime to pick up a racquet or  guitar ,  our  legs bend cr icket- l ike beneath us .

“Two ta l l  s t rangers  /  Black couch jangles  /  She sat ,  and I  watched her  take him on down /  On a large leather  sofa, 
she was the ta lk  of  the toowwwn…”

I  can imagine Stephen s inging this  out  in  h is  t rademark on-key-but-sounds- l ike- i t-should-be-off ,  post-pubescent 
hoarse twang.  Part  Queen,  part  Nirvana,  a  bizarre n iche that  only someone who could s ing a loud to both can tru ly 
appreciate.  He’s  made a career  of  making musical  l imer icks  that  twist  the tongue and the soul .

“ I ’m not a  br i l l iant  lyr ic ist ,  but  you know, I  can take my t ime and get  someplace eventual ly ,”  Stephen says in  a 
semi-bashful  way.

During my format ive years ,  Pavement,  the Malkmus fronted indie-rock-underdog band of  the ’90s,  would bounce 
from the wal ls  of  my postered rooms with discord that  fe l t  l ike an awkward hug.  I t  was unnerving and consol ing a l l 
at  once,  d i f ferent  vers ions of  the same songs recorded,  each carry ing new angst  and message behind i t . 

This  era of  music  was a  perfect  soundtrack to my s lacker- jock highschool  l i fe .  I t  was l ike an audible fus ion of  Wes 
Anderson and John Hughes that  ex isted both on the suburban soccer  f ie lds  and underbel ly  rock c lubs that  a  s ix-
teen-year-old could get  into i f  she wore enough eyel iner .    Could Stephen and I  perhaps be k indred spir i ts?  Even 
fr iends in  h igh school?  I  l ike to th ink our  aff in i ty  for  both sports  and indie rock would have made us c lose a l l ies  in 
a  di f ferent  t ime and space. 

“ I t ’ s  not  l ike I  was Mr.  Cool  or  anything,”  Stephen says when ta lk ing about h is  teenage years .  “ I  mean,  I  d idn’t 
p lay in  the school  band.  My heroes were groups l ike,  KISS,  and I  couldn’t  imagine them doing that .  They probably 
did start  with h igh school ,  but  I  just  was l ike,  ‘No,  you can’t . ’  I  p layed acoust ic  guitar  at  home though.  I  had some 
lessons on Spanish guitar .  I t ’ s  not  l ike real  cool  or  anything.  I  was a lso playing soccer  and tennis .  I  mean I  wasn’ t  a 
mainstream jock but . . . ”

So maybe I  would have just  prank cal led Stephen and secret ly  had a crush on him.  I  mean,  d idn’t  a l l  g i r l s  l ike ta l l 
brooding music ians at  that  age? 
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Today,  a l though Stephen’s  broodiness  and height  remain intact ,  h is  music  has t ranscended 
into a more introspect ive,  ex istent ia l  sound.  The Malkmus v ibe,  part  fantasy,  part  swir ly 
narrat ive has been a mainstay in  the music  wor ld for  th is  very reason.  Tradit ional  Tech-
niques,  h is  latest  feat ,  i s  a  more ins ightful  s ide of  the music ian.  The a lbum is  a  s low dive 
that  sounds l ike i t  was recorded with Stephen lay ing on Moroccan carpets ,  h igh on hash 
whi le  a  band of  gypsies  play acoust ic  f lutes  and s l id ing guitars  around him. 

I t ’ s  a  sweet record,  l ike a  father  lending some wayward advice to chi ldren navigat ing this 
wor ld of  expectat ions and loss ,  Some inspirat ion might have been found in h is  current  ro le 
as  a  husband and a dad.

“ I t ’ s  just  a  di f ferent  paradigm of  ex istence,”  he says of  fami ly  l i fe .  “ I ’m even less  se l f-aware 
instead of  more se l f-aware.  Plus ,  once you l ive in  Port land,  just  nothing happens.  I t  just 
inches ahead and real ly  s lowly,  l ike a  reverse of  a  glac ier  boom melt ing.”

Inspirat ion comes to Stephen in the same ways a  glac ier  might melt ;  authent ica l ly  and 
mass ive.  He f inds f leet ing beauty in  every moment,  other  people ’s  music ,  l ike sounds and 
v ibrat ions,  the ways s ideways might connect ,  other  people ’s  music ,  books and quotes,  and 
weird associat ions.

“ I t  could be anything real ly ,”  He says,  “Like an image or  l ike a  faded anorak.  I  th ink of  the 
type of  person who might wear  old Patagonia.   I ’ l l  look in  my c loset  and see an old jacket 
and think ‘ I  can’ t  wear  that  anymore real ly .”  So the person who is  st i l l  wear ing that  l ike gives 
you an image.  That  wi l l  leave me thinking poet ica l ly  and I ’ l l  just  want to put  that  in  my 
notebook or  my phone.  Then eventual ly  something wi l l  come from al l  that .”

Haiku by Steve, 2020
Pen on paper
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NELL NELL 
TIGER FREETIGER FREE

The fantasy epic Game of  Thrones is  h istor ic  in  the wor ld of  TV and 
c inema,  not  to ment ion e lemental  in  understanding meme-culture. 
With boundless  story l ines and prodigious c inematography,  i t  i s  the 
recipient  of  hundreds,  l i tera l ly  hundreds,  of  both awards and nomina-
t ions.
 
One out of  three fr iends,  I  wager,  have binged the ent i re ser ies  ( I  am 
admittedly off-trend),  pra is ing the wor ld and characters  the show has 
brought to l i fe .  So what does i t  take to be involved in a  ser ies  l ike that? 
What happens,  when at  age 15 you’re *accidental ly*  (her  words,  not 
mine) cast  in  a  ro le that  i s  seemingly larger  than l i fe?  Nel l  Tiger  Free 
is  the charming,  ta lented actress  who br i l l iant ly  p lays Myrcel la  Bara-
theon in the i l lustr ious G.O.T.  and has been expanding her  repertoire 
ever  s ince. 

When I  spoke with Nel l ,  she was e loquent,  funny,  and honest .  A r ipe 
twenty years  o ld,  her  casual ,  bouncy demeanor ref lected her  youth but 
an assuredness capped her  sentences.  She answered my quest ions with 
a  matured height ,  that  of  someone who -  wrapped in a  t rue humble 
nature -  knows who they are. 

Now with a  dynamic history of  on screen appearances,  Nel l  Tiger  Free 
is  starr ing in  M. Night Shyamalan’s  psychological  thr i l ler  ser ies  Ser-
vant ,  in  the role of  Leanne Grayson or  “the Servant .”  Opposite Lauren 
Ambrose,  Rupert  Grint  and Toby Kebbel l ,  Nel l  p lays  a  tac i turn,  myste-
r ious l ive- in nanny.  A shocking contrast  to her  personal i ty  in  real  l i fe , 
Nel l  admitted that  gett ing into character  for  Leanne was an inspir ing, 
chal lenging dual i ty . 

We chat  with Nel l  about what  i t ’ s  l ike on and off  screen as  a  young 
woman in an ever-changing wor ld of  gett ing into character . 

What were the f irst  s igns when you were younger that you wanted 
to be an actress,  or  that you would become one?

I t  was never  real ly  the plan,  to be honest  with you,  I  was scouted when 
I  was 11  at  a  Saturday Drama c lub and was asked to audit ion for  some-
thing and then I  got  picked-up by an agency for  k ids ,  and then got 
picked-up by a bigger one.  My f i rst  audit ion with that  agency was 
Game of  Thrones.  So i t  was an accident ! 

What has it  been l ike playing Leanne Grayson?

Playing Leanne has been such an amazing exper ience to me.  Gett ing 

into the shoes of  that  character  was such a chal lenge,  but  I  th ink I  know 
her  pretty wel l  now.  I t ’ s  actual ly  been so rewarding. 

In what ways was it  a  chal lenge for  you?

Leanne is  such an introvert ,  so quiet ,  and there ’s  so much brooding be-
neath her ;  and that ’s  not  necessar i ly  my personal i ty .  But  I  th ink i t  was 
f inding the balance and the dual i ty  with Leanne. . .because you want to 
be scared of  her  and you want to be confused by her ;  but  you a lso want 
to empathize with her  and to feel  an attachment to her .  We don’t  want 
her  to be just  the regular  horror ,  psychological  thr i l ler  antagonist ,  you 
know? She needs to be someone that ’s  sometimes l ikeable and maybe 
you root for  sometimes,  so i t ’ s  quite di f f icul t  f inding the balance be-
tween those two things.

On the note of  dual ity,  because social  media is  so skewed and our 
real it ies  have become virtual ,  i t  can kind of translate into our own 
l ives.  As an actress,  you almost have a s imilar  s ituation going on 
where you have a role and then you have Nell  behind the scenes.  Do 
you have any words of  wisdom in terms of self- love or  self-preser-
vation? 

To feel  qual i f ied to give words of  wisdom I  would have to f igure some 
of  i t  out  myself  too.  I  th ink the only th ing I  t ry  to do is  separate my 
publ ic  persona a l i t t le  b i t  f rom myself  but  not  enough that  I  lose who 
I  am, because I  l ike to th ink I ’m funny.  I ’m not sure,  let  me know. . .
[Laughs]

But i t ’ s  scary having every detai l  of  your l i fe  broadcasted a l l  over  the 
Internet .  I  th ink some things you have to keep to yourself .  There ’s 
def in i te ly  an e lement of  desperately  t ry ing to keep people interested 
and engaged with you,  but  God i t ’ s  so exhaust ing.  When I  was a  bi t 
younger when I  d idn’t  get  enough l ikes  on a picture I  would delete i t , 
even i f  I  rea l ly  loved the picture,  because the masses didn’t  deem it 
worthy enough to be on the Internet .  I  th ink many young gir ls  are the 
same way.  In  that  way,  socia l  media can be incredibly  detr imental ,  but 
on the other  hand i t ’ s  a  way that  I  can connect  with people who l ike the 
show and real ly  love the stuff 

I  do.  I t ’ s  def in i te ly  a  double-edged sword. 

I  th ink I t ’ s  so fasc inat ing the wor ld we’re l iv ing in ,  and gett ing people 
who do have a platform to comment on i t .
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I  mean I ’m 20 years  o ld,  I ’m incredibly  inf luenced by i t ,  and I 
feel  l ike the success  of  the th ings I  do is  measured by how many 
people fol low me on Instagram. I t ’ s  a  d i rect  measurement of 
how worthy you are,  how important  you are.  And I ’m completely 
gui l ty  of  watching them go up or  down,  and they don’t  real ly 
ex ist  in  my day-to-day l i fe .  I t ’ s  scary that  i t  has so much control 
over  your l i fe ,  and probably wi l l  for  a  long t ime.

And control  over your idea of  self ,  that ’s  the worst.  Do you 
feel  l ike you had to grow up quickly because of  either social 
media or  your roles?

Yes,  absolutely .  For  me,  I  s tarted working in  the adult  wor ld 
when I  was 12,  I  would take off  f rom school  and go shoot some-
thing and then I ’d  be r ight  back in  detent ion again when I  got 
home; around mean gir ls  or  boys who didn’t  l ike me and this 
k ind of ,  l iv ing in  two wor lds .  When I  was younger I  very much 
l iked to th ink of  myself  as  Hannah Montana.  But  looking back 
on i t  now,  I  was so determined to do i t .  I t  seems from that  taste 
of  i t ,  I  was hooked and I  couldn’t  th ink of  anything e lse.  I  th ink 
that  dr ive,  doing what I  d id f rom very young,  def in i te ly  acceler-
ated my growing up for  sure.  I  was surrounded by adults  a l l  the 
t ime and desperately  wanted to be l ike them and be respected 
l ike they were.  Yeah I  th ink I  owe a lot  of  who I  am now to the 
people that  I  worked with when I  was very young.

What do you see yourself  doing in the next 5 or  10 years, 
what do you hope for?

Genuinely I  just  pray people keep hir ing me.  [both laugh]
I ’m not gonna say that  I ’m gonna s i t  here and change the wor ld 
with a  song or  a  movie but  I  just  want to make things that  make 
people scared or  make them smi le ,  or  that  people ta lk  about or 
can be the start  of  a  conversat ion.  I  th ink that  Movies and TV 
and things l ike that ,  they br ing people together  -  Oh my god, 
that  i s  so cheesy,  p lease don’t  put  that  in .  But  I f  I ’m sad or  may-
be a boy broke my heart ,  or  I  had a fa l l ing out  with a  f r iend,  or 
anything l ike that ,  I  watch a movie or  I  watch a TV show. I f  I  can 
br ing that  to people and do i t  wel l ,  and and be able to buy food 
because I ’m doing i t ,  then that ’s  k ind of  the dream, you know? 
And i f  i t  a l l  goes wrong,  then I ’ l l  marry r ich! 

What’s  your favorite thing to eat  for  breakfast?

I  actual ly  have an answer to that :  spinach and mushroom on 
toast  with baked beans and hash browns.  No matter  where I  am 
in the wor ld,  I  wi l l  a lways t ry  and locate th is  breakfast .

What were you in a  past  l i fe?

A dung beet le . 

If  you were going to write your own movie or  your own role 
or  anything l ike that,  what would you write?

I  am the pres ident  of  the wor ld.  [ laughs]  I ’d  l ike to te l l  the story 
of  my mother ’s  l i fe  and I ’d  l ike to play my mum.

Can you talk a  l i tt le  bit  more about that?

My dad is  real ly  fucking awesome as wel l ,  but  my mum is   the 
most  amazing person I  know and she’s  been through so much 
and she’s  the reason that  I  do what I  do and she’s  the reason I 
want to do i t  wel l ,  because I  look up to her  so much and she had 
such an interest ing,  amazing chi ldhood. . .so I ’d  love to play her . DRESS, PATBO.
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Bea Mil ler ’ s  perspect ive can be can be l ikened to a ka le idoscope. 
With each turn of  the scope,  new patterns and colors  emerge,  re-
veal ing to the observer  the whimsical ,  ever-changing nature of  the 
spectacle.  Being a “spectacle”  i s  something Bea Mi l ler  can attest  to. 
Competing in  the X Factor  at  only 13  years  o ld and s igning her  f i rst 
record deal  at  14,  Mi l ler ’ s  career  i s  populated with a  col lect ion of 
personal  and profess ional  p iques and val leys . 
 
Everything from her  l ibera l  upbr inging to her  struggle in  demanding 
she narrates  her  own story;  though boast ing a mere 21  years  on the 
earth,  Mi l ler ’ s  arsenal  of 
l i fe  exper iences r iva ls 
people 10 to 20 years 
her  senior .  In  recent 
years ,  Mi l ler ’ s  fans have 
seen the young art ist 
grow exponent ia l ly ,  as 
she sheds fa lse sk ins  and 
personas unsol ic i ted-
ly  ass igned to her .  Her 
sophomore a lbum, ‘au-
rora, ’  became a testa-
ment to the songwriter ’s 
gr ipping perspect ive, 
ins ist ing that  each song 
be touched by her  or ig-
inal  pen,  Mi l ler  entered 
an uncharted era of  se l f 
express ion. 
 
Only to be cont inued 
by a phys ica l  change in 
appearance (hel lo f low-
ing,  p ink mermaid locks) 
and a s lew of  h ighly ac-
c la imed s ingles  in  2019, 
many of  which represent 
important  themes of 
equal i ty  and socia l  jus-
t ice. 
 
As the new decade set-
t les  in ,  Bea Mi l ler  has 
been busy plott ing her 
next  creat ive excurs ion. 
In  the meant ime we 
caught up with the pr is-
mat ic  wunderkind,  chat-
t ing about everything 
from chi ldhood dreams 
to her  new,  fu l ly  formed 
real i ty .  
 
How did you first  discover your voice?
 
One day I  was s i t t ing in  my room s inging the Adele vers ion of  “Make 
You Feel  My Love” and when I  stopped s inging,  I  heard snif f l ing out-
s ide my door.  So I  opened the door and my mom was s i t t ing on the 
f loor  cry ing and she was l ike “ I  d idn’t  know that  you could do that” 
and I  was l ike,  “What the hel l  are you ta lk ing about?”  I  was l ike 9… I 
a lways l iked s inging but  at  that  point  I  real ized that  maybe this  wasn’ t 
just  a  hobby,  maybe I  could actual ly  do this .  Then my fami ly  fe l l  on 
hard t imes. . .  and I  saw that  X Factor  was guaranteeing a 5 mi l l ion 
dol lar  pr ize to the winner  of  the show so I  thought,  “Maybe i f  I  win 
the show,  I  could save my fami ly”  or  whatever  naive thoughts  I  had as 
a  k id.  Obvious ly  I  d idn’t  win but  out  of  that  started my music  career 
so I  d id win in  the long run. 

 

But you didn’t  always want to be a singer… is  true that as a  kid 
you wanted to be an astronaut?

 (Laughs) Yes!  I  am not inte l l igent  enough to be an astronaut but  for 
some reason I  thought i t  was st i l l  poss ib le .  Unt i l  I  was l ike 13 ,  I  s t i l l 
had this  dream dwindl ing and my fr iends were l ike “Bea,  why not? 
Figure out  how to become an astronaut !”  So of  course we googled 
“Requirements  of  being an astronaut”  and one of  the f i rst  th ings i t 
sa id was that  you have to be at  least  5 ’2”  and I ’m 5 ’1”  so I  s tarted 
sobbing ( laughs) .  I t  was unreal is t ic  for  me anyway but  I  fu l ly  started 

sobbing because I  was l ike “Now 
i t ’ s  def in i te ly  not  poss ib le.” 
 
Many of your songs champion 
themes of equality in an un-
apologetic  way.  How did your 
upbringing shape your views on 
social  justice and equal  repre-
sentation?  
 
I  grew up with two moms,  one 
of  my s ib l ings is  non-binary and 
I  have a lot  of  f r iends in  the 
LGBTQ+ community and a lways 
have. . .  I  grew up in a  town that 
was very accept ing and had a l l 
k inds of  fami l ies ,  so I  had a very 
deep involvement growing up with 
the community.  I t ’ s  very important 
to me that  people who were ra ised 
dif ferent ly  than I  was understand 
that  we’re a l l  people and our  sex-
ual i t ies  should not  separate us .  I 
know that  I  have a lot  of  LGBTQ+ 
fans as  wel l ,  I  th ink that ’s  amazing 
and I  real ly  want to make music 
that  speaks to them. 
 
Did you ever experience prej-
udice when sharing your story 
with the world?  
 
I  remember when I  f i rst  started 
making music  and te l l ing my sto-
ry,  people were real ly  upset  that 
I  had two moms.  I  had never  real-
ly  exper ienced that  before.  I  had 
grown people te l l ing me,  when I 
was 13  years  o ld,  that  I  was a  s in ,  I 
came from a fami ly  of  s inners  and 
I  shouldn’t  be a l ive because I  had 
two moms. 
 

How did you handle that emotionally? 
 
I  can’ t  even imagine what I  would have done i f  I  d idn’t  have such a 
support ive fami ly .  My parents  were there for  me and they expla ined 
to me that  unfortunately ,  th is  i s  how a lot  of  the wor ld v iews th is 
community.  So because of  that ,  I  have made i t  my miss ion to make 
everyone feel  inc luded in my music  and try  to spread the message 
that  we are a l l  human beings who deserve respect ,  equal i ty ,  and love.
 
What does 2020 look l ike for you? Please tell  me a full  length 
album is  just  around the corner…  
 
(Laughs) Yes and no.  I ’m not necessar i ly  sure what  format I ’ l l  be 
re leas ing the songs that  I  have but  Bea Mi l ler  3 ,  whatever  i t  ends 
up being,  i s  coming… I ’m st i l l  t ry ing to f igure out  how to best  com-
municate what  I ’ve been working on and exact ly  how I  want i t  to be 
consumed,  but  we are def in i te ly  working on that  and there wi l l  be new 
music  th is  year ! 



58 LADYGUNN N°19 202057

CHARLOTTE
LAWRENCE

PHOTOS / JASPER SOLOFF
  STYLING / PHIL GOMEZ 
MAKEUP / KELSEY DEENIHAN

 HAIR / LAURA POLKO
STORY / ARIANA TIBI

TOP + SKIRT, TIA ADEOLA.
EARRINGS, LARUICCI.

DRESS, NADYA DZYAK.
NECKLACE, LARUICCI. 



60 LADYGUNN N°19 202059

“Hi !  Where are you r ight  now?”

Char lotte answers  the phone,  spr i te ly  and l ight ,  as  i f  I  caught her 
mid a i r . 

“Right  now I ’m at  a  f i t t ing for  the Vanity Fair  Oscar  party.”  I 
could a lmost  see her  squirming around in her  Armani  dress ,  ad-
just ing to the seamstress ,  surrounded by sewing needles . 

Years  ago,  my brother  and I  were invi ted to s ing songs for  my 
mom’s French c lass  at  Marymount High School ,  because,  wel l ,  he 
was a  boy and they were a l l  g i r l s .  I t  quick ly  became a tradit ion, 
then a lesson plan;  the last  t ime I  was there,  in  her  French IV 
Honors  c lass ,  Char lotte sat  in  the second row,  ta l l  and beaming. 

“ I  don’t  know i f  you knew this  a l ready,  but  my mom is  Madame 
Tibi ,  you were in  her  French c lass… we met a  couple years  ago.”

“Oh my god.  No fucking way,  HI !  Look where we ended up!”

“ I ’m so proud of  you!”  I  remembered seeing Char lotte in  my 
mom’s c lass ,  leaned back in  the chair  that  was st i l l  attached to 
the desk,  as  i f  a  person’s  ident i ty ,  p lace,  and purpose were one 
immovable ent i ty .  I  was eager to get  to know this  young gir l  a l l 
over  again. 

Char lotte Lawrence went stra ight  f rom student to pop sensat ion 
in  less  than three years .  Her nat ional  debut was at  the Hol lywood 
Bowl  s inging with the Dix ie Chicks and she’s  been raking up the 
accolades ever  s ince.   “So te l l  me:  what  happened?”

“ I  f in ished high school  onl ine,  got  my GED! I  got  offered one of 
my f i rst  tours ,  and I  decided just  to fol low my dreams.”  Char lotte 
recal led l ike i t  was yesterday.  “My parents  were l ike,  ‘Yeah,  we 
can see,  i t ’ s  not  a  hobby anymore. ’ ”

With a voice that  bi tes  l ike honey in  coffee,  a  personal i ty  that 
shines with mystery,  and an energy that  explodes on stage,  Char-
lotte ’s  music  has made i ts  way onto every major  platform you 
can name,  garner ing mi l l ions of  streams.  Her music  i s  pop for 
the masses with a  foreboding edge that  awakens that  s leeping 
giant  with in you that  wants  to be let  out .  Char lotte ’s  lyr ics  are 
f rank and uniquely her  own and her  latest  h i t ,  ‘Jokes On You, ’ 
can be heard throughout the feature f i lm ‘Birds of  Prey ’  as  Har ley 
Quinn’s  theme song.  I t ’ s  nothing short  of  epic . 

Char lotte started s inging when she was in  preschool .  Whi le  in  the 
car ,  her  younger brothers  would belt  out  the lyr ics  whi le  Char-
lotte would harmonize.  She says she a lways fe l t  sort  of  d i f ferent 
f rom the other  k ids ,  in  that  she was completely  obsessed with 
music . 

“ I  found this  v ideo of  myself  s inging Yankee doodle when I  was 
l ike f ive years  o ld.  I ’m r ipping and doing a bunch of  runs.  I  just 
a lways had this  immense pass ion for  s inging. . . i t  control led my 
mind at  a l l  t imes.”

Now in the studio for  her  f i rst  fu l l  length a lbum, Char lotte ta lk-
ed a l i t t le  b i t  about her  wr i t ing process .  With a blanket  and a 
smoothie as  her  studio essent ia ls ,  she spends her  days craft ing 
the next  tune. 

“ I ’ve found myself  more recent ly  start ing with an idea more than 
anything.  But  f rom that  I  let  i t  f low.  I  th ink with songwrit ing,  i f 

you want i t  to stay authent ic ,  you should real ly  d ive deep into 
what  you’re feel ing at  that  moment and and what you need to say 
and the rest  wi l l  come natura l ly . ”
Using music  as  therapy,  Char lotte shared that  she pul ls  f rom her 
darker  moments to create art ,  be i t  v isual  or  sonic .  Although she’s 
an extrovert ,  she admits  that  the introvert  in  her  keeps the tough 
emotions on the ins ide.  Every aspect  of  the music  product ion 
process  a l lows her  to put  the pain into her  own words,  and re lease 
i t .

“Love that .  A lot  of  what  you wr i te f i ts  so wel l  in  the mainstream, 
but  I ’ve not iced that  you take these r isks  in  your music .  Instru-
mental ly  your choices are interest ing,  and there ’s  even a rock 
edge.  Are there any genres that  you think you might explore or 
go toward?”

“Oh, completely .  You know, the only music  that  I  l i s ten to is 
e i ther  o lder ,  c lass ic  rock music  or  l ike,  a l ternat ive,  cool  g i r l .  I ’m 
very much inf luenced by the Chi l i  Peppers ,  the Beat les  and Tom 
Petty.  I  s tarted wr i t ing and re leas ing stuff  at  an age when I  d idn’t 
real ly  know how to ut i l ize my pass ion for  [ them].  And I ’m f inal ly 
at  an age where I  can start  explor ing how to put  [ those inf luenc-
es]  into my music .”

“Speaking of  age,  both of  our  generat ions have been submerged 
in socia l  media.  I t ’ s  a  poison and a bless ing.  How does Instagram 
and socia l  media f i t  into your l i fe ,  and how do you feel  about i t?”

“ I f  I ’m going to speak truthful ly ,  I  hate socia l  media.  I  th ink that 
i t  does way more negat ive than posi t ive.  I t  i s  not  healthy for 
young k ids to be so addicted and obsessed with their  appearance 
and other  people ’s  appearances.  I  th ink i t ’ s  very damaging to a 
young person’s  mind.  But  you know, I  a lso have to look at  the 
posi t ive.  Without Instagram, I  wouldn’t  be able to connect  with 
the people that  support  my music .  I t ’ s  l ike I  owe my career  to my 
Instagram. You should just  own yourself ,  love yourself  and not 
compare yourself  to fake pictures on Instagram.”

“Wel l  sa id.  On a l ighter  note,  you’re going on tour  with LAUV 
and Alexander 23 th is  summer!  Do you have any pre-show r i tuals 
before you get  on stage?” 

“ I  have to give high f ives and say I  love you to each of  my band 
members no matter  what .” 

Char lotte spent her  format ive years  as  a  model ,  walk ing cat  walks 
to and from Par is .  After  f in ishing high school ,  she faced even 
more lessons on the road.  Now embarking on an a lmost  sold out 
US tour ,  Char lotte ’s  l i fe  has seen her  blossom into a fu l f i l led, 
inspired art is t  and icon. 

“ [Music]  teaches you conf idence.  I  was a lways a  very nervous 
k id.  When I  started performing,  10 minutes before [a  show] I  was 
about to fa int  -  l ike shaking.  But  when I  would walk  on stage with 
the mic in  my hand,  and I  would look out  into the crowd and i t  a l l 
would go away.  I t ’ s  a  real ly  cool  feel ing.  I f  I  can make somebody 
feel  a  l i t t le  b i t  happier  or  a  l i t t le  b i t  connected to me for  an hour, 
I ’m doing the r ight  th ing.

With immense grat i tude,  Char lotte leaves th is  message for  her 
fans.  “ I t ’ s  okay to feel  sad.  I t ’ s  okay to feel  angry.  I t ’ s  okay to feel 
a l l  these types of  emotions that  aren’ t  shown on socia l  media. . . I 
just  want people to feel  when they see me [perform].  I t ’ s  not 
them and me.  I t ’ s  us ,  we exper ience together .”  

TOP AND SKIRT, FARRADAS KNITS.
THONG, KNORTS. 
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PHOTOS /  DANIELLE DEFOE
STYLING / BRITTON LITOW
MAKEUP / MICHELLE PARKER
HAIR / JAYY HAIRSTYLES
ILLUSTRATIONS /  SLOANE SEXTON
STORY / KOKO NTUEN

K I M  G O R D O N

”I always thought about L.A., moving back at some point.  I never reall 
verbalized that but I thought about L.A. a lot. It was always something I 

carried around in my head...the smells, and the landscape.”

P H O T O S  /  J A N E L L  S H I R T C L I F F
S T Y L I N G  /  T U R N E R  T U R N E R

H A I R  /  P A U L  R I Z Z O
M A K E U P  /  T A M A H

N A I L S  /  C H E L S E A  K I N G
S T O R Y  /  K O K O  N T U E N

S H O T  A T  T H E  H O L L Y W O O D  F O R E V E R  C E M E T E R Y

This Page: 
Dress, Celine.

Opposite Page: 
Dress, Nanushka. 
Sunglasses, Celine.
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I  have a confess ion.  I  have never  l i s tened to a Sonic Youth song from 
start  to f in ish.

In h igh school ,  I  knew that  to be a fan of  Sonic Youth meant that  you 
were a real  a l t  k id,  one with exquis i te  tastes .  You probably knew how to 
skateboard,  l ived in  a  br ick house surrounded by shrubbery and drove 
your grandma’s  rust  tarnished hand-me-down Buick covered haphaz-
ardly in  careful ly  curated st ickers .

I  was sort  of  a  poseur .  I  wore the blue Sonic Youth tour  shi r t ,  the one 
with the washing machine on i t  t i re less ly .   I t  was the sort  of  armor I 
needed to convey the angst  I  wished the whole wor ld could see.  I  d idn’t 
own the shir t  personal ly .  My fr iends and I  took turns wear ing i t  after 
one of  them charmed i t  out  of  a  junior  boy’s  c loset .  They were in  the 
k ind of  re lat ionship where they hadn’t  k issed yet  but  he was st i l l  g iv ing 
her  r ides home from school  every day.   He was a  t rue fan,  reci t ing lyr ics 
and r i f fs  on his  e lectr ic  guitar  whi le  we gazed ador ingly at  the chunks of 
hair  fa l l ing unto his  p impled face.  Sonic Youth was a  rock and rol l  jazz 
I  couldn’t  quite appreciate at  the t ime.  The cacophony of  sounds and 
sexy guttura l  breaths coming from the blonde too-cool-for  school  Kim 
Gordon was a  l i t t le  out  of  my TRL pop grunge soundscape.

Those thoughts  and insecur i t ies  come back in  f ragmented feel ings 
when Kim Gordon walks  unto the Hol lywood Forever  grounds.   She is 
wear ing big black sunglasses and has a  busted l ip .  There ’s  a  vague de-
scr ipt ion as  to how i t  happened the night  before,  e i ther  she hi t  her  face 
on a glass  wal l  or  smashed i t  with the mic.  The detai ls  are as  blurry as 
they might be i f  your  occupat ion is  “Rock Star .”

 She commands the sort  of  attent ion you give the pr incess  of  a  smal l 
country that  has a  lot  of  v ictor ies  and inf luence but  shrouded with trag-
edies  that  g leam as br ight  and beaut i fu l  as  crowned jewels .   People 
mingl ing around on set  stand a bit  more upr ight  and at  attent ion l ike 
h ipster  cavalry  soldiers  wait ing to spr ing to act ion.

I ’m announced by her  manager and Gordon and I  exchange br ief  p leas-
antr ies .  Did I  ever  work with her  daughter?   Her name is  Coco too.  “ I ’m 
with a  “K!”  I  t ry  to sound casual  but  I  b lurt  i t  out  in  a  way I  th ink shows 
that  I  thought about i t  before,  which I  have.

Kim Gordon has long sat  on a pedesta l  in  the cultura l  ze i tgeist .  She 
created this  archetype of  cool  that  i s  both wi ld ly  fashionable and int im-
idat ing as  hel l  where gir ls  and boys wanted to be her ,  fuck her ,  or  dress 
her ,  and sometimes s imultaneously .  When I  moved to New York in  my 
ear ly  twent ies  she was one of  the reasons that  made the c i ty  st i l l  seem 
l ike a  fantasy.

Those were some sort  of  the last  golden days of  New York.   I  was 
young,  th in and eager to have my f i l l  of  boys who didn’t  love me and 
nights  that  disappeared with substance abuse.  Those were the days 
r ight  before TV On The Radio got real ly  b ig and we would a l l  s i t 
around gett ing drunk in  Max Fish wait ing t i l l  c lose to go chain-smoke 
on someone’s  f i re  escape or  crawl  into the loft  bed of  a  stranger with 
a  cold mouth.   Some days I  would get  lucky and get  to walk  past  the 
l ines of  h ighly coveted art  shows careful ly  tucked under the arms of  a 
shi r t less  Dash Snow because he remembered me from some after-hours 
the night  before.  And of  course,  those were the days you might run 
into Kim and her  ex surrounded by models  and rock stars  at  some ex-
clus ive a lcohol-fueled art  opening.  “That ’s  Kim Gordon,”  would r ipt ide 
through a leather  jacket  crowd in hushed whispers  and f leet ing glances.

We meet on a West  Coast  sun-kissed day with palm trees blowing 
sweet ly  whi le  peacocks parade by on the cemetery lawns.  I t ’ s  far  f rom 

Western Massachusetts  where she cal led her  home for  seven-
teen-years .  Nonetheless ,  the art is t  looks sett led into her  Los An-
geles  ra ised roots  with the wind gent ly  stroking the hairs  on our 
sk in.

“ I  a lways thought about L.A. ,  moving back at  some point .  I  never 
real ly  verbal ized that  but  I  thought about L.A.  a  lot .  I t  was a lways 
something I  carr ied around in my head…the smel ls ,  and the land-
scape.  People ta lked about the art  wor ld changing here,  evolv ing 
in  di f ferent  ways.  So i t  seemed l ike a  good place and t ime,”  Kim 
says when I  ask about the venture back.

I t ’ s  an interest ing t ime to return.  She procla ims i t  sonical ly  with 
her  f i rst  solo a lbum No Home Record:  a  pr imal  col lect ion of 
songs that  seem to come from the deepest  and most  candid parts 
of  her  soul .   There is  no start  or  end;  just  f reedom.

Its  music  for  the contemporary ages,  l ike waltz ing with the devi l , 
contort ing around a f lame of  f lesh,  whi le  the wor ld fa l l s  apart 
around you.  I t ’ s  maniacal  and at  t imes somber,  something of  a 
s i ren cal l  that  could lure even the most  hes i tant  l i s tener  into a 
meditat ive trance where there are no boundar ies ;  a  p lace in  your 
body where pain and joy can coexist .
Movement and music  coincide and intersect  in  the sort  of  wor ld 
Gordon has created on No Home Record.  I t ’ s  a  d izzying affa i r 
on the senses that  both appease and unnerve,  much l ike a  dance 
of  se l f .

“Wel l ,  I  am very k ind of  phys ica l ly  or iented.  As a teenager when I 
took art  c lasses outs ide of  school  I  worked a lot  with c lay.   I  made 
f igures,  and at  the same t ime,  I  was tak ing Martha Graham dance 
c lasses .  I  th ink I  was real ly  drawn to playing music  because of  the 
v iscera l  qual i ty  of  i t  moving through space.   I ’ve done this  dance 
project  with choreographer Dimitr i  Chamblas ut i l iz ing contact 
improvisat ion.  I t  was or ig inated by th is  guy Steve Paxton who 
came out of  Judson Dance Theater  dur ing the 70s in  New York. 
I t ’ s  a  technique that  uses gravity ,  you’re k ind of  moving against 
someone else and f lowing into their  bodies .   I ’ve incorporated my 
guitar  into the whole mess.  I t ’ s  k ind of  weird but  fun.”

Gordon’s  parents  were Depress ion-era minded.  Her dad was a 
sociology professor .  Her mother  at  one point  to ld Kim he wanted 
to be a poet .  Despite growing up in a  t ime of  poverty they were 
unconvent ional ly  support ive of  her  needs to create.

“ I  th ink my parents  at  one point  thought I  would turn to some-
thing more commercia l ,  l ike graphic des ign.  My brother  was a 
poet and studied the c lass ics .  I t  was k ind of  a  part  of  h is  psycho-
s is  in  a  way or  became intertwined with i t  when he became a fu l l 
out  k ind of  schizophrenic .  I  th ink after  that  they didn’t  real ly  care 
what  I  d id.  I  th ink my mom, you know, sa id something to some-
one one l ike.  ‘ I  know she can do anything she wants . ’   I t  never 
occurred to me that  they wouldn’t  have my back.  Art  has a lways 
been part  of  my thinking.  I  perceive the wor ld v isual ly ,  maybe I ’m 
more of  a  sociologist  than anything.”

She stops and thinks for  a  minute.

“This  f r iend of  my brother  when he was 17 was l ike,  ‘Don’t  you 
have a backup plan in  case th ings don’t  work out? ’  And I  just  to ld 
him,  “ I ’m going to be an art is t . ”

Dress, Marc Jacobs. 
Belt, Zana Bayne.
Boots, Acne.
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Black Leather skirt, Celine.
Green mesh top, Raquel Allegra.
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I t ’ s  5 :30 PM, about half  an hour before our  phone conversat ion,  and 
Doja Cat just  posted her  phone number on Instagram…where her  mi l-
l ions of  fo l lowers  wi l l  see i t .

“Wel l  I ’m crazy,  so I  do shit ,  you know?” the 24-year-old rapper/s inger 
te l l s  me,  adding that  in  under f i f teen minutes,  she’s  received more than 
5,000 text  messages.  “People are l ike,  ‘This  i s  not  real .  This  i s  a  prank, ’ 
and I ’m l ike,  ‘ I t ’ s  not !  I t ’ s  def in i te ly  not ! ’ ” 

The inf lux of  messages is  no big deal  to the art is t  born Amala Dlami-
ni .  This  connect ion with her  fans is  exact ly  what  she wants ,  and she 
sets  out  to achieve i t  in  the same way she approaches anything e lse: 
as  d i rect ly  as  poss ib le.  When she wanted to start  making music ,  she 
opened GarageBand,  created a SoundCloud account,  and did i t .  When 
she wanted to make a music  v ideo,  she opened up Photo Booth on 
her  MacBook and did i t .  When she crafted her  stage name,  she s imply 
picked two words she l iked and did i t .  She chose Doja,  a  s lang term for 
mar i juana because she smoked a lot  of  i t  at  the t ime and thought the 
word sounded feminine (“Like ‘Tat ianna’  and ‘Clar issa ’ ,  and you know, 
whatever  with the ‘a ’s , ”  she reveals) ,  and she chose Cat because,  wel l , 
she just  loves cats .

Even when she made “Mooo! ,”  her  f i rst  v i ra l  h i t ,  she just  d id i t ;  i ts  v id-
eo,  f i lmed in her  bedroom with a green screen,  a  cow-pr int  outf i t ,  and 
some french fr ies  up her  nose,  has over  64 mi l l ion v iews on YouTube 
at  the t ime of  our  interv iew.  “ I  was in  my room making the song,  and 
I  thought,  ‘Whatever ,  we’ l l  put  i t  out  for  f ree,  because I  don’t  know i f 
anyone’s  gonna give a damn about th is , ’ ”  she expla ins .  She didn’t  even 
know i f  she could legal ly  sample the music  of  Wes Montgomery,  Kel is , 
and Ludacr is ,  but  she just  d id i t  anyway,  because that ’s  how Doja Cat 
works––and i t ’ s  paying off . 

Hot Pink,  Doja Cat ’s  second ful l - length a lbum, has quick ly  propel led 
her  to t rue stardom. I ts  lead s ingle,  a  Tyga-ass isted remix of  “Juicy”  off 
of  her  debut a lbum Amala,  became her  f i rst  to h i t  the Bi l lboard Hot 100 
in August  2019.  The groovy,  upbeat  “Say So” soon fol lowed,  h i t t ing the 
chart  after  the a lbum’s  November 2019 re lease.

The success  of  both tracks has been a ided in part  by TikTok dance 
trends––extremely popular  TikTok trends.  “Say So” has soundtracked 
more than 15 mi l l ion v ideos to date,  and “Juicy”  has been used in near ly 
a  mi l l ion.  Other t racks ,  l ike Amala ’s  “Candy,”  which has appeared in 
more than e ight  mi l l ion v ideos on the platform, have benef i t ted from 
a r ipple effect  of  v i ra l i ty ,  proving the true internet  power she holds (at 
least  over  Gen Z). 

Her no-holds-barred personal i ty  and direct  art is t ic  approach are st i l l 
present  on Hot Pink.  “Play with my pussy,  but  don’t  p lay with my emo-

t ions,”  she raps on “Rules ,”  co-wr i t ten in  part  by a controvers ia l ,  yet 
suref i re  col laborator :  Lukasz Gottwald,  a .k .a .  Dr.  Luke,  who’s  credited 
on f ive of  the a lbum’s  t racks ,  inc luding “Say So” and “Juicy.”  (Dr.  Luke 
a lso founded her  record label ,  Kemosabe Records.)  And as  for  the a l-
bum’s  product ion,  she picks  beats  she l ikes––no matter  how they’ re 
constructed.  “ I  don’t  know who Chic is , ”  she says of  the sample of  the 
band’s  No.  1  h i t  “Good Times”  used for  her  song “Say So.”

Doja Cat does what  she wants ,  and her  successes––22 mi l l ion monthly 
Spot i fy  l i s teners  and 100 mi l l ion-plus col lect ive v iews on Hot Pink ’s 
four  music  v ideos so far––prove that  to be an excel lent  strategy. 

I  spoke with Doja Cat about Hot Pink,  TikTok,  and her  current  re lat ion-
ship with mar i juana.

How does it  feel  to have Hot Pink out in the world?

I  feel  real ly  happy––happier  than I ’ve fe l t  in  a  long t ime about a  project 
that  I ’ve done.  I  th ink the f i rst  couple of  projects  for  me were pract ice, 
and I  fe l t  l ike I  wasn’ t  real ly  fu l ly  who I  wanted to be.  I  feel  l ike Hot 
Pink is  an evolved vers ion of  myself ,  and I ’m happy to have i t  out  and 
for  people to l i s ten to.  The f i rst  couple of  projects  d idn’t  feel  that  way, 
‘cause I  fe l t  l ike I  needed to keep perfect ing each of  those indiv idual 
songs on every s ingle one. 

It ’s  your third project  and second ful l- length album to date.  Have 
you been surprised by its  major chart  success?

Yeah,  I ’m shocked.  I  haven’t  real ly  gotten,  in  the past ,  the support  that 
I  needed for  my other  projects .  For  th is  project ,  everybody on my team 
kind of  went head f i rst  and just  went stra ight  for  the jugular  and wanted 
to push i t  as  much as  we poss ib ly  could,  and we did.  We’re st i l l  p lan-
ning a tour ,  and everything’s  looking pretty good.  I ’m real ly . . . I ’m not . . . I 
am surpr ised,  but  I  a lso know I  worked real ly  hard,  and I  see people 
responding to that  and appreciat ing that ,  and i t ’ s  real ly  good to see i t 
doing wel l . 

Back when you were getting started making music,  what did you 
hope to explore in your career,  and how has that ambition changed 
since you’ve seen success?

When I  started,  I  d idn’t  know how to s ing as  much as  I  knew how to make 
a v isual  exper ience.  I  was making music  v ideos when I  was th i r teen on 
my desktop computer .  I ’d  have to unplug i t  and carry i t  around to get 
di f ferent  shots ,  and I  had a bui l t- in  camera,  and I  d id i t  on Photo Booth. 
I  would do stuff  l ike that . . . i t  was more so about the ent i re picture for 
me and not just  the music ,  and I  real ly  wanted to explore my v isual ly 
creat ive s ide when I  started off . . . s t i l l  do now.

DOJA CAT
PHOTOS / NIKKO LAMERE

STYLING / RIO WARNER
MAKEUP / GOTTMIK

HAIR /  LEON YESHUA
STORY /  JACK IRVIN

Hat, BCALLA. 
Gloves & Bracelet, Kerry Parker.
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Outfit, For the Stars Fashion House.
Gloves, Dead Lotus Couture.

Hat, Di Moda Atelier by Jesse J. Collections.
 Bra & Belt, Zayna Bayne. 

Dress, Bronx & Banco.
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SHIRT + TROUSERS,  SIES MARJAN.
SOCKS , FALKE.
SHOES, LEMAIRE. 

EARRINGS, SONIA BOYAJIAN.

How did you approach creating Hot Pink differently than Amala?

What’s  funny is  th is  a lbum––I would say––is  a  s ister  a lbum to Amala 
with Amala being so versat i le ;  and having dif ferent  genres;  and having 
dif ferent  f lavors  and dif ferent  moods and dif ferent  voices and dif ferent 
aesthet ics ,  d i f ferent  musical  sounds––I  wanted to do that .  I  want  to 
keep doing that ,  per iod.  General ly ,  I  just  want to never  do the same 
thing over  and over  and over . . . that ’s  the truth. 

What ’s  d i f ferent  about i t  f rom the f i rst  a lbum is  that  my voice is  de-
veloped,  [and] my character  has developed.  I  have more consistency as 
to which voice I  want  to choose.  People know each of  my voices,  and I 
th ink that ’s  fun.  I  th ink that  i t ’ s  just  fun to see them pop out when they 
do [whi le]  l i s tening to i t .

You toured with Lizzo back in 2017.  What was that experience l ike?

That was amazing.  I t  was just  cool  to see her  perform. Lizzo’s  very cal-
culated,  and she cares a  lot  when i t  comes to her  l ive shows.  I  don’t  go 
out  to concerts  a l l  the t ime. . .she inspired me a lot .  She showed me a 
real ly  cool  aspect  of  having a l ive show,  ‘cause when I  go out  [on stage] 
I  have no dancers ,  and I  just . . . I  pray to god,  and I  just  do whatever  I 
can do.

Did you two get to connect on the tour at  al l?

Yeah,  i t  was a  lot  of  crazy,  s i l ly  goose t imes that  we had.  She put  her 
e lbow on my ass  cheek and gave me this  real ly  deep t issue massage that 
I  wi l l  never  forget .  (Laughs) And i t  hurt  a  lot ,  so yeah,  we connected 
for  sure. 
Ever  s ince “Mooo!”  went v i ra l ,  i t  seems l ike every week a new song of 
yours  i s  b lowing up onl ine,  specif ica l ly  on TikTok with a  meme or  dance 
attached to i t .  Do you watch the v ideos people make with songs l ike 
“Candy” and “Say So”?
I  do!  I  do watch them. (Laughs) I  t ry  to avoid TikTok [compi lat ions] . 
I t ’ s  just  one of  those th ings that  unless  I  feel  l ike I  need my dai ly  cr inge, 
dude,  I  do. . .but  I  don’t .  TikTok’s  great .  There ’s  some real ly  good con-

tent  on there.  I t ’ s  real ly  just  the second coming of  Vine,  and I  love i t  for 
that .  I  don’t  own the app,  one,  but  I  do watch the dances people make 
to my songs specif ica l ly––which those are fantast ic .  I  love them. I  th ink 
they’ re great ,  very cute.

Have you learned the “Say So” TikTok dance?

I  t r ied to.  I  fa i led miserably.

Prior  to releasing this  album you notably stopped smoking weed,  be-
cause it  was hindering your creativity,  but recently on social  media, 
i t  appears things may have changed.  What’s  your relationship with 
weed these days?

So I  smoke weed,  but  i t ’ s  not  normal  weed.  I t ’ s  a  CBD stra in,  so i t ’ s  h igh 
CBD, low THC. I  t ry  to get  the lowest  form of  THC, but  to be honest 
at  th is  point  that  you’re ask ing me,  for  the last  couple of  days or  so I 
haven’t  smoked any of  that  shi t .  I t ’ s  not  good.  I ’ve had anxiety.  I ’m not 
fuckin ’  with i t .  I  got  one that  was too strong,  and I  fucked up,  and now 
I ’m not real ly  fucking with i t  anymore. . .but  i t  was n ice when I  had the 
r ight  stra in. 

Obviously you’re st i l l  in  the midst  of  promoting Hot Pink,  but what ’s 
next for  you?

I  have a tour  coming up––I  don’t  know i f  I  should be announcing that , 
but  I  know i t ’ s  going to happen.  I  th ink I  can say that  the Hot Pink Tour 
is  coming.  I ’m very excited.  I ’m not te l l ing anybody where I ’m going. 
I t ’ s  a  secret . . .what  e lse? Lots  of  fest iva l  stuff  coming up. . .poss ib ly  some 
TV shows,  poss ib ly  some movies .  I ’ve been working on my l ive shows 
a lot  more too.  There ’s  choreography,  there are a l l  types of  di f ferent 
e lements  that  I ’m adding that  I ’m excited for  people to see.

Dress, Kaimin. 
Bracelet, Vivienne Westwood. 
Pumps,Femmes Sans Peur.
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DANI
MILLER

PHOTOS / Eric T. White  
 STYLING / Chelsea Volpe

MAKEUP / Marygene Rose
 HAIR / Dylan Chaves

STORY / Catherine Santino

Outfit, GUCCI.
Earrings, L. JARDIM.
Shoes, ASOS.
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Sex,  drugs,  and rock and rol l .  The long-associated hedonist ic  t r io has 
shaped our idea of  music ians ’  l i festy les  and pr ior i t ies .  Whi le  there ’s 
surely  a  fa i r  amount of  depravity  behind certa in c losed doors ,  the cul-
ture around rock music  i s  changing.  With music ians l ike Dani  Mi l ler  at 
the helm of  th is  new era,  drugs are los ing their  appeal . 

“ I  th ink def in i te ly  there ’s  a  shi f t , ”  Mi l ler  te l l s  me over  the phone. 
“There ’s  a  group of  people in  LA that  are a l l  in  punk bands,  but  they 
a lso are sober and go to meet ings and connect  in  that  way.  So I  th ink 
that ’s  real ly  cool . ”  Mi l ler  f ronts  Surfbort ,  a  punk band whose name 
references a  bathtub-based sex posi t ion that  entered the cultura l  ver-
nacular  with Beyonce’s  2013 hi t ,  “Drunk in  Love”.

Of course,  Surfbort ’s  music  i s  nothing l ike Beyonce’s ,  but  the group 
mainta ins  respect  for  the pop diva.  Mi l ler  holds part icular  admirat ion 
for  Queen B;  after  a l l ,  she is  a  Mi l lennia l .  “One of  my f i rst  concerts  was 
Dest iny ’s  Chi ld,”  she says when I  ask about the band’s  subt ly  i r reverent 
name.  “And I  just  remember being l ike,  ‘Oh,  my God. ’  They were so 
badass and powerful  and just  k i l l ing i t . ”

Mi l ler  jo ined Surfbort  when she was just  21 ,  s tumbl ing into a music 
career  by accident .  She moved to New York City in  2014 to pursue 
f i lmmaking,  but  found hersel f  s inging in  a  f r iend’s  show one night .  She 
instant ly  fe l l  in  love with performing,  but  was recent ly  c lean and had 
trouble navigat ing the substance-heavy music  scene.  “When you’re in 
the darkness  of  drugs,  you feel  l ike that ’s  the only way to do i t  and 
that ’s  the only th ing that ’s  good,”  Mi l ler  says .  “But  actual ly  there ’s  a 
huge support ive community out  there that  has your back and makes art 
and has a  blast  off  drugs.  [Surfbort]  i s  k ind of  l ike my react ion to that , 
to gett ing off  drugs and st i l l  ex ist ing in  the wor ld.”

After  a  bi t  of  t r ia l  and error  with bandmates,  Mi l ler  eventual ly  sett led 
in  with punk veterans David Head,  Alex Ki lgore,  and Sean Powel l ,  who 
she v iews as  father  f igures.  “They just  have so much in their  bra ins 
about music  and l i fe .  I  th ink bui ld ing your own fami ly ,  your  own crew 
of  people let  you be a f reak and support  you and real ly  understand you 
is  super important ,”  she says.  She later  sends me a text  to emphasize 
that  her  biological  fami ly  i s  just  as  support ive of  her .  “My real  dad was 
the or ig inal  dad to let  me know i t ’ s  ok to be a f reak and a weirdo,”  her 
message reads.

The band’s  f i rst  a lbum, 2018’s  Fr iendship Music ,  i s  a  thrashing,  sharp-
tongued commentary on the current  chaot ic  state of  America.  Songs 
l ike High Anxiety,  Trashworld,  and White People showcase Surfbort ’s 
knack for  tackl ing ser ious topics  without tak ing themselves too ser i-
ous ly .  “ I  th ink Surfbort  i s  very about lett ing out  your angst  and l ike a l l 
the frustrat ions in  the wor ld,”  Mi l ler  says .  “The wor ld a lways feels  l ike 
i t ’ s  imploding.  I t ’ s  just  l ike,  ‘What is  real? ’  L ike,  we have fr ick in ’  ev i l 
people ru l ing the country.  So we’re a lways responding to that .”  The 
band’s  next  a lbum, hopeful ly  to be re leased in 2020,  wi l l  cont inue this 
approach,  whi le  a lso expanding into new terr i tory.  “We’re a lways t ry ing 
to evolve and I  don’t  want to have str ict  boundar ies  for  sound,”  she 
says of  her  forthcoming music .  “So there ’s  def in i te ly  going to be c las-
s ic  Surfbort  shi t ty  rock punk.  But  then k ind of  adding more romance. 
Bal lads and stuff . ”

Regardless  of  creat ive choices,  Surfbort ’s  overarching message re-
mains one of  acceptance,  love,  and community.  “ I  just  a lways want our 
music  to just  be l ike another  best  f r iend that  you’re hanging out  with,” 

Mi l ler  says .  After  coming off  of  hard drugs,  the s inger  struggled to 
f ind a sense of  se l f .  But  after  g iv ing hersel f  space to heal  and ref lect , 
Mi l ler  emerged c lear  of  mind,  stronger and more secure than ever . 
Now, she l ives  her  l i fe  on a miss ion to spread that  feel ing to others . 

“Some people wi l l  be l ike,  ‘Oh,  wow, you’re so conf ident .  Your l i fe 
ru les ,  you have everything, ’ ”  Mi l ler  says .  “And I ’m just  l ike,  ‘No,  I 
def in i te ly  work on i t . ’  I  wake up sometimes and I ’m l ike ‘ I  look real ly 
weird r ight  now.  Do I  want to go out? ’  And then I ’m l ike,  “Wait ,  I ’m 
s ick- looking l ike th is .  This  i s  me today,  th is  i s  what  I ’m offer ing today 
to the wor ld.  This  i s  happening. ’  And then you just  push through that 
off-feel ing and i t ’ s  just  a l l  good things.

That conf idence is  what  led Mi l ler  to star  in  Gucci ’ s  controvers ia l  2019 
beauty campaign,  her  wi ld,  gap-toothed smi le  proudly showing off 
cherry-red l ipst ick.  “ I  was k ind of  used to myself ,  l ike my dorky smi le ,” 
Mi l ler  laughs.  “But  when i t  came out ,  I  rea l ly  real ized the impact .  And I 
real ized,  ‘Wow, th is  just  gave a ton of  people an even bigger excuse to 
just  feel  beaut i fu l  for  being themselves. ’  Sometimes that  can be hard. 
And i t  a lso k ind of  reawakened my own journey of  embracing myself 
and loving myself  too.”

Mi l ler  pra ises  the fashion house’s  creat ive director ,  Alessandro Mi-
chele,  for  shatter ing beauty standards in  such an inf luent ia l  way.  “Ales-
sandro’s  feel ing is  that  the freakier  you are or  the weirder  you are,  the 
better ,”  she expla ins .  “Anything about you that  would be deemed weird 
in  a  negat ive way,  he th inks is  l ike,  pr ime beaut i fu l .  Which is  awesome, 
which is  just  t rue.”

Through the campaign,  Mi l ler  a lso chal lenges the idea that  only a  cer-
ta in type of  woman wears  or  i s  interested in  makeup.  “Makeup can be 
looked at  in  a  negat ive way,  but  I  feel  good when I  put  i t  on,”  she says. 
“ I t ’ s  exci t ing.  You feel  hot  even i f  the l ipst ick is  l ike on your teeth,  i t ’ s 
just  l ike another  color  in  the wor ld.”  She recal ls  an ear ly  memory with 
makeup in which she got in  t rouble in  church—not by her  parents ,  but 
by staff—for wear ing blue eyeshadow al l  over  her  face.  Her approach 
now isn ’ t  too diss imi lar ;  her  t rademark stage look is  exaggerated cat-
eye makeup that  extends wel l  past  her  eyebrows.  Mi l ler  c i tes  punk 
legends Nina Hagen and Wendy O. Wil l iams as  the inspirat ion behind 
the dramatic  look.  “ I t  just  makes me feel  super empowered,”  she says. 
“And then fast  forward to today,  I  show up at  shows and they’ l l  be l ike 
30 gir ls ,  or  even guys,  just  humans,  wear ing the same makeup.  And i t 
feels  so fun.”

What started as  a  chi ldhood game of  dress-up has become not only a 
career  for  Mi l ler ,  but  a  l i fe  miss ion.  This  goes far  beyond smeared-on 
eyeshadow, of  course.  Her way of  moving through the wor ld fear less ly 
and authent ica l ly  i s ,  in  i tse l f ,  an art  form. “Oh, I  read this  quote.  I 
thought i t  was so cool , ”  she says before we hang up,  scrambl ing to f ind 
i t .  “ ‘Everything in  l i fe  i s  art .  What you do,  how you dress ,  the way you 
love someone.  How you ta lk ,  your  smi le ,  your  personal i ty ,  what  you be-
l ieve in ,  a l l  your  dreams,  the way you dr ink your tea,  how you decorate 
your home. Or party.  Your grocery l i s t ,  the food you make,  how your 
wr i t ing looks and the way you feel .  L i fe is  art . ’  I  th ink that ’s  so dope.”

Dress & shoes, JILL STUART.
Turtleneck, HILDUR YEOMAN.
Belt, REDEMPTION.
Pantyhose, THE SOCK MAN.
Jewelry / L. JARDIM
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Yellow jumpsuit, COLLINA STRADA.
Leopard bodysuit, NORMA KAMALI.
Boots, FILLES À PAPA.
Socks, GUCCI.
Tiara, ERICKSON BEAMON.
Earrings, LARUICCI.

Dress + jacket+ shoes,SAYA ZALEL.
Earrings, STYLIST’S GRANDMA’S
Bodysuit + tights, LYELL.
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PHOTOS / Eric T. White  
 STYLING / Chelsea Volpe

MAKEUP / Marygene Rose
 HAIR / Dylan Chaves

STORY / Catherine Santino

NOAH 
CYRUS

PHOTOS / JASPER SOLOFF
 STYLING / PHIL GOMEZ 
MAKEUP / KATELIN GAN 

 HAIR / CLAYTON HAWKINS
STORY / CATHERINE SANTINO

dress, ALABAMA BLONDE. 
earrings, FARRADAS KNITS. 
thong + pasties, RAVE WONDERLAND
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Music is  in  Noah Cyrus ’  b lood.  Her father  i s ,  of  course,  country mu-
s ic ’s  Bi l ly  Ray Cyrus,  and you surely  know her  s ister ,  Disney star-
turned-pop-rocker  Mi ley Cyrus.  Associat ions with her  famous fami ly 
were inevitable when Cyrus embarked on her  own music  career  in 
2016,  but  l i s teners  quick ly  came to real ize that  the now 20-year-old 
wasn’t  just  coast ing on their  successes.  I t ’ s  c lear ,  both in  her  song-
wri t ing and the intent ion with which she navigates her  platform, that 
Cyrus has an innate abi l i ty  to communicate through music . 

“ I  actual ly  have a piano being brought up to my house r ight  now, 
I ’m real ly  excited,”  Cyrus breathless ly  te l l s  me over  the phone,  her 
Tennessee twang loud and c lear .  “Music  is  my everything.”  This  i s  a 
sent iment the s inger  wi l l  repeat  many t imes over  the course of  our 
conversat ion,  proving what I  a l ready knew to be true:  Cyrus is  an 
art is t ,  through and through. 

Her greatness  l ies  in  her  wi l l ingness to be vulnerable,  a  feat  for 
someone who has grown up in the publ ic  eye with l i t t le  left  sacred. 
“My fami ly  might have chosen [fame],  but  I  was too young.  I  d idn’t 
choose.  So I  was out  there and I  had a l l  these th ings being sa id about 
me and real ly ,  a l l  i t  d id was teach me to hate myself . ”

This  se l f- loathing fueled years  of  depress ion and anxiety for  Cyrus, 
ref lected in  her  debut EP re leased in 2018,  apt ly  t i t led Good Cry. 
“ I  had a real ly  hard t ime at  the end of  2018 going into 2019,  which 
started off  the year  pretty bad for  me with my mental  health.  I  was 
extremely depressed,”  Cyrus admits .  “ I  couldn’t  go into a studio be-
cause I  was so afra id that  people wouldn’t  l ike my words.  Or that 
people wouldn’t  th ink I  was a  good wr i ter  or  a  good s inger .  And you 
know, I  fe l t  real ly  sad for  the l i t t le  g i r l  I  used to be that  got  ca l led 
Hannah Montana’s  s is ter  at  the age of  7  up unt i l  she was 16 and that 
k ind of  str ipped away her  ident i ty .  I t  def in i te ly  took i ts  to l l  on me.”

Her downward spira l  in  2018 was due in  part  to her  very publ ic  and 
messy re lat ionship with rapper Li l  Xan,  and what Cyrus refers  to as  “a 
real ly  shi t ty  breakup.”  But  she eventual ly  d id get  back in  the studio, 
churning out  what  is  arguably her  best  work yet .  2019 brought s ingles 
l ike “Lonely” ,  a  gospel- inspired bal lad about depress ion,  and “July” , 
a  str ipped-down confess ional  documenting the torment and isolat ion 
of  a  toxic  re lat ionship.  The s imple instrumentat ion and Cyrus ’  husky-
yet-soft  vocals  on these tracks showcase not  only her  deeply-embed-
ded Nashvi l le  roots ,  but  her  abi l i ty  to tap into emotions that  others 
wouldn’t  dare go near .

Cyrus has remained painful ly  honest  about her  internal  st ruggles , 
even l ink ing up with the Crysta l  Campaign to re lease a c lothing l ine in 
tandem with her  s ingle “Lonely” .  The funds from the l ine,  ca l led The 
Lonely Col lect ion,  go stra ight  to The Jed Foundat ion,  a  non-prof i t 
organizat ion that  offers  mental  health serv ices to teens and young 
adults .  “ I  speak up about th is  because I  know that  there ’s  another 
s ide,”  Cyrus says of  her  mental  health advocacy.  “ I  know that  there ’s 
l ight  at  the end of  the tunnel  now because I  fucking made i t .  You 
don’t  have to be a lone,  you don’t  have to be afra id.”

Throughout a l l  of  l i fe ’s  t r ia ls ,  music  has been a steady source of 
empowerment for  Cyrus,  a l lowing her  to take control  of  a  narrat ive 
that  so often feels  out  of  her  hands.  She uses music  to art iculate her 

deepest  feel ings not  only with fans,  but  with the people in  her  l i fe . 
“Whenever I  te l l  my fr iends about a  s i tuat ion or  something,  I ’ l l  be 
l ike ‘Here,  I  wrote a song about i t .  L isten. ’  And I ’ l l  p lay i t  for  them,” 
she says.  “And they a lmost  connect  with me more after  they hear  me 
s ing about i t  then when I ’m s i t t ing there cry ing and ta lk ing about i t . 
There ’s  something about music  that  every s ingle person in  the wor ld 
can re late to.”

One of  the most  str ik ing songs on Good Cry is  “Topanga (Voice 
Memo)”,  which is  quite l i tera l ly  a  voice memo recorded on Cyrus ’ 
phone.  The s inger  had been struggl ing through some emotions,  so 
she asked a f r iend to come over  with her  guitar .  The pair  ended up 
wr i t ing and recording the song in one take in  Cyrus ’  backyard,  the 
cr ickets  s inging a long.  Cyrus ’  most  memorable music  i s  created in 
th is  same vein:  a  s ingle instrument,  achingly raw lyr ics ,  and minimal 
product ion.  “People are coming back to real  music ,”  Cyrus says when 
I  ask about her  thoughts  on the recent “yee-haw” movement.  Between 
fashion and music  (you’ve l ike ly  had Bi l ly  Ray and Li l  Nas X’s  Gram-
my-winning hit  “Old Town Road” stuck in  your head at  some point 
in  the last  year) ,  cowboy culture is  having a ser ious resurgence in 
America. 

“ I  love seeing what Post  Malone’s  doing,  what  Machine Gun Kel ly ’s 
doing,  because they are br inging back real  music ,”  she cont inues. 
“For me,  that ’s  something that  comes out  natura l ly  when I ’m s inging. 
I t ’ s  more unnatura l  for  me to not  have a country inspirat ion.  Cause 
that ’s  who I  am, you know? I ’m ful l -on yee-haw,”  she laughs.

When she wasn’t  dodging paparazzi ,  Cyrus spent her  chi ldhood years 
r id ing horses in  the hopes of  competing in  the Olympics .  Though she 
ended up pursuing music ,  she emphasizes that  her  fami ly  never  pres-
sured her  e i ther  way.  “ I  was given the choice.  I t  was never  a  quest ion 
my fami ly  asked me:  ‘What are you gonna do with your l i fe?  Are you 
just  gonna do music? ’  No one ever  put  me on the spot l ike that .  I t 
was:  ‘What do you want to do? What ’s  gonna make you happy? ’  My 
fami ly  let  me take my t ime to grow up and develop into the person I 
wanted to be.”

Though,  she laments ,  she has certa in ly  fantas ized about growing up 
“normal” .  “Of course I ’ l l  th ink about that  because that  was never , 
ever  an opt ion to me,”  she says.  “When I  went to a  h igh school  people 
were surrounding me yel l ing about my fami ly  and a l l  of  th is  sh i t  and I 
couldn’t  take i t .  I  got  bul l ied.  There was no point .  I  surrendered and 
I  homeschooled.” 

But  at  the end of  the day,  Cyrus says ,  “God makes no mistakes” ,  and 
she’s  ended up r ight  where she was meant to be.  “What I ’ve learned 
recent ly  i s  to just  not  take anything for  granted,”  she ref lects .  “We’re 
here for  such a short  amount of  t ime.  Al l  that  matters  i s  r ight  now and 
loving where you’re at  r ight  now.  I  know there ’s  gonna be dark days, 
I  have bad days a l l  the t ime.  Nobody’s  perfect .  But  I ’m here to show 
everybody that  i t ’ s  okay to not  be okay,  and i t ’ s  even better  when you 
conquer i t .  “
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 “I was given the choice. It 
was never a question my 
family asked me: ‘What 
are you gonna do with your 
life? Are you just gonna do 
music?’ No one ever put 
me on the spot like that. 
It was: ‘What do you want 
to do? What’s gonna make 
you happy?’ My family let 
me take my time to grow 
up and develop into the 
person I wanted to be.”

dress, BCALLA.
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dress, TIA ADEOLA. 
spiked choker, UNDERPIN PR.
diamond chain link necklace, MESSIKA. 
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NOBODY’S BUSINESS

Photographer - Leila Fakouri
Model - Tevia Sheridan
Stylist - Jessica Loria
Hair - Angelo Rivera
Makeup - Tami Shirey 
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yellow suit, vintage Criscione. 
purple blouse, Alberta Ferreti. 
velvet bow tie, stylists own . 
green shoes, Manolo Blahnik. 

earrings,Moschino. 
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plaid suit, COS. 
shoes, Pure Navy. 
blouse, Equipment.
 tie, Calvin Klein.

 glasses, Marc Jacobs.
 Earrings, stylists own.
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dress, Kenzo. 
jewelry,Alexis Bittar. 
purple boots, Casadei.  

red plaid suit,Christian Dior. 
pink blouse, ALC. 
tie, Dolce and Gabbana. 
shoes,Stuart Weitzman. 
earrings, stylists own .
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dress, Vulpinic Vestements.

Shoulder piece, Artifice.
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outfit, Jamil Moreno.







Through art ,  sculpture,  photography and f i lm,  men have cre-

ated the common narrat ive that  women are to be shown off , 

yet  shal l  never  be the ones showing off .  But…what happens 

when a woman throws her  own celebrat ion? What happens 

when the woman sculpts  her  own l i fe  and captures her  power 

through her  own lens? Thankful ly ,  as  we c i rc le  the sun each 

and every year ,  the answers  to these quest ions begin to shine 

br ighter  and br ighter .  As we dive into th is  new decade,  we 

have become di l igent  and dedicated to celebrat ing women as 

the creator  of  their  own art .  From CEO’s to choreographers 

to creat ive directors  to daughters ,  women in every role of  ev-

ery industry are us ing their  exper ience of  oppress ion as  tools 

to inspire others .  In  th is  Women’s  Month of  2020,  women are 

the subject  on the canvas,  the art is t ,  and the one gett ing paid 

for  i t  a l l . 

To honor the movement toward universa l  female empower-

ment,  LADYGUNN has teamed up with Sprayground,  the 

wor ld ’s  most  innovat ive accessory and backpack brand,  to 

unzip the truth of  what  l i fe  as  a  woman is  a l l  about.  For  the 

fourteen women we interv iewed,  the weight  they carry in  their 

backpack of  knowledge is  heavy on their  shoulders ,  as  they 

feel  they must  foster  se l f  love and l iberat ion within a l l  of  the 

women that  their  work may touch.  We asked them about wom-

en’s  r ights  in  the here and now and what they’ re carry ing in 

their  toolk i t  of  tenacity .  Some spoke to the unjust  fate of  a 

woman in the workplace,  and some spoke about the unparal-

le led feel ing of  se l f  made power.  That  sa id,  one thing stood 

out  as  a  common thread throughout a l l  of  the ins ight  gathered 

from these badass women:  they a l l  have love for  themselves. 

When women are not  afra id to speak out  about the successes 

of  their  l ives  that  make them genuinely smi le  when they look 

in  the mirror ,  the unif ied power produced is  otherwor ldly .

Maybe men were r ight  in  one thing:  women ARE a pr ize.  No, 

not  a  pr ize to be object i f ied and unwrapped l ike a  gi f t  that  i s 

only meant to gaze at .  Women are a pr ize for  themselves and 

other  women.  They each innately  own golden trophies  that 

celebrate the power that  they had to prove purely  because 

they l ive l i fe  as  a  woman.  As we interv iewed tota l ly  d i f ferent 

personal i t ies ,  a l l  united in  their  se l f  professed pussy power, 

we uncovered a cosmic energy that  i s  seemingly reserved only 

for  entrepreneur ia l  women. 

This  month,  we celebrate the creat iv i ty ,  connect iv i ty  and ca-

pabi l i ty  that  makes women a wonderful  breed of  their  own.  As 

we explored the l ives  of  Sandflower, Jessica 
Young, Nigella Miller,  Madeline 
Nelson-Small,  Yaine Ellen Dong, 
Bryanna, Jennifer Frommer, Man-
uela Agudelo, Jasmine Noir,  Sta-
cia Mac, Sharifa Murdock, Yes-
enia Valencia, Valentina Eusse 
and Carol Carmel ,  we see that  women do not 

need common ground of  industry or  off ice to be so very inter-

twined.  With th is  interv iew ser ies ,  we wish everyone a wonder-

ful  Women’s  Month,  and we remind you a l l  to accessor ize with 

se l f  love,  community connectedness and a backpack f i l led 

with tools  to break the glass  cei l ing and see the sun shin ing 

through on the other  s ide. 

WHAT’S IN 
YOUR BAG?

DIRECTOR / SANDFLOWER
STORY / PAULETTE ELY + KOKO NTUEN

PHOTOS / JENNIFER MEDINAA
STYLING / BIANCA ARIELLE BAILEY 

MAKEUP / DENEY ADAM 
HAIR / NIGELLA 

ILLUSTRATIONS / MADDY BROOKES
GRAPHIC DESIGN / AYOBADE ADEBAYO



WHAT DOES BEING EMPOWERED 
MEAN TO YOU?

Empowerment  to  me =  harness-
ing the g i f ts  you have ins ide 
and g iv ing them to the wor ld 
without  fear . 

Empowerment  i s  knowing what 
you want  to  achieve is  not 
only  poss ib le  but  necessary . 
Empowerment  i s  unapologet ic 
love and bel ief  in  yourse l f .
WHAT IS YOUR DEFINITION OF WOM-
EN’S RIGHTS?

My def in i t ion of  Women’s  r ights  hasn’ t  hap-
pened yet  -  but  to me i t ’ s  when we don’t  need 
a f ight  for  and categor ize our  r ights  because 
i t  wi l l  be ingrained not only in  our  culture and 
government -  but  a lso in  our  col lect ive psy-
che that  we are equal  beings. 

WHAT IS SOMETHING IN YOUR LIFE 
THAT HAS HAPPENED TO CHANGE 
YOUR PERSPECTIVE ON WOMEN’S 
RIGHTS IN THE WORLD?

I  grew up in a  household where I  saw my 
mother being hit  by my biological  father . 
Witness ing domest ic  v io lence and being a 
surv ivor  of  that  s i tuat ion shaped my v iew on 
Women’s  Rights  when I  saw my mother f ight-
ing in  the courts  for  legal  protect ion and not 
gett ing i t .  Seeing my mother surv ive that  s i t-
uat ion and then watching her  use her  music 
and sk i l l s  to become a champion for  other 
v ict ims of  domest ic  v io lence shows me that 
we are not  only f ight ing for  ourselves.  We are 
f ight ing for  our  s isters . 

WHAT DO YOU LOVE ABOUT YOUR-
SELF?

I  love that  I  don’t  g ive up!  My grandmother 
used to say I  was hard headed l i t t le  k id but 
sometimes that ’s  a  good thing.  Being able to 
tune out  other  people ’s  opinion of   your  l i fe 
i s  a  sk i l l .  I  d idn’t  real ize I  had that  sk i l l  unt i l 
I  found my journal  f rom summer camp and 
saw that  I  had decided I  would be a mult id is-
c ip l inary art is t  that  makes music ,  v isual  art , 
and meaningful  content  when I  was ten -  and 
that ’s  what  I  am doing now. 

WHY DO YOU DO WHAT YOU DO?

I  do what  I  do because I don ’ t  want  to  do anyth ing 
e lse .  Al l  I  want  to do is  to tap into cre-
at iv i ty  and share that  spir i t  in  every way I 
can to everyone I  can.  Music ,  fashion,  art . . . 
whatever  the medium I  have something to 
say and i t ’ s  my purpose on the planet  to 
use my sk i l l s  to br ing good energy into the 
wor ld. 

WHAT IS IN YOUR LIFE TOOLKIT THAT 
YOU WANT EVERY WOMAN TO HAVE?

I  want  every woman to have the abi l i ty  to 
tune into their  inner  voice.  I ’m lucky to have 
been ra ised in  a  fami ly  where meditat ion was 
a  requirement as  far  back as  I  can remem-
ber.  Being able to f ind that  safe space within 
that  gives you shelter  f rom this  stormy wor ld. 
Tuning into your inner  voice a lso protects 
your imaginat ion and gives you the opportu-
nity  to manifest  your goals .

LEAVE US WITH THREE WORDS THAT 
DESCRIBE WHAT BEING A WOMAN IS 
LIKE FOR YOU RIGHT NOW? : 

Fire,  Fly ing,  Badass

Jewelry, Third Crown. Jewelry, Third Crown. 
Bodysuit, Tia Adeola. Bodysuit, Tia Adeola. 
Skirt, Tia Adeola. Skirt, Tia Adeola. 
Shoes, Kenneth Cole.Shoes, Kenneth Cole.
Bag, SPRAGROUND.Bag, SPRAGROUND.

N A M E :  S a n d f l o w e r 
O C C U PAT I O N :  M u lt i d i s c i p l i n a r y  A r t i s t 

S U P E R P O W E R :  T u r n i n g  I m a g i n at i o n  i n t o  R e a l i t y



N A M E:   N i g e l l a  M i l l e r 
O C C U PAT I O N :  C e l e b r i t y  H a i r s t y l i s t  |  B a r b e r  |  C r e at i v e  D i r e c t o r  f f 

H a i r  |  N at u r a l  H a i r  E x p e r t  |  A r t i s t 
S U P E R P O W E R :  B e i n g  a b l e  t o  s e e  p e o p l e ’ s  r e a l  b e a u t y,  a n d  p u l l i n g 

t h at  o u t  w i t h i n  b e a u t y  o r  c r e at i v e ly.

WHAT DOES BEING EMPOWERED 
MEAN TO YOU? 

I t  means to embody who you tru ly  are.  To 
bel ieve in  yourself  f i rst  and lett ing that 
guide you in whatever  dr ives your pass ion.

WHAT IS YOUR DEFINITION OF 
WOMEN’S RIGHTS?

My def in i t ion of  women’s  r ights  i s  when 
women have more opportunit ies ,  especia l ly 
b lack women.  The opportunity  to get  equal 
pay in  the workspace,  opportunit ies  to get 
the jobs we deserve.  I t ’ s  important  to be 
expected and given the credit  we deserve. 
Al l  women and especia l ly  as  b lack women we 
deserve that ! 

WHAT IS SOMETHING IN YOUR LIFE 
THAT HAS HAPPENED TO CHANGE 
YOUR PERSPECTIVE ON WOMEN’S 
RIGHTS IN THE WORLD? 

What ’s  changed my per-
spect ive  on women’s 
r ights .  I  th ink  once the 
numbers  were  re leased to 
the publ ic  about  how fast 
b lack  women thr iv ing as 
entrepreneurs .  How we 
are  the fastest  growing 
entrepreneurs  in  the   U.S . 
that ’s  when I  rea l ized that 
we deserve more .  That 
a lone showed me a  lot . 

WHAT DO YOU LOVE ABOUT YOUR-
SELF?

I  love that  I  am a  b lack 
woman f i rs t !  I  love that  I 
take chances .  I  push my-
se l f  every  day to  be my 
best  se l f .  I ’m extremely 
hard work ing and I  love 
every  b i t  of  i t  because I ’m 
doing what  I  love unapol-
oget ica l ly . 
WHY DO YOU DO WHAT YOU DO?

I  do what  I  do because I 
love seeing people  hap-
py in  the i r  own sk in .  To 
be able  to  show someone 
what  I  see i s  amazing!  My 
job is  to  show my c l ients 
how beaut i fu l  they are 
every  day .  I t  can be chal-
lenging at  t imes ,  but  i t 
makes  me happy. 
WHAT IS IN YOUR LIFE TOOL KIT 
THAT YOU WANT EVERY WOMAN TO 
HAVE?

I  want  every woman to put  your dreams f i rst 
&   put  everything e lse second. 

LEAVE US WITH THREE WORDS THAT 
DESCRIBE WHAT BEING A WOMAN IS 
LIKE FOR YOU RIGHT NOW?   

Fear less ,  Remarkable,  Unstoppable!
Earrings, Third Crown. Earrings, Third Crown. 
Top, Adam Selman Sport. Top, Adam Selman Sport. 
Pants, Adam Selman Sport.Pants, Adam Selman Sport.
Bag, SPRAGROUND.Bag, SPRAGROUND.



N A M E :   J e n n i f e r  F r o m m e r         
O C C U PAT I O N :  S V P  C r e at i v e  C o n t e n t  &  Pa r t n e r s h i p s ,

 C o l u m b i a  R e c o r d s / S o n y  M u s i c
S U P E R P O W E R :  c o n n e c t i n g  p e o p l e

WHAT DOES BEING EMPOWERED MEAN TO YOU? 

Being empowered to me means that  I  can accompl ish anything 
I  set  my mind to.  I f  I  have an idea or  want to meet someone, 
or  create something,  the only th ing in  my way is  me not doing 
i t .
 
WHAT IS YOUR DEFINITION OF WOMEN’S RIGHTS? 

My def in i t ion of  women’s  r ights  i s  that  we have a seat  at  every 
table r ight  at  the beginning of  any meet ing,  decis ion,  oppor-
tunity .  That  we aren’t  an after  thought,  but  instrumental  a l l !
 
WHAT IS SOMETHING IN YOUR LIFE THAT HAS 
HAPPENED TO CHANGE YOUR PERSPECTIVE ON 
WOMEN’S RIGHTS IN THE WORLD?  

My mom was a professor  and author – watching her  make a 
name for  hersel f  was very inspir ing as  she chal lenged the sta-
tus quo to produce her  art  and make sure her  voice was heard.

WHAT DO YOU LOVE ABOUT YOURSELF? 

I  love that  I ’m a  people  person and love connect ing people  –  I 
a lso  love that  I ’m mult i - faceted,  a  shape sh i f ter  –  can do and be 
many th ings  at  once.
 
WHY DO YOU DO WHAT YOU DO? 

I  love doing what I  do because I  get  to mentor  amazing 
women on my team. I  love putt ing partnerships together  with 
art is ts  and brands and thinking very creat ively  and out  of  the 
box – anything we can dream up,  we can make happen.
 
WHAT IS IN YOUR LIFE TOOLKIT THAT YOU WANT 
EVERY WOMAN TO HAVE? 

Know to be nice to yourself  --  don’t  g ive yourself  a  hard t ime, 
be pat ient .  I t  wi l l  a l l  come.
 
LEAVE US WITH THREE WORDS THAT DESCRIBE 
WHAT BEING A WOMAN IS LIKE FOR YOU RIGHT 
NOW? :  

Open,  Poss ib le,  Dynamic.

Silk Robe, Tia Adeola.Silk Robe, Tia Adeola.
Pants, Mola Walker.Pants, Mola Walker.
Shoes.Kenneth Cole.Shoes.Kenneth Cole.
Bag, SPRAGROUND.Bag, SPRAGROUND.

WHAT DOES BEING EMPOWERED MEAN TO YOU? 

Being empowered means that  I  can be great  at  a l l  th ings I  do 
a long with evolv ing and learning to be better  with amazing 
people around me. 

WHAT IS YOUR DEFINITION OF WOMEN’S RIGHTS?

My def in i t ion of  women’s  r ights  are women  having the free-
dom to l ive however it  makes them feel  BEST and always fal l 
into what women are “supposed” to do.  It  is  ok for  a  women 
to be and feel  l iberated- not control led by others,  her  con-
trol  shal l  come from herself . 

WHAT IS SOMETHING IN YOUR LIFE THAT HAS HAP-
PENED TO CHANGE YOUR PERSPECTIVE ON WOM-
EN’S RIGHTS IN THE WORLD? 

My mom is  a  Phys ica l  Therapist  and a Health Trainer  who runs 
her  own business  so just  watching her  I  was inf luenced by the 
power and strength of  a  woman. 

LEAVE US WITH THREE WORDS THAT DESCRIBE WHAT 
BEING A WOMAN IS LIKE FOR YOU RIGHT NOW? :  

 Manifest  Posi t iv i ty  and Happiness .

N A M E :  J a s m i n e  N o i r 
O C C U PAT I O N :  D a n c e r / C h o r e o g r a p h e r / D a n c e  E d u c at o r / P u b l i c i s t  f o r  P o w e r  1 0 5 . 1  I h e a r t r a d i o 

a n d  G o o g l e / S p o t i f y  p o d c a s t  p e r s o n a l i t i e s /  O w n e r  o f  P e ta l s  o f  N o i r 
S U P E R P O W E R :  H e a l i n g  S p i r i t  t h e  a b i l i t y  t o  h e l p  o t h e r s  f e e l  e m p o w e r e d  a n d  g r e at  a b o u t 

t h e m s e lv e s .  E s p e c i a l ly  m y  d a n c e  s t u d e n t s  b e c a u s e  t h e y  a r e  c h i l d r e n  w h o  a s p i r e  t o  l i v e 
t h e i r  d r e a m .

Necklace, Third Crown. Necklace, Third Crown. 
Top+Bag, SPRAYGOUND.Top+Bag, SPRAYGOUND.



WHAT DOES BEING EMPOWERED MEAN TO 
YOU?  

To me,  being empowered means having the conf i-
dence,  the abi l i ty  and the control  to carry out  my 
work and my miss ion.  My work is  to bui ld an a l l  Wom-
an staffed music  brand.  My miss ion is ,  through my 
work,  to ensure every Woman I  cross  paths with,  feels 
empowered and powerful . 

WHAT IS YOUR DEFINITION OF WOMEN’S 
RIGHTS? 

My def in i t ion of  Women’s  r ights  i s  very s imply having 
ALL of  the same fundamental  human r ights  as  Men, 
a l l  over  the World. 

WHAT IS SOMETHING IN YOUR LIFE THAT 
HAS HAPPENED TO CHANGE YOUR PERSPEC-
TIVE ON WOMEN’S RIGHTS IN THE WORLD?

As a very young Woman,  I  was molested repeatedly 
and eventual ly  raped by my oppressor .   As an adult , 
in  one part icular  job,  I  was told many t imes by my 
super ior  to stop being vocal  about that  part  of  my 
past .  He sa id i t  was a  waste of  t ime and no one 
wants  to be around a v ict im.  I t  was then that  I  real-
ized the expectat ion for  Women to accept,  h ide and 
often cont inue to a l low unchecked sexual  aggress ion 
at  home,  at  work and in socia l  sett ings. 

WHAT DO YOU LOVE ABOUT YOURSELF?

I  love that  I  have grown to understand my own power 
to manifest . 

WHY DO YOU DO WHAT YOU DO?

I  do what I  do because whenever there is  unchartered 
terr i tory,  someone has to be f i rst .  I  am the f i rst  Wom-
an to own a fu l l  on music  digi ta l  d istr ibut ion compa-
ny.  I  am the f i rst  to have an a l l  Woman staffed bou-
t ique music  company.  I  am the f i rst  because I  want 
young Women to know there is  no cei l ing,  especia l ly 
i f  you have to bui ld the house,  yourself . 

LEAVE US WITH THREE WORDS THAT 
DESCRIBE WHAT BEING A WOMAN IS LIKE 
FOR YOU RIGHT NOW? 

Worthy,  Powerful ,  Valuable

WHAT IS IN YOUR LIFE TOOLKIT THAT YOU 
WANT EVERY WOMAN TO HAVE?

The Power  of  Yes .  By th is ,  I 
mean,  the power  to  say  YES  to 
knowing what  they deserve , 
YES  to  be ing a  powerfu l  lead-
ing edge creator ,  YES to
break ing down barr iers ,  YES 
to  Loving themselves  and  
express ing the i r  t rue se lves , 
unapologet ica l ly . 

N A M E :  M a d e l i n e  N e l s o n - S m a l l 
O C C U PAT I O N :  C E O 

S U P E R P O W E R :  Fa s t e r  t h a n  t h e  av e r a g e  I n d i e  l a b e l  h e a d ,  A b l e  t o  l e a p 
c o r p o r at e  p o l i t i c s  i n  a  s i n g l e  b o u n d

Bracelet, Third Crown. Bracelet, Third Crown. 
Shoes, Kim Shui.Shoes, Kim Shui.
Bag, SPRAYGROUND.Bag, SPRAYGROUND.



What does being empowered 
mean to you?

To feel that I can do everything, 
To feel that the fight is of the 
valuable ones and of the defeats 
also, to feel that if there are 
discipline and impeccability in 
everything I do, everything can 
be done.

What is your definition of wom-
en’s rights?

I  believe that they do not exist, 
or not officially that I know, but I 
believe that it is fundamental to 
institutionalize them in the whole 
world. I believe that women 
are beginning to win important 
spaces in the company, but we 
are yet years old to achieve the 
rights that have been granted to 
the men from the beginning of 
humanity.

That means that it is key to watch 
for women to have the same 
opportunities that men have, and 
we can level the initiators in the 
policy, entrepreneurship, in the 
corporate world, etc…

Now, I have had the luck of being 

born in a society that cares for 
women but every time I think of 
the cultures in which a woman 
is an object, I believe that I still 
have a lot to do and to achieve in 
this lifetime.

What is in your life toolkit that 
you want every woman to have?

We are “three parts” beings, we 
are soul, body, and spirit, and I 
believe that we should feed these 
three parts at the same level of 
percentages: 33.3%

What does this mean? that the 
body is important, it is the house 
where your feelings and emotions 
live, it is your first image, it is 
what you see in the mirror and 
you should like it, you must 
accept it,

The soul is where all the feelings, 
the good and the bad ones are 
inhabited, where the wars are 
between the environment and the 
love, the raby and the terms to do 
the good and the evil,  and only 
when you identify the feeling 
that is attacking you, you can 
resolve it.

What does being empowered 
mean to you?

Being empowered to me means 
to purposefully strengthen 
yourself and others; through 
positive affirmations and 
actions.

What is something in your life 
that has happened to change 
your perspective on women’s 
rights in the world?

My experience in corporate 
America changed my per-
spective on women’s rights. 
Previously I felt we had made 
a generous stride towards 
equality in the workplace. My 
personal experiences revealed 
women’s rights weren’t a “re-

solved matter” so to speak. In 
that space, to the contrary,  I 
witnessed the need for further 
advancements and room for 
healthy ongoing conversations. 
I outperformed my male coun-
terparts, despite this fact I had 
to work harder for promotions, 
equal pay, and recognition.

By nature, I never give up on 
anything or being that I am 
committed to. 

What is in your life toolkit 
that you want every woman 
to have?

My life toolkit I want every 
woman to have is confidence, 
strength, unapologetic individ-
uality and wisdom.

What does being empow-
ered mean to you?

Being empow-
ered means be-
ing in control of 
my own destiny 
and thoughts. It 
means feeling 
completely com-
fortable within 
my own skin 

What do you love about 
yourself?

What I love about myself 
is that I am hardworking 
and determined. I always 
know what I want and how 
to get it! 

Why do you do what 
you do?

I  do what I do because I 
love to inspire people to 
do better 

What is in your life toolkit 
that you want every wom-
an  to have?

In my toolkit is time for 
meditation and wellness. A 
mentor and a mentee and 
a strong relationship with 
family and friends. 

Leave us with three words 
that describe what being 
a woman is like for you 
right now? 

Motivated, Agile and 
Determined

What does being empow-
ered mean to you?

I  believe in my qualities 
and talents to pursue Ev-
erything I want to achieve.

What is your definition of 
women’s rights?

We are all equal and should 
have the same rights 
and opportunities in any 
Situation no matter gender 
or race.

What do you love about 
yourself?

I  love my ability to solve 
problems. And how I always 
have a good attitude when 
there are hard times.

Why do you do what you 
do?

Because it makes me feel 
alive, motivates me an ev-
eryday day to be better.

What is in your life toolkit 
that you want everyone 
woman to have?

My life toolkit is confi-
dence and kindness, both 
are the perfect combination 
that will make you succeed.

   Leave us with three words 
that describe what being a 
woman is like for you right 
now? :

EMPOWERED+STRONG+
CONFIDENT

N A M E :  Y e s e n i a  Va l e n c i a
O C C U PAT I O N :  A c t r e s s  a n d  S m a r t f i l m s ,  F i l m  F e s t i -

va l  M a d e  W i t h  M o b i l e  P h o n e s  C E O
S U P E R P O W E R :  D o  t h e  i m p o s s i b l e

N A M E :  Va l e n t i n a  E u s s e 
O C C U PAT I O N :  I n t e r i o r  d e s i g n e r ,  s t y l i n g  ,  c r e -

at i v e  d i r e c t o r  f o r  @ s p r ayg r o u n d  c o l o m b i a

S U P E R P O W E R :  C R E AT I V E  C H I L D

N a m e :  S h a r i fa  M u r d o c k
O c c u pat i o n :  C E O  o f  E N V S N  F e s t i va l  & 

C o - F o u n d e r  o f  L i b e r t y  Fa i r s
S u p e r p o w e r :  T o  C o n n e c t 

N A M E :  S ta c i a  M a c 
O C C U PAT I O N :  Ta l e n t  M a n a g e r 

S U P E R P O W E R :  T h e  a b i l i t y  t o  s u c c e s s f u l ly 
a d a p t  t o  a n y  s e t t i n g  -  p e r s o n a l ly  o r

 p r o f e s s i o n a l ly  



N A M E :  Ya i n e  E l l e n  D o n g 
O C C U PAT I O N :  A c t o r - W r i t e r / D i r e c t o r   S t o r y t e l l e r

S U P E R P O W E R :  T o u c h i n g  &  M o v i n g  H e a r t s

W H A T D O E S B E I N G E M P O W E R E D M E A N T O 
Y O U?

To be abundant with love -  love for/from myself  and 
others .  When I  am abundant with love,  I  am able to give 
to and receive from the wor ld with courage and grace. 

WHAT IS YOUR DEFINITION OF 
WOMEN’S RIGHTS?

The r ight  to create and 
exper ience one’s  own 
def in i t ion of  a  f ru i t-
fu l  l i fe ,  with just  as 
much l iberat ion, 
d ignity ,  and legal 
protect ion that 
any empowered 
man has!   

W H A T I S 
S O M E -
T H I N G I N 
Y O U R L I F E 
T H A T H A S 
H A P P E N E D 
T O C H A N G E 
Y O U R P E R-
S P E C T I V E 
O N W O M E N’S 
R I G H T S I N T H E 
W O R L D?

One event def in i te ly 
t r iggered me to cult ivate 
my mind and soul ’ s  eyes and I 
awoke to gain c lar i ty  on what i t ’ s 
l ike to be a woman in the wor ld.  I  was 
sexual ly  assaulted when I  was 16,  and through my 
exper ience of  surv iv ing,  d issect ing,  understanding and 
heal ing from my trauma,  I  came to understand how toxic 
mascul in i ty  and patr iarchy is  an ins id ious disease that ’s 
been plaguing the spir i ts  and l ive l ihoods of  women (and 
even other  men as  wel l  as  non-binary and trans indiv id-
uals)  for  far  too long in the history of  mankind.  In  the 
heat  of  batt le ,  I  a lso awoke to witness  my own strength 
and came to understand just  how res i l ient ,  powerful  and 
specia l  women are.  Women are a source and force of 
l i fe  and we are MORE THAN WORTHY of equal  r ights !

W H A T D O Y O U L O V E A B O U T Y O U R S E L F?

I  love that  I  embody gent le  strength.  I  ident i fy  a  lot 
with water  and this  quote I  came across  resonates for 
me.  “She is  water ,  powerful  enough to drown you,  soft 
enough to c leanse you,  deep enough to save you.”  - 

Adr ian Michael 

W H Y D O Y O U D O W H A T 
Y O U D O?

I  am committed to walk-
ing my path as  an actor 

because I  f ind tremen-
dous value in  explor-

ing how the craft  of 
act ing is  an act ive 
pract ice of  empa-
thy.  I t  requires 
a  deep sense 
of  se l f-aware-
ness  as  wel l  as 
the awareness 
of  others  and 
ult imately  the 
human condi-

t ion.  Through 
act ing,  I ’m able to 

exerc ise my mus-
cles  and share my 

int imate journey of 
f inding myself  in  the 

stor ies  of  others  who are 
seemingly di f ferent .  With 

that  journey comes astound-
ing growth,  connect ion,  and fu l-

f i l lment.  What a  joy and a bless ing!

W H A T I S I N Y O U R L I F E T O O L K I T T H A T Y O U 
W A N T E V E R Y W O M A N T O H A V E?

UNCONDITIONAL love for  myself .  When I  love my-
self ,  I  a lways want to grow and nurture my existence, 
even in  the face of  fear ,  my own shortcomings,  the 
beat ings of  th is  wor ld.  We are here to l ive,  learn and 
BLOSSOM! 

L E A V E U S W I T H T H R E E W O R D S T H A T D E-
S C R I B E W H A T B E I N G A W O M A N I S L I K E F O R 
Y O U R I G H T N O W?:

Blossoming,  Compel l ing,  Present . 

Earrings, Third Crown. Earrings, Third Crown. 
Top + Pants,Adam Selman Sport.  Top + Pants,Adam Selman Sport.  

Shoes, Kenneth Cole.Shoes, Kenneth Cole.
Bag, SPRAGROUND.Bag, SPRAGROUND.

N A M E :  C a r o l  C a r m e l
O C C U PAT I O N :  R e a l  E s tat e  B r o k e r

S U P E R P O W E R :   I n v i n c i b l e

WHAT DOES BEING EMPOWERED MEAN TO YOU?

To me being empowered means I  have the abi l i ty  to face 
courage whatever  l i fe  throws way.  This  feel ing of  strength 
did not  come easy but  took many years  to develop.

WHAT IS YOUR DEFINITION OF WOMEN’S 
RIGHTS?

I  have the abi l i ty  to  make my 
own choices ,  without  be ing 
af ra id  or  apologet ic  when i t 
comes to  decis ions  about  my 
l i fe ,  my career  or  my body.
W H A T I S S O M E T H I N G I N Y O U R L I F E T H A T H A S 
H A P P E N E D T O C H A N G E Y O U R P E R S P E C T I V E O N 
W O M E N’ S R I G H T S I N T H E W O R L D?

Sadly in  my l i fe ,  I  saw my mother and grandmother re-
main in  an abusive re lat ionship because the st igma against 
a  woman seeking divorce was so great  they were embar-
rassed for  anyone to know. Because of  that ,  they 
suffered and their  chi ldren suffered.  Today wom-
en have made great  str ides in  improving their 
l ives  and their  chi ldren’s  l ives ,  i f  need be on their 
own,  without being judged by society.  However, 
throughout the wor ld there is  st i l l  much work to 
be done.

WHAT DO YOU LOVE ABOUT YOURSELF?

I  love that  in  spite of  the mistakes I  made,  I  am 
blessed with wonderful  chi ldren and grandchi l-
dren.  I  have worked very hard and am respected 
in my profess ion and my community.

WHY DO YOU DO WHAT YOU DO?

After  my d ivorce ,  I  be-
came a  rea l  estate  broker . 
I t  was  a  way to  support  my 
fami ly  and have a f lex ib le 
work  schedule  so  I  could 
dr ive  my f ive  ch i ldren to 
and f rom school  etc .  I  have 
been doing th is  for  over 

twenty-f ive  years  now and I  love 
the opportunity  to  meet  new 
people ,  he lp  them f ind a  home 
they wi l l  love to  ra ise  the i r  fam-
i ly  in  and yes ,  i t  s t i l l  g ives  me the 

f lex ib i l i ty  to  spend t ime with  my 
wonderfu l  fami ly  and f r iends
WHAT IS IN YOUR LIFE TOOLKIT YOU WANT EV-
ERY WOMAN TO HAVE?

I  want  every woman to feel  that  she is  worthy of  being 
treated with respect  at  a l l  t imes.

LEAVE US WITH THREE WORDS THAT DESCRIBE 
WHAT BEING A WOMAN IS LIKE FOR YOU RIGHT 
NOW.

Conf ident  Inspi r ing  Thankfu l .



N A M E : B r ya n a
O C C U PAT I O N :  D I G I TA L  C R E AT O R

“From the concrete 
who knew that a 

flower would grow”

N A M E :  J e s s i c a  Yo u n g
O C C U PAT I O N :  C E O  a n d  F o u n d e r  o f  B U B B L E

S U P E R P O W E R :  H av i n g  g o o d  ta s t e . . .  b u t  l i t e r a l ly. . .

WHAT DOES BEING EMPOWERED 
MEAN TO YOU?

Having the conf idence to know that  you de-
serve what  you deserve i f  you work hard to 
get  i t  and tru ly  bel ieve in  your r ight  to do so. 
Al l  th is  whi le  empowering those around you to 
have the same bel ief  and abi l i ty  to make those 
power moves! 

WHAT IS YOUR DEFINITION OF WOM-
EN’S RIGHTS?

Equal  opportunity 
and a  seat  at  the 
board table  ! !
WHAT IS SOMETHING 
IN YOUR LIFE THAT HAS 
HAPPENED TO CHANGE 
YOUR PERSPECTIVE ON 
WOMEN’S RIGHTS IN THE 
WORLD?

Most recent ly  fundrais ing 
for  my company,  was pretty 
eye-opening for  i t  being 2020. 
Walk ing into board rooms of  a l l 
men at  the table and seeing the 
gender gap in the investment 
community made me want to 
be more vocal  about not  only 
becoming an investor  someday 
but  seeking out  more women 
investors  for  my own company.

WHAT DO YOU LOVE 
ABOUT YOURSELF?

Everything! 

WHY DO YOU DO WHAT 
YOU DO?

I  rea l ly  do i t  for  my fami ly  and 
want to see better  qual i ty  food become the 
norm. 

WHAT IS IN YOUR LIFE TOOLKIT THAT 
YOU WANT EVERY WOMAN TO HAVE?

A strong sol id network 

LEAVE US WITH THREE WORDS THAT 
DESCRIBE WHAT BEING A WOMAN IS 
LIKE FOR YOU RIGHT NOW? 

Present ,  responsible,  and sat isf ied!

All clothing, Adam Selman Sport.All clothing, Adam Selman Sport.
Opposite page, All clothing, Adam Selman Sport.Opposite page, All clothing, Adam Selman Sport.
Bags, SPRAYGROUND.Bags, SPRAYGROUND.



What does being empowered mean to you?

Being empowered means that  I  have freedom, 
agency,  and autonomy to BE. 

What is  your definition of women’s rights?

I  bel ieve in  just ice more profoundly than 
“r ights” ,  where a l l  people and government are 
col lect ively  seeking equity  for  the glor ious 
var iat ions with in womanity .  Just ice for  women 
comes from the people and a government that 
looks l ike US and exper iences our  struggles . 

What is  something in your l ife that has 
happened to change your perspective on 
women’s rights in the world?

The wage gap for  Lat-
inx  women of  co lor  i s  the 
la rgest  when compar ing to 
white  men.  We make be-
tween .79 and .83  cents  to 
the dol lar .  I  grew up in a  s ingle-parent 
household to an Afro-Lat ina mother  who had 
to work 3  jobs to surv ive.  Seeing the gargan-
tuan amount of  obstacles  she faced to make 
enough for  our  fami ly  to get  by made me 
real ize that  we need more act ion to support 
women l ike us .  I  th ink of  how this  narrat ive 
is  present  cross-cultura l ly  and cross-nat ion-
al ly ,  how there is  a  g i r l  somewhere facing my 
struggle or  worse.  None of  us  are f ree unt i l 
a l l  of  us  are. 

What do you love about yourself?

My abi l i ty  to  inundate 
sunshine into  any space I 
enter .  I  love that  I  love to 
love .   

I  love my effervescence and colorful  person-
al i ty .    I  love my strength and my test imony of 
hard work and res i l ience.  I  love my sty le and 
my art ist ic  sk i l l s .  I  love my colorful  mind my 
gl i t tery soul  and the glor ious vessel  God gave 
me. 

Why do you do what you do?

COMMUNITY COMMUNITY COMMUNI-
TY!

My goal  i s  to upl i f t  everyone to BE there 
best  for  each other  for  the planet  and a l l 
l iv ing things and for  themselves.  My work is 
especia l ly  concerned with honor ing women 
of  color ;  te l l ing our  stor ies  and giv ing others 
the chance to learn from us and our  power. 
My work changes culture.  My success  is  what 
young chi ldren of  color  look to,  I  hope they 
see me and real ize that  they too can be suc-
cessful  happy and impactful . 

What is  in your l ife toolkit  that you want 
every woman to have?

Faith.  For me personal ly ,  my re lat ionship with 
Jesus has empowered me within every area of 
my l i fe . 

Community is  everything without love and 
support  f rom one another  we got nothin!  “Love 
others  as  wel l  as  you love yourself . ’ ”  Mark 12:31 

Invest  heavi ly  in  loving yourself ,  tak ing care of 
your soul  and body

Leave us with three words that describe 
what being a woman is  l ike for you right 
now? : 

Magical .  Scary.  Excit ing

N A M E :  M a n u e l a  A g u d e l o 
O C C U PAT I O N :  D a n c e r ,  C h o r e o g r a p h e r   M o d e l ,  R e s t o r at i v e 

J u s t i c e  C o o r d i n at o r ,  D a n c e  e d u c at o r . 
S U P E R P O W E R :  K a l e i d o s c o p i c  m o v e m e n t  a r t 

Earrings, Third Crown. Earrings, Third Crown. 
Top, Adam Selman Sport. Top, Adam Selman Sport. 
Pants, Adam Selman Sport.Pants, Adam Selman Sport.
Bag, SPRAYGROUND.Bag, SPRAYGROUND.




