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A DEEP DIVE IN SIDE...
2019 has  been a  hel l  of  a  year  for  me in  more ways than I  ever  thought  I  could 
imagine.  I ’ve  had to explore the st rength,  fear ,  sadness ,  and hope br ist led deep 
with in  me,  seemingly  growing l ike v ines  around every gut-wrenching scenar io .

Fi rst  of  a l l  my husband a lmost  d ied.  We went  to  Niger ia  for  my l i t t le  s is ter ’ s 
wedding.  What  was supposed to be an internat ional  love af fa i r  ended up being the 
precursor  for  the s ingle  worst  exper ience of  my l i fe . 

Two weeks upon our  return,  Magnus was d iagnosed with cerebra l  malar ia  which 
left  h im comatose in  the ICU for  two weeks and toeing the f ine l ine between l i fe 
and death.  Fun fact :  mosquitos  are the wor ld ’s  most  deadly  animal . 

He is  f ine now thanks to  insurance,  an amazing care team, prayers  and fami ly ,  but 
seeing the love of  your  l i fe  with  tubes in  h is  mouth,  lay ing in  a  hospita l  bed you 
don’t  know when he wi l l  r i se  f rom, real ly  makes you put  th ings into perspect ive. 

I  could get  into seconds and th i rds  but  the deta i l s  of  my str i fe  would hold no bear-
ings to  the lessons learned. 

For  instance,  I  am a st rong ass  b i tch.  This  f ierce monster  of  mysel f  emerged when 
th ings began to crack in  two and the yolks  of  my soul  were left  in  a  pool  around 
me.  I  pers isted,  I  prayed,  I  held mysel f  upr ight  through a l l  of  the t r ibulat ions  th is 
year  had to offer  with  a  st rong grace I  d idn ’ t  recognize in  mysel f ,  in  ways that  I 
admired in  mysel f .

The th ing is  I  never  had to be st rong before.  My upbr inging and exper iences to 
th is  point  have been with a l lowances af forded to me by a  middle-c lass  upbr inging, 
col lege educat ion and support  system that  a l lowed me to explore a l l  of  l i fe ’s  mo-
saic  moments  with a  long bungee cord that  could a lways br ing me back up.  To be 
able  to  ref lect  on such a  l i fe  i s  a  luxury that  gets  d iscombobulated with the a i rs 
of  socia l  media.

Explor ing the inner  work ings of  mysel f  has  been a  hard and long journey that  I 
have been on for  years .  There have been a  lot  of  th ings that  brought  out  s ides  of 
me that  I  never  knew existed,  both good and bad.  I t ’ s  a l l  led me to where I  am now, 
p ioneer ing a  l i fe  that  fu l f i l l s  my deepest  being.  I  deserve that .  We a l l  do.

I ’ l l  be honest .  I ’m not  sure how to get  there,  hel l ,  I  don’ t  even know where to start , 
but  t rust ing mysel f  wi l l  be the f i rst  North Star  on th is  journey.   I f  I  can l ive my l i fe 
knowing that  I  explored the magic  that  guided me f rom with in  I  know you can too. 

Good luck on that  adventure my dar l ings.

KOKO NTUEN | EDITOR-IN-CHIEF + FOUNDER

CATHERINE SANTINO | SENIOR FEATURES EDITOR

ERICA RUSSELL |  CONTRIBUTING EDITORIAL DIRECTOR

CARL STENQVIST | ART DIRECTOR

MAGNUS WIBERG | SPECIAL PROJECTS 
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PHOTOS /  JENNIFER MEDINA
STYLING / STYLED BY PHIL
MAKEUP / AMY KATE

Leaf is more than just a rapper. The music fatale is an icon in the making inspiring everything from viral 
Instagram captions to Generation Z culture and attitude. She is the epitome of ”Say What You Want, Wear 
What You Want.”  The Leaf attitude is a mood in both aesthetic and attitude, a new-age reimagining what it’s 
like to own the skin that you are in.

JUMPSUIT, SAY WHAT NEW YORK. 
SUNGLASSES, ISLYNYC. SHOES, 
JEFFREY CAMBELL. SCARF + BELT, 
VINTAGE FROM THEHOUSEOFPHIL.

OPPOSITE PAGE: TOP AND BOT-
TOM, SAY WHAT NY. EARRINGS, 
ISLYNYC. SHOES, GUESS FROM 
THEHOUSEOFPHIL.
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DRESS AND FUR, SAY WHAT NY.
BELT, THEHOUSEOFPHIL.
OPPOSITE PAGE: DRESS, SAY WHAT 
NY.SHOE, BETSY JOHNSON FROM 
THEHOUSEOFPHIL.



13 LADYGUNN N°18 201812

ON MIREYA:
TWO BLOUSE,ZIZTAR.
EARRING,DAKOTA DELLER.

ON TORIN: 
JACKET, TOPSHOP.
EARRING, VINTAGE.

ON KELLY:
JACKET,ZIZTAR.
EARRING,TOPSHOP.
BRACELET,VINTAGE.
PANTS + TOP, MERCED VERBENA.

PHOTOS  / MARTIN RUSCH 
STYLING/  ALVIN STILLWELL 
MAKE UP /  MICHAL COHEN 

MAKEUP ASSISTANT / JORDAN HURST 
HAIR /  KARINA VEGA

MODELS: MAHOGANY @ IMG, MIREYA @ TWO , KUNLE@IMG, TORIN @FREEDOM,
KELLY @ FREEDOM,  SVETA @NEXT,  SHAMAN @ NEXT, TRAY @ NEXT, DAGSEN @ IMG

ON MAHOGANY: 
DRESS, ZIZTAR.

EARRINGS , TOYSHOP.

ON KUNLE: CAP,CHAMPION.
BACKPACK,NAMIBIAN MARKET.
SHIRT,VINTAGE.
SHORTS, SOUTH AFRICAN MARKET.

INTER
GALACTIC
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ON DAGSEN: 
TRACKSUIT, AYA BY DK.
CHAIN, STYLIST OWN.
SUNGLASSES, VINTAGE.

SWEATER, REPLICA LOS ANGELES.
SHORTS, LEVIS VINTAGE.

ON TRAY: 
JACKET + PANTS, ACNE.
SHIRT, G STAR.
CAP,LISBON MARKET.

FIAT LUX SF
fiatluxsf.com

ON SVETA:
DRESS,PHILLIP LIM.
COAT, CARO.

ON SHAMAN:
ANORAK, BRAYDON ALEXANDER.
VEST, BOHEMIAN SOCIETY.
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JULIETTE TOMA 
STORY /  BRYANNA DOE
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The two words that  best  descr ibe Jul iette Toma’s  i l lustrat ions are a lso 
f i t t ing of  the art is t  hersel f :  v ibrant  and quirky.  “My favor i te th ings to 
paint ,”  Jul iette says ,  “are people,  pop culture,  and food.  I ’m a sucker 
for  th ings that  are br ight ,  bold,  and shameless ly  themselves.  I  l ike to 
draw people that  have something unique about their  features and ar-
en’t  too perfect .”  Jul iette ’s  abi l i ty  to f ind the beauty in  imperfect ion 
is  apparent  in  her  i l lustrat ions.  Her portra i ts  border  on car icatures 
of  their  subjects ,  but  are never  cruel  or  mocking.  Instead Jul iette 
renders  their  f laws with loving detai l ,  appreciat ing the weirdness to 
be found in others  just  as  she tr ies  to appreciate her  own quirks  and 
insecur i t ies .  “ I ’ve a lways considered myself  shy and socia l ly  awkward, 
says Jul iette.  “ Instead of  dwel l ing on my insecur i t ies  I  choose to cele-
brate them in artwork.  The characters  I  paint  are the badass conf ident 
people I  a lways wished I  was.  They have pimples and braces,  but  they 
wear  them l ike the latest  fashion trend.  I  hope people can see bits  of 
themselves in  my paint ings,  hopeful ly  laugh a bit ,  and then feel  less 
a lone.”

Jul iette ’s  i l lustrated characters  have a str ik ing,  l i fe l ike qual i ty  to 
them- most  look as  though they have bigger stor ies  than just  the mo-
ment we see immorta l ized by the art is t .  Though she doesn’t  make up 
stor ies  about her  characters ,  Jul iette admits  that  their  personal i t ies 
begin to develop when she starts  paint ing them. Reminisc ing about 
her  ear ly  days as  an art is t ,  Jul iette shares that  she once had a whole 
sketchbook of  stor ies  that  started with a  drawing of  a  gi r l .  “The next 
page was a  gi r l  that  I  wrote was her  s ister , ”  says Jul iette.  “The next 
page I  drew her  best  f r iend,  and then the school  art  c lub.  I  ended up 
with a  whole sketchbook of  a  f ict ional  middle school  f i l led with peo-
ple and dif ferent  re lat ionships to each other .  I  def in i te ly  th ink I  s t i l l 
have an interest  in  creat ing stor ies  about people,”  she adds,  “But  now 
i t ’ s  just  more subconscious.”

Jul iette hopes that  her  art  i s  sending a message.  She states  that  she 
is  part icular ly  inspired by strong,  bold women l ike punk rockers  Le 
Tigre and Sleater-Kinney.  Of these role models ,  Jul iette says “They 
gave me the inspirat ion to be myself  and now I  channel  that  into 
my work by portraying dif ferent  beauty ideals .  I  want  to make gir ls 
feel  empowered in a  way I  fe l t  was lacking growing up.  I  want  them 
to feel  beaut i fu l  and specia l  because of  who they are and embrace 
their  d i f ferences and what makes them unique.”  Jul iette a lso recal ls 
ear ly  inspirat ion found in her  o lder  s ister ’s  Bust  magazines.  “ In the 
back of  the issues there was a  comic cal led “Unlovable”  by Esther 
Pear l  Watson.  The comic is  about a  teenage gir l  in  the 80’s  and her 
diary entr ies .  I t  explores a l l  the hi lar ious ly  painful  th ings teenagers 
go through.  I  real ized the feel ing I  had when reading the comic was 
what  I  wanted people to feel  when they saw my work,”  says Jul iette. 

She c i tes  her  favor i te th ing to l i s ten to whi le  creat ing,  The Mort i f ied 
Podcast ,  as  another  work that  expresses the same message she is  t ry-
ing to share.  “ I f  I ’m ever  feel ing sad or  anxious,  I ’ l l  put  on Mort i f ied 
and i t  wi l l  instant ly  make me feel  better ,”  Jul iette says .  “Adults  read 
their  d iar ies  f rom when they were younger and i t  i s  usual ly  h i lar ious. 
The show ends every episode by reminding us that  we are freaks,  we 
are fragi le ,  and we a l l  surv ived.  The show does what  I  want  to do with 
my work.  Laugh at  embarrass ing things you once thought were the 
end of  the wor ld.”  Expanding further  on this  message,  Jul iette states 
that  she wants  her  art  to say,  “Be yourself !  Embrace your di f ferences, 
f laws and unique quirks !  Don’t  take yourself  too ser ious ly  and have 
fun!”

But even with th is  posi t ive out look,  Jul iette admits  that  i t  can be 
dif f icul t  to f ight  the urge to compare hersel f  to other  art is ts  on the 
internet .  “When everyone is  putt ing their  best  foot  forward onl ine,  I 
often f ind myself  th inking my work isn ’ t  as  good,  or  I  wi l l  never  be as 
successful .  I t  can be hard to stay conf ident  and not let  your doubts 
and insecur i t ies  get  in  the way,”  says Jul iette.  Nonetheless ,  she notes 
that  she’s  succeeded in f inding her  voice as  an art is t  and that  as  she 
cont inues to i l lustrate,  her  voice and what she wants  to communicate 
grows stronger.   “ I  def in i te ly  feel  l ike my work wi l l  cont inue to evolve, 
but  the work I  am making now feels  the most  t rue to myself  and my 
personal i ty ,”  Jul iette says . 

On the hor izon,  Jul iette wi l l  soon be re leas ing a col laborat ion with 
fashion label  Big Bud Press ,  and a ser ies  of  i l lustrat ions for  famed de-
partment store Harrods.  The Los Angeles-based art ist  has a  growing 
internet  fo l lowing,  where her  work can be found v ia  Instagram handle 
@drool iette or  at  her  website,  ju l iettetoma.com.

TSHIRT, PUNARVI.
JACKET & PANTS, ASOS.SHIRT,RAF SIMONS X FRED PERRY.

PANTS, LANVIN SHOES, VANS .
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PHOTOS / TIMOTHY SMITH

STYLING + CREATIVE DIRECTOR / RAVEN ROBERTS

MAKEUP /  TARA LAUREN USING MAC COSMETICS

HAIR / KARL T PAYTON

MODEL /  TAYLOR GREENE @ NEW YORK MODELS

EXCESS 
ACCESS

Alice Bag, Staud.
Daphne Beaded Flats, Gebede.

Wide Leg Pants, Greta Constantine.
Gold Bracelet, Catherine Stein.

Gold Ring, Solomeina.
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Pandora Bag, mlouye.
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Studded Bow Heels, Sebastian. Rain Earrings, Deepa by Deepa Gurnani.
Acme Top,Staud.
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GROWN UP KIDS
PHOTOS /  STEPHANIE BASSOS

STYLING / LAURA GORDON

MODELS / EVELINA + KAROLINA KAMINSKA 

STORY / AUNTIE KOKO

A child’s exploration of the world is like nothing else. Everything is a new horizon, uncharted territory and a stone 
left to unturn.  Watching my five-year-old nieces, Kaya and Eva, grow up has been one of the biggest honors of 
my life. They are fraternal twins, as distinct in personalities as the term applies, yet the bond of sisterhood they 
share is unparalleled. I sat them down, for the literally two minutes they would be still, to ask them some questions 
about life and their future as explorers of the world.   

What do you want to be when you grow up girls?
Kaya: A dermatologist. 

What does a dermatologist do? 
Eva: It checks people. I want to be what mommy is.

What do you girls like to explore these days?
Eva: I like exploring rainbows.

Kaya: I like donuts, hearts, numbers and circles, hextagons, triangles  and squares.  

What do you like about being a kid?
Eva: I love everything except for the bad stuff that we can’t say.

Kaya: I just like mommy.

How to you think you will be when u are a grown-up?
Eva: I’m gonna be just like mommy.

Both girls randomly: “Siri play “Go Cubs Go”by Steve Goodman!!”

Feather Top, Isabel Benenato.
Hat,Cloina Store.

Fur Bracelet, Sarah Shikama. 

Dress + Shoes, Cloina Store.

 “I like exploring rainbows.”
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Featur ing model  Gabbriette Bechtel  on lead vocals ,  Char l i  XCX l ive 
drummer Debbie Knox-Hewson on drums,  Kitten frontwoman Chloe 
Chaidez on guitar ,  and set  decorator  Georgia Somary on bass ,  Nasty 
Cherry are a  who’s  who of  diverse I t  Gir l  power players .  S igned to Char l i 
XCX’s  label ,  Vroom Vroom Recordings,  the a l t-pop group was concep-
tual ized and A&R’d by the pop heavyweight in  2018.

“She had this  idea a long t ime ago,  about putt ing her  f r iends together 
to make an a l l -gi r l  band that  actual ly  p layed instruments ,”  Gabbriette 
shares of  Char l i ’ s  involvement in  their  format ion.  “We al l  knew her  at 
d i f ferent  points  in  her  l i fe .  She brought us  together  to make music  and, 
at  the t ime,  none of  us  even knew each other  that  wel l .  She’s  a  curator 
in  that  way.”

Char l i  mainta ins  a  deeply col laborat ive re lat ionship with Nasty Cherry, 
helping them with promotion and even co-wr i t ing on some of  their  songs. 
“She’s  very much l ike a  pop art ist  fa i ry  godmother ,”  Georgia quips.  “We 
al l  respect  her .  She a lso has such a great  ear  and eye,  so we a l l  look to 
her .”

Adds Gabbriette,  “She’s  a lways told us  to be absolutely  and completely 
ourselves a l l  the t ime.  To l i s ten to each other  and not be afra id to speak 
up—even argue i f  there ’s  something we real ly  bel ieve in ,  but  come to-
gether  in  the end.  She’s  a lso helped us by showing us the way she wr i tes . 
I  th ink we’ve a l l  learned a lot  f rom her  about wr i t ing and how to col lab-
orate.” 

On New Year ’s  Day 2019,  Nasty Cherry was introduced to the wor ld 
in  a  way that  can only be descr ibed as  the epitome of  group’s  i r rever-
ent ,  badass ,  sexy bravado:  with an Instagram video of  champagne being 
poured into two f lutes  balanced on Georgia ’s  f lawless  bare ass  in  a  ja-
cuzzi . 

“We thought i t  would be a real ly  fun way of  gett ing i t  out  there,”  Gab-
br iette admits ,  laughing.  “ I  don’t  th ink we thought that  was going to be 
how we announced i t ,  but  we decided to te l l  the wor ld we were a band 
and that  was our  favor i te moment captured together  at  that  point .  We 
thought we’d share the love!”

Three months later ,  the band re leased their  off ic ia l  debut s ingle,  “Win.” 
The track,  a  del ightful ly  cocky,  g l i t ter ing,  Garbage-esque guitar-dr iven 
anthem about not  lett ing shit  get  you down,  offered a promis ing,  instant-
ly-catchy sonic introduct ion — but by then the four  women had a l ready 
garnered a considerable fanbase onl ine courtesy of  their  myster ious so-
cia l  media rol lout .

“ I t  was quite mental , ”  Georgia says of  gain ing a fol lowing before the 
band even knew when they would re lease their  f i rst  t rack.  “ I t  was funny 
to see people commenting,  ‘We can’t  wait  to hear  your music ! ’  We were 
l ike,  ‘We hope you l ike you l ike i t !  We promise we’re not  just  putt ing our 
asses in  f ront  of  your face! ’  You real ly  want people to l ike the music  when 
they’ve a l ready been invested.”

Aside from coming from four  very dif ferent  backgrounds and not real-
ly  knowing each other  before jamming together  for  the f i rst  t ime,  the 
women of  Nasty Cherry a lso hai l  f rom opposite s ides of  the pond:  Gab-
br iette and Chloe from the U.S. ,  Georgia and Debbie from the U.K. 
Their  cross-cultura l  roots  lend an expansive edge to their  d ist inct  sound, 
which pul ls  inf luence from hal lmarks of  both American and Br i t i sh pop 
and rock. 

Nasty Cherry ’s  myr iad v isual  and musical  inf luences are deeply apparent 
in  the songs they’ve re leased thus far ,  f rom the ‘90s e lectro-grunge glam 
of  “Win,”  to the surfy spark le of  “Live Forever ,”  to the dreamy,  lo-f i ,  ‘60s 
gir l  group shoegaze of  “What Do You Like in  Me.”  (The latter  t rack ’s 
spooky ‘80s VHS tape-meets-Elv i ra  aesthet ic  i s  not  to be missed.)  Luck-
i ly ,  the band’s  col lect ive l ibrary of  favor i te songs helps to st imulate the 
ladies ’  creat ive mojo.

“Gabby’s  inf luences are a lways inf luencing me,”  Chloe shares.  “ I t  might 
not  be new bands,  but  i t ’ s  her  l ibrary that ’s  refreshing for  me.  I ’ve never 
fe l t  f reaked out  by any music  reference anyone has shared!”

Plus ,  Gabbr iette says ,  much of  the group’s  inf luences “come from att i -
tude and aesthet ic ,”  l ike  Jos ie and the Pussycats ,  The Runaways,  and 
the Spice Gir ls .

A DIY spir i t  runs heavy through Nasty Cherry ’s  veins ,  whether  they’ re 
us ing their  own c lothes and housewares as  props in  music  v ideos (“WDY-
LIM”) or  se l f-direct ing them (“Live Forever”) .  But  embracing a pas-
s ionate do-i t-yourself  att i tude is  part  of  the band’s  message of  feminist 
empowerment,  and a l lows the women freedom outs ide of  potent ia l ly  re-
str ict ive budgets  or  sponsorships.

“Being in  a  band with three other  women,  you’ve got your three biggest 
hype gir ls  with you a l l  the t ime,”  Debbie shares.  “Every idea is  champi-
oned to at  least  g ive i t  a  go.  That ’s  a l l  you need to be in  a  band.  We hope 
that  people see that .  Anyone can start  a  band and start  making music .”
Adds Georgia,  “ I  th ink there ’s  a  joy in  making things and not having to 
ask permiss ion from someone else,  especia l ly  when you have an a l l - fe-
male band … You can control  your  stuff  a  bi t  more.”

From the get-go,  Nasty Cherry has largely been celebrated — and re-
ferred to — as a  “gir l  band.”  Whi le  the group,  whose debut EP is  due out 
in  the autumn, is  indeed comprised of  four  women,  the connotat ions of 
the “gir l  band” des ignat ion has left  the foursome with mixed feel ings. 
Some f ind the phras ing problematic ;  others ,  upl i f t ing and intent ional .
“ I  l ike being referred to as  a  band,  that  feels  more natura l  to me,”  Geor-
gia admits .  “ I ’ve def in i te ly  used the term ‘g i r l  band’  though—some days 
i t  feels  empowering,  other  days i t  feels  real ly  demeaning.  I ’d  love for 
people to th ink of  Nasty Cherry as  just  a  band.  I ’d  love to l ive in  a  wor ld 
where we don’t  have to put  the word ‘g i r l ’  in  f ront  of  that .”

“There doesn’t  need to be any ‘g i r l ’  context  or  whatever ,”  Gabbriette 
ins ists .  “We’re working just  as  hard as  any other  bands that  are a l l -male 
or  mixed gender.  I t  doesn’t  fucking matter .”

Chloe adds that  the topic is  a  “can of  worms,”  but  that  i t  has lent  v is i -
bi l i ty  she didn’t  quite lean into ear ly  in  her  career .  “ In  [Kitten] ,  I ’d  often 
get  asked what i t  fe l t  l ike to be a woman in music .  For  years ,  I  d idn’t  l ike 
that  quest ion,  and i t ’ s  s t i l l  a  l i t t le  i r r i tat ing when you get  asked over  and 
over  again.  But  I  wasn’ t  vocal  about female empowerment throughout my 
teen years .  Now that  I ’m older ,  I  th ink i t ’ s  real ly  important  to vocal ize 
that  you’re a  woman in music ,  that  you love women who make music .  I 
feel  both ways about i t . ”

“When you get  those k inds of  quest ions about being women in the indus-
try  and being in  a  gi r l  band,  I  th ink,  ‘Wel l ,  i s  i t  going to be young gir ls 
reading that ,  want ing to know what the answer is? ’  At which point  I  don’t 
want to be l ike,  ‘No,  I  just  want to f i t  in , ’ ”  Debbie muses.  “Women are 
great  and I  just  want to see them make more music .”
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ICEAGE

Copenhagen’s  post-punk band Ice Age have re leased their 
fourth a lbum, Beyondless ,  t ipping the hat  to their  past  with a 
mature,  enl ightened growth.  The record was produced by the 
band with Nis  Bysted,  and recorded a l l -analog by Matt ias  Glavå 
in  Göteborg,  Sweden.  Al l  t racks were played ent i re ly  by Iceage 
with addit ional  performances by a horn sect ion,  inc luding Ni ls 
Gröndhal  on v io l in . 

Sounds of  emotional  d iscord inter laced with masterful  songwrit-
ing surround lead s inger  El ias ’s  poet ic  lyr ics .  A rebel l ious fervor 
i s  splattered throughout,  with horns played by Kasper Tranberg 
(trumpet) ,  Lars  Greve (saxophones) and Morten Jessen (trom-
bone) that  make this  record a party.  Visual  animat ions accompa-
ny tracks Catch I t  and Painki l ler ,  towing the l ine between playful 
and comfortably gory. 

The Swedish boy band is  comprised of  El ias  Bender Rønnenfelt 
(vocals ,  lyr ics) ,  Jakob Tvi l l ing Pless  (bass) ,  Dan Kjær Nielsen 
(drums),  Johan Wieth (guitar) .  They’ve  been fr iends s ince they 
were k ids ,  so I  asked them what storybook characters  they would 
be and what lessons they’ve learned a long the way. 

Read their  thoughts  and musings below,  and keep up with the 
guys on Instagram. 

How is  th is  a lbum different  f rom previous?

It ’ s  a  d i f ferent  head of  the totem, another  landmark the l ives 
that  we lead that  ref lects  the th ings that  we’ve l ived through 
in the t ime of  wr i t ing i t .  Sonical ly  i t ’ s  a  leap into new terr i tory 
with one foot planted in our  past .  Right  now I ’m most ly  ab-
sorbed with wr i t ing on the next  chapter .

What does the a lbum art  mean? 

A gir l  in  Copenhagen k indly let  us  look through her  dead 
grandfather ’s  marbl ing archives and we found what became the 
a lbum cover .  I t ’ s  not  so much that  there is  a  d i rect  meaning to 
i t ,  more so that  I  th ink i t  looks l ike how the a lbum sounds. 

When we’re the 10 tracks wr i t ten? What was the process  l ike?

The composit ion happens over  t ime,  in  bursts  ideas get  formed 
unt i l  you begin to see a blurry v is ion of  something that  may 
look l ike an a lbum. I  usual ly  seclude myself  c lose before we re-
cord and wr i te the lyr ics  in  one f ixed per iod of  t ime so to,  i f  not 
create a narrat ive,  make sure that  there ’s  a  f rame of  mind that 
weaves throughout the songs.  In  the studio we wi l l  typical ly 
book s l ight ly  less  t ime than we think we need,  so to create and 
urgency where dwel l ing in  unnecessary th ings such and s leep is 
s imply not  an opt ion.

What is  one thing you need to have c lose by when wr i t ing lyr-
ics? 

Notebooks from throughout the year  wi l l  usual ly  end up as 
jumping points  for  the beginning of  a  lyr ic .  Different  memories 
and impress ions merge and juxtapose and suddenly your left 
with new meanings.

What gives you conf idence? Any pre show r i tuals? 

Alcohol  and such can be used to drown the sorrows of  having 
had a fa i led show,  but  nothing real ly  helps other  than gett ing 
up on another  stage and gett ing i t  r ight  the next  t ime.  I ’m 
conf ident  in  our  intent ,  and often those bad feel ings can be 
channeled into a form of  power.

As chi ldren,  what  fantasy story would you guys be a part  of? 
What movie? Characters  in  a  story book? (ex.  X Men,  Power 
Rangers ,  house in  Harry Potter ,  Game of  Thrones,  etc .)

Struwwelpeter  by Heinr ich Hoffman

Who has changed the most  s ince 2008? 
What is  one lesson you never  expected to learn from being in 
a  band with f r iends? 
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For some l i s teners ,  Imogen Heap conjures nosta lgia  for  the ear ly-to-
mid-2000s,  the era in  which she came to prominence as  one of  e lec-
tronic music ’s  might iest  and most  enigmatic  muses.  A few years  after 
debut ing with her  a l ternat ive rock a lbum iMegaphone in 1998,  she 
teamed up with producer Guy Sigsworth,  a  longt ime col laborator  and 
fr iend,  to form Frou Frou.  In  2002,  the e lectronic pop duo re leased 
their  f i rst  and only a lbum, Detai ls .  The cr i t ica l ly  accla imed record saw 
commercia l  success  two years  after  i ts  re lease thanks to the inc lus ion 
of  ambient  s ingle “Let  Go” on the soundtrack to Zack Braff ’ s  2004 
f i lm,  Garden State.

The fol lowing year ,  the Br i t i sh s inger-songwriter  and producer re-
leased her  sophomore solo a lbum, Speak for  Yourself ,  which leaned 
much more exper imental  and electronic than her  f i rst .  The a lbum 
spawned hit  s ingles  “Goodnight and Go” — later  re imagined by Ar-
iana Grande on her  2018 a lbum, Sweetener — and “Hide and Seek,” 
which was featured in a  pivota l  scene on smash teen drama The O.C. 
and was heavi ly  sampled on R&B star  Jason Derulo ’s  Bi l lboard No.  1 
s ingle,  “Whatcha Say.”  For two decades,  her  music  has served as  a 
coming-of-age soundtrack for  so many fans,  but  nosta lgia  be damned: 
Heap is  not  tethered to the sound of  yesterday.  Instead,  she’s  deter-
mined to be the voice of  tomorrow.

An independent art is t  f rustrated with the music  industry ’s  sweeping 
fa i lure to susta in and support  music ians in  the streaming era,  in  2018 
Heap announced her  Creat ive Passport  project .  Nest led under the 
broader in i t iat ive of  Mycel ia ,  her  research and development orga-
nizat ion for  music  makers ,  Creat ive Passport  i s  a  d igi ta l  b lockchain 
technology appl icat ion that  a ims to empower and enable music ians by 
“s impl i fy ing and democrat iz ing col laborat ions,”  gett ing art is ts  credit-
ed and paid quick ly  and fa i r ly  for  their  work.

“The big hope is  that  we create an integrated f low and f lour ishing 
system for  the music  industry ,”  Heap expla ins  of  the project ,  which 
is  current ly  in  i ts  grassroots  stage and seeking funding.  “Something 
that  makes sense for  everyone so there ’s  no fear  for  where the next 
paycheck is  going to come from, or  th is  sense of ,  ‘This  i s  working for 
everyone else,  but  not  for  me. ’  We want to get  r id of  that .”

The idea for  Creat ive passport  was sparked about four  years  ago 
when Berk lee Univers i ty  — which coincidental ly  awarded Heap an 
honorary Doctor  of  Music  degree in  July  2019 — re leased a paper 
analyz ing the state of  the music  industry which reported that  between 
20-50 percent  of  a l l  music  royalt ies  don’t  reach their  r ightful  earners . 
“With that  incredible nugget of  informat ion,  a long with th is  b lue sky 
th inking of  what  one music ian could do to help change the industry , 
i t  now looks l ike we’re going to be developing these thoughts  further 
together ,”  Heap shares excitedly .

Whi le  i t  wi l l  l ike ly  take Creat ive Passport  a  few years  to become ful ly 
real ized for  users ,  Heap took the project  on a test  run in  2019 whi le 
on her  Mycel ia  World Tour,  dur ing which she not only performed but 
held tech ta lks  and workshops to introduce the appl icat ion and i ts 
many potent ia ls .  “There were a lot  of  music  serv ices and labels  who 
were scared of  us ,  th inking we were going to try  to f latten the music 
industry and burn i t  down and disrupt  i t ,  but  that ’s  not  what  we want 
to do,”  she shares. 

Heap’s  Mycel ia  World Tour a lso saw the br ief  return of  Frou Frou, 
with Sigsworth jo in ing the art is t  for  a  handful  of  specia l  performance 
dates.  In i t ia l ly  inspired to reunite on stage after  d iscuss ing the poss i-
bi l i ty  of  a  much bigger tour  — something which Heap refers  to as  an 
“ambit ious”  mult i-act  fest iva l  that  didn’t  quite pan out  — Frou Frou 
fans unfortunately  shouldn’t  get  their  hopes up for  a  sophomore a l-
bum from the two col laborators  just  yet ,  even i f  i t  has been 17 years 
s ince their  f i rst .

“ I  don’t  th ink we’ l l  have an a lbum or anything in  the near  future,  but 
i t ’ s  never  been struck off  the to-do l i s t , ”  Heap says sympathet ica l ly . 
“ I t  was very unplanned when we began.  We needed each other .  We 
both came to a point  where we were fed up with our  labels ,  so we 
wanted to jo in forces and try  something new [with Frou Frou] .  But 
r ight  now I ’m very happy with what  I ’m doing and I ’m real ly  pass ionate 
about these projects .  There is  pressure out  there,  but  we’re respectful 
of  each other ’s  space and t ime.  I t ’ s  something we don’t  want to force. 
I t  wi l l  just  come natura l ly  and magical ly ,  and we haven’t  fe l t  that  just 
yet .  I ’m sure we’ l l  get  there.”
 
As Heap cont inues to charge ahead with her  boundary-pushing music , 
technologies  and projects ,  b laz ing a new,  c learer  path for  the future 
of  music ians,  she st i l l  recognizes the chal lenges faced by burgeoning 
art is ts  today.  Her advice? “There ’s  music  making and then there ’s 
making money off  music  making.  My advice to somebody who is  a 
music  maker and just  wants  to make music  i s  to just  keep making 
music .  I f  you need to make money off  i t ,  th ings are looking up.  There 
are technologies  on the hor izon that  are going to make i t  much eas ier 
and much s impler  — to get  r id of  the noise and connect  the art is t  with 
the l i s tener  much eas ier . ”

For now,  she urges,  “ t ry  not  to lose too much hope.”

“Don’t  be disheartened by the fact  that  i t  doesn’t  make sense and you 
can’t  be discovered and you think i t ’ s  unfa i r .  Because i t  i s  unfa i r .  I t  i s 
hard to navigate.  You’re not  a lone and you’re not  miss ing out  on some 
magic t r ick or  some secret  way to make i t  work for  yourself .  What we 
hope is  that  in  the next  3-5 years  th is  quest ion of ,  ‘How do you make i t 
in  the music  industry? ’  i s  not  an issue anymore.  You should be able to 
make the music  that  you want to make because that ’s  the th ing that ’s 
going to help you get  discovered out  there.  That ’s  what  you need to 
focus on:  your pass ions and sk i l l s . ”
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Halfway through her  f i rst-ever  non-USA gig,  ins ide an int imate Lon-
don venue Digwal ls  Camden,  24-year-old s inger-songwriter  Sasha Sloan 
str ips  i t  down for  “Here” ,  a  song off  her  debut EP “Sad Gir l ” :

Sometimes love just  d isappears  /  No one knows where i t  goes /  But  i t 
a in ’ t  here

By the t ime the song’s  over ,  the c lub is  f i l led with applause whi le  Sa-
sha’s  eyes are f i l led with tears .  The re lat ionship she’s  ta lk ing about in 
the song may be over ,  but  her  r i se as  the pop’s  go-to sad gir l  i s  only 
beginning.  Although in her  own words,  she’s  “a  pretty normal  person 
with anxiety who l ikes  to do music” .

S loan st i l l  recal ls  the t imes she was working at  a  Coffee Bean and Toby 
from The Off ice would come in every day.  “That  was a  cool  moment in 
my l i fe .  Also sad”,  S loan ref lects  whi le  s i t t ing in  a  dress ing room before 
her  London show,  “Working at  Coffee Bean was rough.  Why are people 
so mean?!”

She eventual ly  found her  feet  in  the music  industry through wr i t ing 
for  big- league showstoppers  such as  Pink,  Camil la  Cabel lo,  and John 
Legend,  but  her  own mater ia l  i s  raw,  bruta l ly  honest  and surpr is ingly 
re latable.  From s inging about having to go to the part ies  only to feel 
“Normal”  to wistfu l ly  stat ing that  a l l  of  her  f r iends are “only k ids  but 
they’ re marr ied now” (a feature on Kygo’s  “This  Town”) ,  Boston nat ive 
of  Russ ian descent is  here to provide a chi l ly  yet  necessary puff  of  ca-
thart ic  g loom.

Apparent ly  the key to wr i t ing a perfect ly  dramatic  song is  working when 
the storm has a l ready passed.  “ I ’m having a hard t ime wr i t ing when I ’m 
sad when I ’m actual ly  feel ing the emotion i tse l f .  I  don’t  have the per-
spect ive on i t  yet ,  because I ’m in the moment.  You need to take a step 
back and take a good look at  i t . ”

I t ’ s  not  just  her  name that ’s  Russ ian (“Someone did te l l  me that  i t  sounds 
l ike a  porn star  name”).  Her natura l  knack for  se l f-deprecat ion and wal l-
ing in  melancholy may a lso have to do with her  Russ ian roots ,  s ince the 
country is  famous for  i ts  rather  depress ing and mult i- layered l i terature 
offer ings.  “When I  wr i te  for  other  art is ts ,  i t ’ s  whatever  they want to say. 
And for  my own project  I  was never  l ike “ I  only  have to wr i te sad songs” . 
Yet  every song that  I  was wr i t ing that  fe l t  l ike me was natura l ly  sad.  I 
guess  sad gir l  i s  just  an overarching theme.”

Should we ever  expect  her  to l ighten up at  some point?  “Rebrand to a 
glad gir l? , ”  she offers  with a  smi le ,  “Sure.  We change a mi l l ion t imes 
in  a  l i fet ime.  I ’m okay with that  and I ’m not t ry ing to make everything 

super sad.”  She’s  a lso very into standup (“Tom Segura and Bi l l  Burr 
are the best”) ,  and wants  to t ry  i t  hersel f ,  but  says she’d probably do i t 
pr ivately .

So whi le  there are hardly fu l l -blown laughs to be found in her  songs, 
there ’s  def in i te ly  a  healthy dose of  i rony.  Case in  point :  her  second EP 
is  ca l led “Loser” .  “ I  a lways cal l  myself  a  loser  and a nerd.  I  read a l l  of  the 
Game of  Thrones books and I  love v ideo games (The Last  of  Us is  the 
best !) .  People te l l  me that  I  need to be more comfortable and I  am, but 
I  a lso just  th ink that  I ’m a loser .  And I ’m comfortable being that” .  She 
phys ica l ly  owns the word,  too:  S loan has the word “ loser”  tattooed on 
her  body (“that ’s  the only tattoo my mom is  very sad about”) .

There ’s  def in i te ly  room for  love in  her  lyr ics  “ I  have a song cal led “Chas-
ing Part ies”  which is  about being in  love and staying at  home with that 
person and not get  fucked up at  a  random house party anymore.”

In case you didn’t  get  that  yet ,  let ’ s  t ry  again:  Sasha Sloan is  real ly , 
real ly  not  a  party gi r l .  “The only part ies  that  I  enjoy are hosted at  my 
house with a  hookah on my coffee table and max 6 people.  I  l ike to ta lk , 
I  l ike to hang out .  I  don’t  l ike to be at  a  loud party and not be able to 
hear  anyone and run into people that  you don’t  real ly  wanna ta lk  to.  I 
e i ther  get  so drunk whi le  I ’m there that  I ’m enjoying i t  then but  I  hate i t 
the next  day,  ‘cause I ’m so hungover ,  or  I ’m way too sober to be there. 
I t ’ s  a  lose- lose s i tuat ion.”

So whi le  her  songs won’t  probably be a f i t t ing soundtrack for  your 
pre-gaming rout ine,  Sasha Sloan’s  music  can certa in ly  inspire you to 
do big dramatic  th ings.  A s inger  recal ls  one t ime a gir l  approached her 
after  a  show:  “She told me that  once she heard “Faking I t” ,  she real ized 
that  her  8-year  re lat ionships had to end,  and I  was l ike “Oh, shi t !  My 
bad.”  But  she sa id she’s  way happier  now and wouldn’t  be able to do that 
without that  song.  Which was crazy.”

Surpr is ingly ,  people st i l l  ask her  to s ing at  their  weddings.  Sometimes 
she even says yes.  “ I  p layed “Marry Me” by Train at  my gym teacher ’s 
wedding whi le  she walked down the a is le .  I  was 16 and probably terr ib le . 
We’re gonna need to make sure that  never  sees the l ight  of  day.”

She knows a few things about embarrass ing onl ine history,  thanks to her 
very own pol i t ica l ly-minded grandmother .  “ I  was 12 and wrote a song 
cal led “ I  Miss  You”.  Made a terr ib le recording of  i t  on Garage Band.  My 
grandma is  a  huge George Bush fan and I ’m not .  She somehow f igures 
out  how to use the internet ,  makes a  montage of  George Bush’s  images 
from Google and puts  i t  together  with my song on YouTube.  With my 
name on i t !  So i t  looks l ike I  made that  montage.  I t ’ s  s t i l l  out  there.  I 
honest ly  don’t  know how to take i t  down.”

SASHA

SLOAN
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To my husband’s  annoyance,  I  break into song when I  meet Hozier .  I 
can’ t  help i t .  His  music  and voice have been swir l ing around my head 
for  years ,  long before th is  feature,  and when I  see him—a statuesque 
man of  6 ’5  on the record,  ta l l ,  lanky and hiding behind a th ick mane 
of  brown waves,  i t  just  comes out .

Magnus near ly  had a panic attack on our  dr ive from San Antonio to 
Aust in for  th is  shoot and interv iew.  (The whole car  r ide was com-
pr ised of  me loudly belt ing out  my favor i tes  of  h is  eponymous 2014 
a lbum Hozier ,  as  wel l  as  h is  latest  body of  work,  Wasteland Baby.)

Both a lbums had moved me emotional ly  and spir i tual ly ,  but  the latter 
had a profound effect  on me pol i t ica l ly .  On lead track “Nina Cried 
Power”  featur ing Mavis  Staples ,  Hozier  pays homage to the art is ts  of 
yesteryear :  Nina Simone,  Joni  Mitchel l ,  B i l l ie  Hol iday,  James Brown, 
Bob Dylan,  Woody Guthr ie ,  and Staples  hersel f .  I t  was a  wake-up cal l 
f rom the desensi t ized s lumber of  today’s  pol i t ica l  c l imate that  I  had 
found myself  ly ing in ,  a  p lace that  made me feel  helpless ,  burdened 
and insecure.  

“ I t ’ s  not  the openin ’  of  eyes /   I t ’ s  not  the wakin ’ ,  i t ’ s  the r is in ’  /  I t ’ s 
not  the war  but  what ’s  behind i t , ”  he s ings on the track,  lyr ics  which 
seemed to guide me out of  depress ion and into a l ight  I  so des-
perately  needed.  I t ’ s  a  song for  anyone who needs to r ise f rom the 
shackles  of  l i fe .

“Don’t  take th is  the wrong way,”  I  croon upon seeing him.  “You knew 
who I  was every step that  I  ran to you. . . ”  And then,  I  s top,  real iz ing 
that  everyone in the room has the same express ion on their  face that 
Magnus has.

Andrew John Hozier-Byrne,  the sweet lu l laby in  human form, takes 
i t  in  str ide.  A smal l ,  bashful  smi le  cur ls  the s ides of  h is  mouth as  he 
runs h is  large hands through his  unruly  brown locks.

“ Is  th is  common, that  people s ing your songs to you?”  I  ask h im later .

“Not too common,”  he says,  laughing.  “But  i t  does happen to me 
when I ’m around music ians I  know.  Their  songs come into my head 
when I ’m around them and I  just  start  s inging.  I t ’ s  real ly  embarrass ing 
at  the moment,  l ike,  sh i t . ”

But  these moments are some of  the most  fu l f i l l ing parts  of  h is  music 
career .  “ I  just  love making songs.  I  love making something that  some-
one else can s ing,  something that  can form part  of  someone else ’s 
music  landscape.  One of  the most  fu l f i l l ing parts  i s  seeing someone 
else s ing your songs,  or  seeing someone cohort  your work or  see 
them s inging your lyr ics  back at  you.”

In 2014,  the whole wor ld was s inging his  lyr ics  back to him with his  de-
but t rack,  “Take Me To Church.”  The song became the longest-run-
ning No.  1  in  chart  h istory at  the t ime,  was nominated for  Song of 

the Year  at  the 57th Annual  Grammy Awards,  and has been cert i f ied 
f ive-t imes Plat inum in the US.  I t  was a  smash of  a  h i t  that  took Hozi-
er  around the wor ld and opened up his  fandom to the masses.

When you go back to the art is t ’ s  humble roots ,  th is  was a  huge deal . 
He left  col lege at  19 to pursue music  with everything he had.  “ I  just 
thought i f  I ’m not doing this  or  not  t ry ing to do this  to the bit ter  end 
to where I  just  know I  can’ t  do this  anymore,  I  wouldn’t  be happy with 
myself , ”  he shares.  “ I  would hate to be doing something e lse and be 
thinking about what  I  would rather  be doing.  I f  I  was working at  an 
off ice I  would be doing this  as  a  hobby.  I ’m so lucky that  I  get  to do 
this . ”

For h im,  the focus was a  dr iv ing force to reaching his  dreams.

“ I  th ink we ought to keep something in  our  mind’s  eye,  something 
that  i s  point ing to the hor izon and keeps moving towards that ,”  he 
advises .

In 2016,  Hozier  got  off  the road after  tour ing extens ively .  The 
Doomsday Clock,  a  symbol  created and mainta ined by the Bul let in  of 
the Atomic Scient ists  s ince 1947,  had moved forward two minutes to 
midnight ,  further ing the l ike l ihood of  a  man-made global  catastro-
phe,  with nuclear  escalat ions coming c loser  and c loser .  I t  fe l t  l ike a 
weird t ime for  Andrew,  and for  a l l  of  us ;  those fears  and anxiet ies 
found their  way unto his  second studio a lbum, Wasteland Baby.

Growing up in Wicklow,  I re land,  h is  music  landscape was shaped 
by blues,  with Muddy Waters  and BB King being some of  the most 
prominent .  By the t ime he was 10,  more intense art is ts  l ike Robert 
Johnson,  Bl ind Wil l ie  Johnson,  and Skip James had records spinning 
on his  p layer .  Gospel  music ,  jazz,  and soul  natura l ly  fo l lowed.  This 
was before the internet  when a l l  he could do was revel  in  the l ibrar ies 
afforded to him by his  parent ’s  col lect ions.  “These art is ts  were wr i t-
ing about having seen the wor ld.  They were putt ing their  hearts  and 
values were the music  was.  S inging about the hopes we a l l  have for 
an eas ier  wor ld to l ive in .”

Hozier ’s  work has a lways fashioned i tse l f  in  a  s imi lar  way,  with soulfu l 
intr icate messages about society.  On Wasteland Baby,  he gives us 
both pop gospel  and a cry for  help at  the same t ime:  “ I  can only t ry  to 
be honest  about how I  see the wor ld.  I t ’ s  not  a lways roses,  i t ’ s  a  funny 
wor ld and there is  no cure for  p lanet  earth,”  he expla ins .

For Hozier ,   joy comes in  a l l  forms—the soft  days,  gett ing to tour 
playing music  for  people,  wr i t ing songs,  being surrounded by loved 
ones.

“ I ’m just  thr i l led that  my dream is  happening.  Just  tak ing stock of 
that  br ings me more happiness  than most  th ings.  I  t ry  to keep things 
s imple.”

Jacket, Acne Studios.
Sweatshirt, W—Co. 
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The f i rst  t ime I  saw Laura Dreyfuss  perform was in  the tour ing product ion 
of  Broadway’s  Hair ,  at  a  concert  hal l  about 20 mi les  outs ide my hometown 
in Upstate New York.  “Schenectady?!”  she excla ims when I  te l l  her  th is  now, 
over  8 years  later .  “We al l  loved that  town.”

I ’m a bit  perplexed by th is ,  as  Schenectady isn ’ t  exact ly  the pr ized jewel  of 
New York State.  But  nonetheless ,  her  excitement is  endear ing and i t ’ s  a lways 
n ice to hear  someone speak k indly about the place you grew up. 

Short ly  after  I  saw Hair ,  I  s tumbled across  audio of  Dreyfuss  performing “ I f 
You Want Me” in  the musical  Once,  in  which she was current ly  starr ing.  To 
this  day,  I ’ve never  been quite so transf ixed by a vocal  performance.  Cr ist in 
Mi l iot i ,  who or ig inated the role of  Gir l  in  Once on Broadway,  came to be 
appreciated for  her  no-fr i l l s ,  s inger-songwriter  vocals .  She’s  incredible,  no 
doubt,  but  hear ing Dreyfuss  belt  out  the f i rst  crescendoing note was unl ike 
anything I ’d  ever  exper ienced.  I  knew I  had to see Dreyfuss  in  th is  ro le ,  and 
eventual ly ,  I  d id.

After  Once,  Dreyfuss  went on to star  in  Ryan Murphy’s  h i t  musical  comedy 
Glee,  and then,  or ig inated the role of  Zoe Murphy in  Broadway phenomenon 
Dear Evan Hansen.  Now, she’s  re leas ing her  own music  for  the f i rst  t ime,  un-
der the moniker  Loladre.  She re leased her  f i rst  s ingle,  “Be Great”  last  year , 
fo l lowed up by “My Hero” and “Better  Drugs” .

I  meet with Dreyfuss  at  a  Manhattan coffee shop that  she te l l s  me is  “ the 
Starbucks of  Colombia”  (more on this  later)  to discuss  her  forthcoming 
dance-dr iven pop EP,  her  career  thus far ,  and the future of  musical  theatre. 

As someone with a  theater  background,  did you f ind approaching this  genre 
of  music  di f f icul t?  Did i t  feel  l ike a  foreign wor ld to you?
I  was somewhat fami l iar  with the music  industry before.  I  was doing Dear 
Evan Hansen on Broadway and i t  was becoming more of  a  rout ine.  Even 
though i t  was a  real ly  specia l  show,  I  was seeing the effect  that  i t  had on 
people and that  was real ly  what  inspired me to want to wr i te .  Because I  real-
ized that  l ike,  ‘oh,  I  might have something to say ’ .  So in  a  weird way,  theater 
i s  what  made me do i t . 

There ’s  so many modernized,  pop-dr iven musicals  l ike Dear Evan Hansen 
these days.  How do you see that  shaping the theatre industry?
I  th ink that ’s  what  people u l t imately  want .  I  th ink there ’s  such an appreci-
at ion for  the Rodgers  and Hammerstein type of  musical  and some of  my 
favor i te musicals  are of  that  t ime.  But  I  th ink we’re now redef in ing what 
theatre is .  And I  don’t  want to say that  there isn ’ t  a  p lace for  what  i t  used to 
be,  but  i t ’ s  just  becoming a dif ferent  th ing.
The EP is  super pop-heavy and dance-y.  How did you decide on that  di rec-
t ion?

I  just  wanted to wr i te music  that  I  would want to l i s ten to.  I  d idn’t  real ly  have 
a part icular  sound in mind.  I  come from more of  a  fo lk  background and I  grew 
up l i s tening to Joni  Mitchel l  and that ’s  a lways been my foundat ion for  music 
and then i t  was real ly  fun because my producer [Michel  Hayaca]  was able to 
br ing in  the synths and stuff  to make i t  more than I  would have thought to 
make i t . 

Did you write the lyrics first  and then bring that to Michel?  Or did you 
do both together?

Pretty much everything we wrote,  we wrote in  the room together .  The lyr ics 
have been most ly  dr iven from me s ince they’ re my exper ience.  But  i t ’ s  a lso 
been a lot  of  g ive and take with each thing. 

You said that the EP is  taken from your own l ife experience.  In “Side-
lines”,  you talk a  lot  about competition maybe between friends.  How 
do you deal  with that in the industry that you’re in?

I  th ink the most  important  th ing to do but  a lso the hardest  th ing to do is 
to celebrate people when good things are happening for  them – when bad 
things might be happening for  you.  Or good things might not  be happening 
for  you.  And I  th ink in  a  competi t ive,  art is t ic  f ie ld,  i t ’ s  real ly  easy to see 
someone else ’s  success  as  tak ing away from yours .  Which couldn’t  be further 
f rom the truth.  But  then again,  i t ’ s  eas ier  sa id than done.  I ’ve fe l t  that  way,  I 

know other  people around me have fe l t  that  way.  So i t ’ s  a  universa l  feel ing. 

I t ’ s  def in i te ly  perpetuated by socia l  media these days. 
I t ’ s  l ike an epidemic,  real ly .  I t ’ s  so hard to see when things go so wel l  for 
everybody.  But  success  i s  such a weird marker  for  that  because you could 
be having everything going wel l  for  you,  and you’re miserable.  I t  [success] 
doesn’t  mean you’re happy. 

Your moniker obviously comes from your name, but can you talk more 
about the decision to stylize it  this  way?

I  th ink I  needed to separate i t  for  myself  and for  whoever ’s  l i s tening,  just 
because the sound is  so dif ferent  f rom theatre and because I  needed i t  to be 
very c lear  that  th is  i sn ’ t  represent ing who I  am as an actor . 
How do you f ind the trans i t ion between New York and LA?

It ’ s  such a weird th ing [ laughs] .  I  feel  l ike LA is  such a weird place and I  ac-
tual ly  enjoy being there,  which I  don’t  hear  a  lot  of  New Yorkers  say.  I  feel 
fortunate that  I  have good people there that  are my people.  And I  love the 
outdoors .  I  love nature,  I  love sunshine.  So I  love being there. 

But  New York is  such a wi ld c i ty  as  wel l .  I t ’ s  funny because I  f ind there ’s 
more of  a  community here,  I  th ink because l ike,  you’re a l l  in  the subway and 
there ’s  some man shout ing in  your face and everyone’s  there together  and 
you look at  each other  and you’re l ike ‘Been there. ’  There ’s  just  a  col lect ive 
understanding of  l ike how hard i t  can be to l ive here,  especia l ly  with art is ts . 
From fol lowing your Instagram, I  know that  you love travel ing and nature, , 
so I ’m sure l iv ing in  New York can be intense sometimes.

Yeah.  I t ’ s  funny,  because th is  coffee shop is  l ike,  the Starbucks of  Colombia. 
And the only t ime I ’ve been here is  in  Colombia. 

But  yeah,  t ravel  i s  a  huge part  of  my l i fe .  I  love travel l ing a lone.  I  a lso love 
travel l ing with people,  but  whenever you do something chal lenging by your-
sel f ,  i t  s t rengthens a part  of  you.

I  was so fortunate to go to Nicaragua this  past  winter  to work with the local 
community and teach theatre to k ids .  I t ’ s  been amazing to see when people 
real ize that  their  dreams are val id.  We’re so lucky to l ive in  a  place where 
you’re born and people te l l  you you can do whatever  you want to do.  That ’s 
so much a part  of  the American mental i ty . 

Any other projects right now? 

I  have The Pol i t ic ian [on Netf l ix] ,  which comes out  in  September.  But  I ’m 
real ly  focus ing on music  r ight  now.  I  feel  l ike I ’m st i l l  recover ing from Dear 
Evan Hansen.  I t  took so much out  of  me.  I t ’ s  been real ly  heal ing to just  focus 
on music  and have this  t ime to just  real ly  wr i te music  and say what  I  want  to 
say.

LAURA 
DREYFUSS

PHOTOS /  LUCA VENTER     STYLING /  OLIVIA PERDOCH      STORY / CATHERINE SANTINO
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PHOTOS /  DANIELLE DEFOE
STYLING / BRITTON LITOW
MAKEUP / MICHELLE PARKER
HAIR / JAYY HAIRSTYLES
ILLUSTRATIONS /  SLOANE SEXTON
STORY / KOKO NTUEN
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While everyone was having their  vers ion of  a  “hot  gi r l ”  summer,  Yung Miami 
was l iv ing a few notches above the rest  having a City Gir l  summer.  This  type 
of  summer was reserved for  the rarest  b i rds who were ready to r isk  i t  a l l  for  a 
good t ime and look back with no regrets .  For  Miami th is  inc luded back to back 
number 1 ’ s  for  h i t  s ingles  “Twerk”  and “Act Up”,    BET nominat ions,  gett ing 
“f lewed” out ,  gett ing shot at  by some psycho bitch whi le  leaving a recording 
studio and carry ing her  chart-topping group through fest iva ls  and media ap-
pearances solo.   

The other  half  of  the City Gir ls ,  JT is  current ly  in  state penitent iary c lose to 
f in ishing her  2-year  sentence for  f raud.  She corresponds from ja i l  for  the inter-
v iew but assures me she is  ok,  “ I ’m doing real ly  good,  chi l l ing!  She says,  “ I  s tay 
inspired by a l l  the features I  hear  that  Yung Miami do!”

I t ’ s  a  hot  Tuesday afternoon when I  ta lk  to Miami.  There is  c lamor a l l  around 
as  the pregnant art is t  navigates doing an interv iew,  a  toddler  at  her  feet  and 
having a management team and ful l  product ion crew with a  laser  focus on her 
every move.  She is  in  the middle of  f i lming Part  I I  of  the Qual i ty  Control  x 
Mass Appeal ’s  documentary Point  Blank Per iod.  Miami is  a  beauty in  a  t radi-
t ional  sense but  a lso through an Instagram f i l tered real i ty .   Her hair  i s  t inted an 
expensive green shade,  sk in l ike half  coffee half  cream and her  eyelashes seem 
to frame her  large set  eyes l ike f lower peta ls .  She looks l ike a  Bratz dol l  come 
to l i fe  but  prett ier .

“You know sometimes i t ’ s  annoying,  she says with a  smi le  and her  southern 
homegir l  drawl  tak ing in  her  surroundings,  “  I  love i t  though.  I  a lways wanted 
this  l i fe .  So i t ’ s  annoying sometimes but  overal l  I ’m excited.” 

The City Gir ls ’  meteor ic  r i se has been s igned sealed and del ivered by everyone 
from Cardi  B to Li l  Baby to the k ing of  the charts  Drake.  Their  chirpy feature 
on “Kik i  Do You Love Me” was an unescapable v i ra l  h i t  that  gave the gir ls  a 
whole new dimension to their  stardom.

 “Drake cos igned the c i ty  gi r l s .  I ’m not going to l ie . , ”  Miami says ,  “Like,  Drake 
real ly  gave us that  exposure that  we needed,  l ike the next  level  f i rst  exposure. 
He real ly  l ike took us to the next  level .  We never  expected that .  Not so bad just 
to be rapping l ike for  a  year  to get  a  feature with Drake.    L ike,  you know, that 
comes with t ime.  So,  when he reached out  to us  l ike,  I  got  to work with the City 
Gir ls .  We were l ike,  we got to be dreaming or  you know, somebody’s  p laying us . 
But ,  i t  was real ly  Drake.  I t  was l ike,  i t  was God’s  wi l l ing.  Like,  God had a plan 
for  us .  So,  thankful  and grateful . ”

The gir ls  seem to have wrapped the industry around their  lacquer t ipped f in-
gers  with their  s ignature nonchalant  sex and v io lence infused monologues.  Easy 
E comes to mind when l i s tening to their  palm tree gangster  raps.    They only 
had 2 songs under their  name when they got s igned to Qual i ty  Control  Music . 
Migos,  L i l  Yachty,  Steff lon Don and Li l  Baby are labelmates amongst  others .   

They made a career  out  of  being themselves.  Their  narrat ive is  a  mult i- faceted 
affa i r  that  br ings female empowerment to the front  in  a  r i squé street  smart  sty le 
that  revives control  of  their  bodies ,  their  sexual i ty ,  gett ing money,  their  des i res 
and vulnerabi l i t ies  over  catchy c lub approved beats .  I  imagine Tipper Gore is 
hypervent i lat ing into a paper bag whi le  Yung Miami raps about gett ing a h ickey 
on her  pussy.    Their  music  i s  as  expl ic i t  as  i t  i s  danceable.

“ I ’m never  bothered because,  at  the end of  the day,  everybody’s  ent i t led to 
their  own opinion.  Like,  guys rap about fucking bitches and not ca l l ing bitch-
es.  This  i s  what  I  th ink,  music  should be fun.    L ike,  you in  the c lub or  at  a  bar 
with your f r iends or  your s ister ,  you’re t ry ing to have fun and then you hear  a 
song come on about,  l ike a  rapper that ’s  so lyr ica l  and she’s  ta lk ing about how 
the struggle is ,  you know, how we should have good credit .  I  would rather  be 
hear ing Future rap abut fucking two bitches,  and get  h igh and turn i t  up.  You 
know what I ’m saying.  So,  i t ’ s  l ike people make dif ferent  types of  music  for 
d i f ferent  types of  v ibes and for  di f ferent  types of  th ings,  and people shouldn’t 
put  people down for  rapping about,  you know, what  they want to rap about.  “

They are open books in  their  chronic les  as  quick to te l l  you about their  pains  as 
they are about their  b l ing.  Their  story pens i tse l f  as  a  hood to r iches fa i ryta le 
that  ends with the gir ls  at  the top of  the charts .    Even though they don’t  want 
the burden of  being a role model  to land on their  shoulders  you can’t  help but 
take solace in  their  conf ident  messages.

“ I ’m not a  ro le model ,  and I  don’t  want to be someone’s  ro le model .  At the end 

of  the day,  I ’m just  being myself .  I  understand that  people look up to 
me,  but  I  just  see i t  as  you can put  your mind to anything.  You could 
be anything in  the wor ld that  you put  your mind to.  You know, just  be a 
woman with conf idence when i t  comes to men.  I t ’ s  just  l ike be your best 
se l f ,  l ive your best  l i fe .  Be conf ident  in  who you are.  Be an indiv idual . 
Be yourself .  And don’t  take any mess f rom no man.    Don’t  let  no man 
run over  you.”

The duo met as  teenagers  in  the parts  of  Miami that  seem wor lds away 
from the white sand beaches and oceanfront  mansions.  No one had i t 
easy,  but  they had each other . 

“We were just  two regular  hood gir ls  that  were just  f r iends.  L ike,  we 
fr iends but ,  we’re s isters .”  Yung Miami recal ls .

JT,  the or ig inal  rapper of  the group,  caught refuge at  Yung Miami ’s 
house.  A place were freedom and creat ive pursuits  were encouraged. 
Tr ina was Yung Miami ’s  godmother and a f requent in  the household. 
She approached Yung Miami one day with two beats  and want ing to do 
a song. 

“ I  a lways knew we would be something,”  JT laments ,  “Miami was a lways 
perfect  for  me so us together  i s  just  perfect ,  per iod!”

Sit t ing around the house they bra instormed ways to record before con-
nect ing with the aff luent  Miami producer Iceberg who let  them use the 
studio. 

Yung Miami giggles  when she looks back,  “When we was in  the studio 
doing the song,  we was laughing and saying,  oh my god,  we so fool ish.   
We real ly  us ing up people studio t ime,  l ike why we doing this?  Like,  why 
we playing with people.  You know, why we wast ing the engineer  t ime. 
And then,  there was the moment when we put  out  the song,  and the song 
started gett ing,  you know, v iews and plays ,  you know, gett ing played in 
the c lub,  and people making v ideos.    I  am l ike,  okay,  i t ’ s  fun l ike people 
were real ly  fucking with us .”

There is  a  certa in la issez-fa i re att i tude to their  music  that  has paved 
a way for  a  carefree #DGAF type of  gi r l  that  rap about subjects  that 
are taboo even by raunchy standards.  Their  music  h ighl ights  the ethos 
of  get  money or  die t ry ing,  scheming,  popping off ,  dr ink ing,  twerk ing 
and having fun.  They aren’t  here for  broke boys or  people who try  to 
come from them, as  they so e loquent ly  put  i t ,  “act  up and you can get 
snatched up.”  They are authent ica l ly  them.

“You know, being a female rap art is t ,  they a lways t ry ing to compare us 
to,  you know, Nicki  Minaj  or  Meg Thee Sta l l ion.  Nicki  Minaj  i s  lyr ica l , 
Meg Thee Sta l l ion.  Is  lyr ica l .  The City Gir l ’ s  not  lyr ica l .  That  was a lways 
their  pass ion and i tch.  That  was a lways their  goal  to be rappers .  We 
have to defend ourselves when people try  to compare i t  to whoever . 
We always t ry  to te l l  them, we not that ,  but  we are c i ty  gi r l s .  We are 
internat ional .    Everybody knows who we is .  Everybody loves us  for  who 
we are.  Our goals  weren’t  to come in the game to become the next  Nicki 
Minaj  or  the next  Li l  Kim,  or ,  you know, rap legends.  We just  came to 
make the k ind of  music  that  people a l l  over  the wor ld can have fun with. 
When they’ re having a bad day turn our  music  in  their  car  after  work,  and 
just  have fun.  We’re not  t ry ing to,  you know, step on nobody else toes, 
or  take the t i t le  f rom somebody else.    We just  being ourselves.  Making 
music  and have fun.”

This  i s  just  the beginning for  the twosome and there is  a  lot  they want 
to explore.  The City Gir ls  i s  more than a rap group i t ’ s  a  burgeoning 
enterpr ise. 

“ I  want  to Explore l ike,  you know, doing shows overseas.  L ike,  I  want 
to see the culture.    And feel  the love and energy over  there.  We want 
to do l ike,  arenas and maybe the Super Bowl  one day.  We want to do a 
cosmetic  l ine.    Want to have our  own c lothing store.  You know, we just 
want to branch off  into dif ferent  th ings.  We don’t  want to be known for 
our  music .   We want to be fashion icons.  We want to be in  cosmetics .  We 
want our  own nai l  pol ish one day.  You know, we want to take our  break 
into the next  stage of  the City Gir ls .  To show people that  we’re two gir ls 
f rom the hood,  and we just  have fun within ourselves.  Now, we just ,  we 
movie stars ,  we rappers .  We fashion icons and just  stuff  l ike that .  But 
most  of  a l l  to have fun.”
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PHOTOS / JANELL SHIRTCLIFF
VIDEO STILLS /  JULIA PITCH

STYLING / STYLED BY PHIL
MAKEUP / JAPANESE FACES

HAIR /  STYLEZ OF PORSCHA
NAILS / MIMI D.

STORY / KOKO NTUEN
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CLOTHING, MAISON KITSUNÉ. 

EYEWEAR, ANNA-KARIN KARLSSON.

EARRINGS,ALEXIS BITTAR. 

 BOOTS, MISBHV.
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When Teyana Taylor  walks  into the room, i t ’ s  l ike your 
favor i te Aunt ie has just  arr ived at  the cookout.  Surround-
ed by an entourage,  she is  warm and glamorous,  with her 
mom and 3-year-old daughter  c losest  to her  s ide and a 
magnet ism that  seems to hold them al l  in  her  orbit . 

Taylor  i s  st r ik ingly beaut i fu l  and composed l ike an exot-
ic  cat  that  prances on expensive furniture and purrs  in 
deep v ibrato.  There is  a  statuesque qual i ty  to her  face and 
body,  as  i f  they were molded in earth-colored marble after 
a  v is ion of  God,  yet  her  greet ings are l ike those of  an old 
fr iend.  Her laugh f i l l s  the room l ike a  soft  b lanket .  She ex-
udes happiness  and strength in  an effort less  package that 
leaves the room in a  del ighted affront .  Our guards come 
down and I ’m left  th inking,  “Who is  she?
 
“What makes you happy?”  I  ask her ,  a lmost  immediately .  I 
can’ t  help i t .  I t ’ s  as  i f  I  know her  secrets ;  maybe they can 
be mine,  too. 
 
I t  doesn’t  take her  long to answer:  “My fami ly ,  my baby, 
my husband,  my parents ,  my fans,  my supporters ,  seeing 
others  happy.  Helping others  makes me happy.  Creat ing 
makes me happy.  Direct ing.  Everything that  I ’m doing 
makes me happy.  I ’ve never  done anything that  didn’t 
make me happy.  Everything I  do.  I  love i t .  You know, I ’m 
happy doing i t  in .  And I  do i t  for  my big gir l ,  you know. 
And seeing her  every day makes me happy.  Even on my 
lowest  days.”
 
Most  of  us  post-mi l lennia ls—the MTV real i ty  TV genera-
t ion— grew up with Teyana Taylor ,  or  rather  she grew up 
with us .  We watched her  go from a super sweet 16-year-old 
MTV star  to a  butterf ly  of  a  woman.  Taylor  was just  a  k id 
when she started accumulat ing credits  towards stardom. 
At 16,  she was l i s ted as  a  choreographer for  Beyonce’s 
“Ring the Alarm.”  By 17 she was chart ing on Bi l lboard, 
and by 20 she was a  mainstay in  the enterta inment in-
dustry ,  starr ing in  movies ,  putt ing out  a lbums and gett ing 
co-s igned by everyone from Kayne West  to Pharre l l  Wi l-
l iams.  Making i t  past  the obscur i ty  and f leet ing re levance 
of  chi ld stardom into a strong working adult  i s  not  a  task 
that  comes easy to most .  But  Taylor ’s  art is t ry  involved 
pat ience and the effort  to evolve,  out last ing even “Hol ly-
wood” standards of  t ime.
 
Hard work has a lways been the key to her  success  ,she 
te l l s  me.  “That ’s  the only way that  I  know,”  she says.  “ I 
don’t  know other  ways.  People do a lot  of  th ings to get 
where they are or  get  where they want to be.  And I  just 
choose to do i t  the hard work way.”
 
Taylor  i s  current ly  in  the epoch of  her  l i fe ,  a  t ime when 
the mult i-hyphenate has started to revel  in  a l l  of  her  cre-
at ive out lets .  She’s  the superstar  she was a lways s lated 
to be as  a  music ian,  a  wr i ter ,  a  d i rector ,  a  dancer ,  and a 
producer .  (Not to ment ion part  of  a  celebr i ty  marr iage to 
her  NBA player  husband,  Iman Shumpert .)
 
Her second studio a lbum, K.T.S.E,  i s  a  70s soul-drenched 
feel-good record,  as  wel l  as  a  ref lect ion of  th is  evolut ion. 
I t ’ s  a  lovelorn sexy fete that  has a l l  the juxtaposit ions you 
might f ind in  one’s  ex istence centered on the gospel  of 
l i fe  and a l l  the intr icacies  in  between.  I t ’ s  universa l  but 
to ld through the sermon of  a  strong black woman.

 
“You real ly  have to take in  K.T.S.E,  not  just  l ike,  press 
play.  The a lbum wi l l  last  a  l i fet ime,”  Taylor  shares .  “You 
can go back and l i s ten to i t  and be l ike,  ‘Oh yeah,  th is  st i l l 
makes me feel  good. ’  I  feel  l ike i t ’ s  t imeless  music .  I  feel 
l ike t imeless  music  def in i te ly  takes a  whi le  to get  used to, 
you know. That ’s  the whole point ,  for  i t  to st i l l  have room 
to grow.  And every t ime you l i s ten to i t ,  you f ind some-
thing dif ferent .  You f ind another  reason why you love i t 
or  f ind another  reason why you appreciate i t . ” 
 
Nosta lgia  holds an inspirat ional  p lace in  the art is t ’ s  heart . 
In  her  personal  work,  most  notably when direct ing under 
the moniker  “Teyana Spike Lee Taylor ,”  you see refer-
ences in  her  product ions spanning across  the decades. 
She a l ludes to s impler  moments in  t ime when you could 
feast  in  love and lostness  with less  distract ion.  For Tay-
lor ,  everything about the 70s is  an inspirat ion.
 
“The c lothes,  the music ,  the hair .  The features .  L ike,  ev-
erything was [about]  what  people stood for ,  you know, 
and I  th ink what  people stand for  i s  def in i te ly  coming 
back.  Like the soul ,  the love,  the melanin,  the pass ion. . . 
I t  was real .  I t  was a  t ime where your strong features and 
everything that  you come with was appreciated …  I  wish 
I  was there,  you know. I  real ly ,  real ly  feel  l ike sometimes, 
I  just  don’t  belong in th is  generat ion.”
 
The emotions she evokes f rom her  subjects  as  a  di rec-
tor ,  everyone from ASAP Rocky to Monica,  envelope the 
v iewer in  a  velvet  brown love den. 
 
“ I  enjoy being behind the camera so much.  I  enjoy seeing 
others .  I  enjoy br inging v is ions to l i fe .  I  enjoy helping, 
you know, enhance whatever  v is ion an art is t  might have. 
I t ’ s  real ly  fun.  I  know for  a  fact  when I ’m done with mu-
s ic  and done being in  f ront  of  the camera,  th is  d i rect ing 
thing is  what  I  want  to do.”
 
Taylor  might enjoy s i t t ing in  the director ’s  chair ,  but  on 
stage she is  magic.  When you watch her  perform i t ’ s  a l-
most  a  re l ig ious cabaret  exper ience that  leaves audiences 
entranced by every performance and appearance. 
 
“Oh my God,  I  love performing.  Li tera l ly ,  i f  I  can get 
stra ight  to the stage and l ike,  they have l ike a  l i t t le  re-
mote,  where i t ’ s  l ike,  okay,  I ’m done.  Stra ight  to stage.  Al l 
the fans a l ready are there,  they a l ready know the words. 
I  wi l l  sk ip everything and go stra ight  to the stage.  I ’m 
nervous unt i l  those curta ins  open.  You know, I  just  never 
know what to expect .  And when those curta ins  open and 
you feel  that  love and you see that  love,  a l l  that  nervous-
ness  real ly  k ind of  just  goes out  the window. I  th ink i t ’ s 
the energy that  you feel  [ that]  makes you not nervous 
anymore. 

“And I  th ink a lso seeing people ’s  faces.  You [see]  peo-
ple out  there cry ing.  There are people out  there smi l ing. 
They’re in  awe,  you know. You just  never  know whose day 
you’re making.  So,  i t ’ s  just  gett ing out  there and giv ing 
them a show.   People spending hard-earned money to 
come and see you.  So,  I  was l ike,  you got to do what 
you got to do.  And you know, and get  i t  done.  And be 
touchable,  you know. I t ’ s  okay to be touchable.  I  never 
wanted to be an art is t  that  was untouchable.  That ’s  why I 
love performing—o be touchable and real ly  interact  with 
[ fans] . ”
 

When the music  v ideo for  “Fade” re leased in (YEAR),   the wor ld was 
introduced topeak Teyana Taylor .   The famous Kayne West  v ideo was a 
cultura l  moment.  The wor ld watched s lack- jawed as  a  postpartum Taylor 
gyrated suggest ively  through mid-tempo beats  under dark purple l ights ,  a 
raw and powerful  force seeming to move her  body and movements . 

“As I  sa id,  I ’m a l l  for  the wor ld,”  she reveals .  “ I ’m a l l  for  being touchable, 
and not t ry ing to keep everything to myself .  So,  i t  was dope.  I t  opened up 
a di f ferent  platform for  women that  have been going through postpartum 
depress ion or  postpartum insecur i t ies ,  d i f ferent  th ings l ike that .  Because 
we a l l  go through i t .  I  th ink i t  wasdope to be an inspirat ion and to remind 
us,  women,  that  we are superwomen.  I  th ink that  was the most  important 
th ing. 

“ I  had no c lue when i t  was coming out ,”  Taylor  cont inues.  “ I  wasn’ t  even 
there.  So,  to know that  I  could capture a whole room of people and not 
even be there,  i t  was a  big deal .  I  fe l t  the energy a l l  the way at  home. 
That  v ideo shows marr iage.  I t  shows love.  I t  shows fami ly .  I t  shows me 
as  a  l ioness .  For  the next  year ,  i t  was everything.  We inspired so many 
people to want to love,  and to be together .  I t  feels  so good to have young 
couples come up to us  and te l l  us  we inspired them.  So,  that  was what  we 
stood for .  And that ’s  why we did our  TV show after  that .  I t ’ s  the touchable 
factor  of  showing we’re a  young couple.  We’re f igur ing i t  out  as  wel l ,  but 
we love each other .”

She’s  st i l l  explor ing hersel f ,  her  re lat ionship,  and her  power,  and we are 
blessed to watch i t  a l l  unwind.  There are a lso plans for  a  movie:  “ I  have 
my own product ion company cal led The Aunt ies .  Right  now,  we’re a l ready 
working on wr i t ing.  I  def in i te ly  want to get  into more TV as wel l ,  d i rect ing 
episodes.  I ’m st i l l  learning.  I ’m st i l l  focus ing and try ing to better  myself  at 
everything that  I  do.  I ’m def in i te ly  ready to do something bigger ,  where 
everybody can just  soak me in for  hours .”

‘Ti l  then,  Taylor  i s  l iv ing the dream. I t  seems wor lds away on the other 
s ide of  the Hol lywood s ign from most  of  our  humdrum l ives ,  but  she wants 
you to know that  any dream is  atta inable.

“ I  personal ly  feel  l ike we manifested ourselves.  No one person can do i t  a l l 
a lone,  but  i t  has to be within you.  I t  has to be your dream or v is ion.  You 
can have a whole team of  people,  but  i f  you don’t  bel ieve in  yourself  and 
you’re not  in  i t  the way you should be in  i t ,  nothing’s  going to happen …  
Once you love i t  and you’re pass ionate about i t  and everyone else gets 
involved and col lect ively  as  a  team, we a l l  manifest  i t ,  you know. About 
the people that  bel ieve in  you and are just  as  pass ionate about you as  you 
are,  that ’s  what  manifests  i t :  You,  your team, and your pass ion.”
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DRESS, BCALLA. 
EARRINGS, ANNA-KARIN KARLSSON.

RINGS, ALEXIS BITTAR. 

 “I NEVER WANTED TO BE AN 
ARTIST THAT WAS 
UNTOUCHABLE. “
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Take one look at  Suki  Waterhouse and i t ’ s  c lear  why people are in-
tr igued by her .  From her  shaggy blonde hair  to her  s ignature messy-
yet-chic  eyel iner ,  Waterhouse posi t ively  nai ls  the effort less ,  cool-gir l 
look.  I t ’ s  undoubtedly why she was scouted in a  pub in her  nat ive Lon-
don at  age 16,  and why des igners  have been putt ing her  in  their  c lothes 
and on their  runways s ince. 

Her prominence in  the high fashion wor ld has sol id i f ied her  as  a  sty le 
icon who consistent ly  perfects  effort less ,  French-gir l  f la i r .  But  for  Wa-
terhouse,  c lothes are more than just  outward express ion.  “ I t  goes deep-
er  than just  want ing to wear  a  good outf i t , ”  she wr i tes  to me in an emai l 
conversat ion.  “ [Clothes]  are with us  a l l  the t ime and they harbor our 
dreams and memories .  I  use c lothes to shine,  to disappear ,  to protect 
myself  or  to take on a certa in part  of  myself . ”

Waterhouse,  now 27,  has a lso taken explored her  interests  outs ide 
of  fashion:  music ,  photography,  and act ing to name a few.  She a lso 
launched a direct-to-consumer accessor ies  brand cal led Pop & Suki  in 
2016 with her  best  f r iend,  Poppy Jamie.  Despite her  mainstream fame, 
Waterhouse mainta ins  an a i r  of  mystery;  which,  of  course,  only makes 
her  more interest ing.  “ I  keep wal ls  up,”  she says.  “Because your personal 
l i fe  i sn ’ t  a  joke or  something that  I  want  to shove in  people ’s  faces to 
encourage to be judged.”

The internet ,  she says,  can be a n ightmare for  someone in her  posi t ion. 
“People needing to share their  opinions on everything on the internet 
[ i s  the bane of  my existence] ,”  she says.  “ I  don’t  understand i t .  She has 
socia l  media accounts ,  of  course,  but  rather  than give her  fo l lowers  a 
play-by-play on her  dai ly  l i fe ,  Waterhouse curates her  Instagram with 
recent projects  and the occas ional  crypt ic ,  capt ionless  portra i t  ( let ’ s  be 
real ;  only  a  t rue cool-gir l  can pul l  those off) . 

Post ing pictures of  hersel f  i s  an inevitable part  of  model l ing,  the indus-
try  that  launched her  into fame.  Waterhouse has worked with some of 
the most  legendary fashion houses such as  Burberry,  Tommy Hi l f iger , 
and Balenciaga,  and has graced the covers  of  Vogue,  El le ,  and Marie 
Cla i re .  Putt ing one’s  phys ica l  se l f  on display,  especia l ly  in  such a sexu-
al ized industry ,  has certa in ly  impacted Waterhouse;  but  not  in  the way 
you might th ink.  “Honest ly ,  I ’m not sure i f  i t  i s  the male gaze that  fucks 
women up more than we do i t  to ourselves and to each other ,”  she says. 
“That  was where the pressure came for  me.  I  hate to say i t ,  but  I  was 
only ever  to ld to lose weight  by women in the industry .  I t ’ s  not  to point 
f ingers ,  i t ’ s  just  how our culture has been for  a  long t ime.  I  th ink there ’s 
a  lot  of  change going on,  but  st i l l ,  the most  pra ised people in  the mod-

el ing wor ld have s ignif icant ly  changed themselves f rom their  normal 
s ize,  and i t  won’t  real ly  change unt i l  the consumer stops esteeming i t . ”

Exist ing under that  k ind of  pressure can surely  get  overwhelming,  but 
Waterhouse has kept hersel f  balanced with other  endeavors ,  such as 
wr i t ing music .  “ I  usual ly  wr i te when something mass ive has happened to 
me.  Usual ly  when disaster  str ikes !  So I ’m wait ing around unt i l  I ’m so sad 
that  an ent i re a lbum pours  out ,”  she says when I  ask about a  potent ia l 
fu l l - length a lbum. Her previous re leases have a dreamy,  rock-and-rol l 
chi l lness  to them, her  London accent peaking through thoughtful ,  often 
lovelorn lyr ics .  When I  ask about her  inf luences,  she c i tes  most ly  female 
art is ts :  Mazzy Star ,  Judee Si l l ,  Lucinda Wil l iams,  Aimme Mann and Cat 
Power.

I t ’ s  not  shocking that  someone l ike Waterhouse,  who was thrown into 
the spot l ight  as  a  teenager,  would look to these iconic women for  in-
spirat ion.  What advice would she offer  to other  young women? “ I ’d  say 
learn about the business  you’re in ,”  she repl ies .  “Too often,  there are 
men above us who control  the money and keep you out  of  those con-
versat ions.  You have to be such a hard arse,  and i t  goes against  a l l  your 
natura l  inc l inat ions of  being ‘n ice ’  and agreeable.  Set  your standards 
and then refuse to apologize for  them.”

Waterhouse has been unapologet ic  s ince day one,  torpedoing into a 
creat ive l i fe  as  the daughter  of  a  nurse and a surgeon.  “ I  was quite a 
cannon of  a  teenager,  and when I  decided not to keep on studying they 
were def in i te ly  a  bi t  d isappointed and worr ied at  f i rst , ”  she says when 
I  ask about her  parents ’  thoughts  her  career  choices.  “With a l l  parents 
though,  i f  they see you’re working and not re ly ing on them anymore, 
they quick ly  get  over  that .  School  might not  f i t  you,  but  that  doesn’t 
mean you aren’t  enchanted with learning.”

So,  what ’s  next  for  Waterhouse,  who seems to have dipped her  toes 
into every water  of  opportunity? “ I ’d  l ike to learn how to cook,”  she 
says.  “Even just  one thing would be a great  start .  I ’ve had purely  cheese 
and rose in  my fr idge for  too long now.  I ’m a iming to do a del ivery app 
wipe out .”

SUKI   
WATERHOUSE

PHOTOS AND SET DESIGN / SOPHIE HART
STYLING / CHLOE AND CHENELLE DELGADILLO

MAKEUP / AUÐUR JÓNSDÓTTIR 
HAIR /  IGGY ROSALES

GAFFER /  ERIC SANCHEZ 
SET ASSISTANCE / JAKE TREMBLAY 

STORY /  CATHERINE SANTINO

LATEX SUIT, BUSTED BRAND.
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SHIRT + TROUSERS,  SIES MARJAN.
SOCKS , FALKE.
SHOES, LEMAIRE. 

EARRINGS, SONIA BOYAJIAN.
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OUTFIT, OXANA  SUMENKO.

“People  needing to 
share the ir  op in ions 
on everyth ing on the 
in ternet  is  the  bane 
of  my existence,
I  don’ t  understand i t .”

OUTFIT, STYLISTS OWN.
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Alison                                                           
PHOTOS /   JANELL SHIRTCLIFF

STYLING /  ELLE STRAUSS  @ THE WALL GROUP

MAKEUP / JENNA ANTON @ FORWARD ARTISTS

HAIR /  CLARISS RUBENSTEIN @ THE WALL GROUP

STORY /  CATHERINE SANTINO

PRODUCER / KOKO NTUEN

       Brie                                                          

BLACK DRESS WITH CAPE, TADASHI SHOJI. 
SILVER RING WITH PEARL,APM MONACO. 
DIAMANTE EARRINGS, VINTAGE.
BLACK STRAP HEELS,ASOS.
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There’s  l i t t le  that  Al ison Br ie  can’t  do.  From her  s ide-spl i t t ing perfor-
mance as  Annie Edison on NBC’s Community to crushing scenes on 
Mad Men to commanding the r ing in  Netf l ix ’ s  wrest l ing hi t  GLOW, 
Br ie has proven that  she’s  not  just  a  jack of  a l l  t rades;  she’s  t ru ly  a 
chameleon.  “ I  th ink I ’m a lways t ry ing to see what  new sk i l l  I  could 
learn for  some new project ,”  she te l l s  me over  the phone when I  ask 
her  about future endeavors . 

But  r ight  now,  she’s  basking in  the glow of  GLOW, the Netf l ix  ser ies 
about a  women’s  wrest l ing show in the 1980s.  GLOW premiered i ts 
th i rd season on August  9,  which takes place in  Las Vegas and pivots 
f rom the f luff ier  p lot l ines i t  was bui l t  on to tackle more ser ious issues. 
The season,  in  my eyes,  i s  a  t r iumph.  Perhaps some viewers  are turned 
off  by the new direct ion,  but  the complexit ies  in  season three are 
what  make i t  so capt ivat ing.  After  a l l ,  how many zany wrest l ing mon-
tages could one tolerate? So many te levis ion shows fa l l  apart  because 
the end goal  set  up in  the f i rst  episode inevitably gets  reached and 
there ’s  l i t t le  to go on after  that .  The couple gets  together ,  the k i l ler 
i s  found out ,  the secret  gets  revealed.  Now what? But  GLOW (which 
stands for  the Gorgeous Ladies  of  Wrest l ing -  a  real  TV show in the 
1980s) has smart ly  generated a smatter ing of  complex,  thoughtful 
story l ines that  propel  i t  through season three and establ ish a  sol id 
future that  I ,  for  one,  look forward to watching unfold.

Arguably the most  s ignif icant  re lat ionship on GLOW is  between 
Br ie ’s  character ,  Ruth Wilder ,  and her  f r iend-turned-wrest l ing partner 
Debbie Eagen,  p layed by Betty Gi lp in.  After  d iscover ing that  Ruth 
had a br ief  affa i r  with her  husband in season one,  Debbie s lowly and 
caut ious ly  lets  Ruth back in .  By season three,  their  f r iendship is  at  i ts 
st rongest  point  yet .  “ I  feel  l ike they are the romant ic  anchor to the 
show,  even though they’ re not  involved romant ica l ly ,”  Br ie  says .  “But 
their  f r iendship certa in ly  runs very deep and this  i s  the f i rst  t ime we 
real ly  get  to see them enjoy each other  and each other ’s  company.” 

“For some reason these two are intr ins ica l ly  t ied to one another ,”  she 
cont inues.  “And that ’s  where there ’s  th is  amazing push and pul l  of 
them being in the r ing together .  Even in the f i rst  two seasons,  when 
they couldn’t  stand to look at  each other ,  they st i l l  k ind of  wanted to 
be near  each other .”

For Br ie ,  and for  the general  populat ion,  i t ’ s  refreshing to see a fe-
male fr iendship explored so truthful ly  and without being warped by 
the male gaze.  The ser ies  i s  produced and showrun by Car ly  Mensch 
and Liz  Flahive who,  says Br ie ,  create a safe environment where the 
actors  can not only explore their  characters ,  but  do so without worry-
ing about how they look. 

“Liz  and Car ly  have def in i te ly  sa id to us  a  number of  t imes,  ‘Don’t 
change your bodies for  the show.  We cast  everyone to be yourselves, ’ ” 

Br ie  te l l s  me.  A welcome change on a Hol lywood set ,  Br ie  conf i rms, 
as  wel l  as  an opportunity  for  her  to stretch her  muscles  as  a  perform-
er  --  l i tera l ly  and f igurat ively .  “ In  terms of  my re lat ionship with my 
body,  GLOW changed my l i fe ,”  she says.  “Learning how to wrest le 
and thinking of  myself  as  an athlete and stunt  woman. . . i t  just  real ly 
connected me to my body in a  way that  I  haven’t  fe l t  maybe ever  in 
my l i fe .  I  was not  an athlet ic  chi ld or  a  teenager.  And working in  th is 
industry and even just  l iv ing my l i fe  as  a  woman,  I  th ink I ’ve often fe l t 
at  odds with my body,  want ing i t  to be something that  i t ’ s  not  or  just 
feel ing disconnected,  and this  show real ly  gave me a phys ica l  purpose 
beyond looking attract ive,  which I  th ink was a  real ly  important  change 
in my mindset .”

GLOW shines in  i ts  commitment to celebrat ing the female body with-
out object i fy ing i t ,  something that ’s  apparent ly  very dif f icul t  for  the 
rest  of  humanity .  “ I  would say i t  i s  a  show about bodies ,  but  i t ’ s  not 
a  show about sexiness ,”  Br ie  cont inues.  “ I  don’t  ever  feel  l ike we’re 
being used for  our  bodies ,  but  I  do love the way the show looks at  the 
female form and the female body in a l l  of  i ts  g lory,  and a l l  d i f ferent 
ages and shapes and s izes and ethnic i t ies .”

At the forefront  of  the ensemble is  Br ie  as  Ruth,  a  struggl ing actress 
who commits  wholeheartedly to her  Russ ian wrest l ing persona,  “Zoya 
the Destroya” .  As someone who is  drawn to hopeless ly  vulnerable and 
earnest  characters ,  Ruth str ikes  a  chord with me.  I  often wish I  could 
be unapologet ica l ly  myself  no matter  who is  in  the room; instead,  I 
tend to take on the energies  of  those around me,  caut ious not  to step 
on any toes.  Though Ruth is  far  f rom a bal l -buster ,  she knows what 
she wants  and goes after  i t .  “ I  certa in ly  can ident i fy  that  part  of  her 
that  i s  a  f ighter ,  someone who feels  underest imated,  and is  constant ly 
t ry ing to prove her  worth to others  and to hersel f , ”  says Br ie ,  though 
playing an actress  has proved to be compl icated.  “ I t ’ s  such an inter-
est ing thing playing an actress  who on the show is  not  seen as  a  good 
actress ,”  she cont inues.  “ I  feel  l ike I ’ve had to sort  of  look ins ide my-
self  and examine what k ind of  actor  I  th ink that  I  am and how I  re late 
to Ruth,  and then in  other  ways how I  am different .”

Br ie  was able to take a step back from Ruth in  episode 7,  where she 
makes her  di rector ia l  debut on “Hol lywood Homecoming”.  “ I t  was re-
a l ly  excit ing to work with the cast  and crew in a  di f ferent  way,”  she 
says.  “And i t  was so engaging.  [The cast  and crew were]  so incredibly 
support ive of  me.  I  feel  l ike i t  was a  k ind of  a  dream come true.”

“Dream come true”  is  a lso how Br ie descr ibes her  work on The Rental , 
an upcoming thr i l ler  d i rected by her  husband,  Dave Franco.  The f i lm, 
due out  in  2020,  i s  Franco’s  d i rector ia l  debut and surrounds a couple 
who rents  a  vacat ion home for  a  weekend tr ip.  “ I t  doesn’t  feel  l ike 
your typical  thr i l ler , ”  Br ie  says .  “ I t ’ s  very grounded.  I t  feels  more l ike 
a  re lat ionship drama.”  Of course,  I ’m extremely cur ious about what 

DRESS, MONIQUE LHUILLIER.
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i t ’ s  l ike to be directed by your spouse.  “You know, when you’re act ing in  f ront  of 
the person who knows you the most ,  you real ly  can’ t  get  away with any bul lsh i t , ” 
she says.  “ I t  was just  extremely easy to communicate with h im.  I t  was a  real ly  specia l 
t ime I  th ink to be able to be there for  h is  f i rst  project  and witness  that  and work 
on i t  together .” 

Did they have to establ ish a  boundary between their  profess ional  and personal 
l ives? I  ask.  “Not at  a l l , ”  Br ie  repl ies  with a  laugh.  “ I  do feel  l ike week one in  re-
hearsa l  we had a moment where I  was l ike ‘Honey,  do you want me to leave ear l ier? 
And I  took him as ide and I  was l ike,  ‘Do you want me to cal l  you Dave? ’  and he was 
l ike ‘No. ’ ”

2020 is  shaping up to be the year  of  thr i l lers  for  Br ie ,  as  she’s  a lso starr ing in  the 
forthcoming Promis ing Young Woman,  a longside Carey Mul l igan and Bo Burnham. 
Emerald Fennel l ,  who showran the second season of  Ki l l ing Eve,  wrote and directed 
the f i lm.  “ I t ’ s  sort  of  a  revenge thr i l ler ,  but  done in a  real ly  cool ,  unexpected way,” 
Br ie  says .  “And I ’m working with Carey Mul l igan was so grat i fy ing.  She’s  such an 
incredible actress  and the whole cast  of  the f i lm is . ”

Between GLOW and her  meaty f i lm roles ,  i t  seems l ike there ’s  l i t t le  left  that  Br ie 
hasn’ t  touched.  But ,  l ike Ruth,  she’s  cont inuously  a iming for  something higher . 
“ I ’m a lways t ry ing to try  di f ferent  th ings and push myself  and take dif ferent  r i sks ,” 
she says when I  ask about what  she wants  to explore in  the future.  “ I ’ve been real ly 
des i r ing to push the boundar ies  even further  and work in  some different  genres and 
work more on the other  s ide of  the camera.  I  would love to do even a wi lder  horror 
movie or  a  crazy act ion movie.”

Clear ly ,  she ’s  capable of  an act ion hero’s  phys ica l  demands.  Perhaps the Marvel 
Universe is  the next  logical  step for  Al ison Br ie? “From your mouth to God’s  ears ,” 
she says when I  propose i t .

BODYSUIT AND MATCHING SKIRT, MONIQUE LHUILLIER.
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When Rico Nasty re leased her  latest  Kenny Beats  produced An-
ger Management ear l ier  th is  year ,  i t  was by a l l  accounts  a  big dick 
energy affa i r .  I t ’ s  a  hype by proxy that  gives the l i s tener  a l l  the 
agency of  a  punk rock- inspired rage. 

“Anger Management is  me explor ing more of  my lyr ics ,  my voice 
and a lot  of  having fun.  Saying crazy shit  and hyping them up… I 
just  wanted to show people I  can rap.  I  don’t  want them (fans)  to 
get  too comfortable with i t . ”  she says nonchalant ly

The Maryland ra ised rapper ’s  story comes at  you hard in  pro-
nounced chatter  and beats  that 
weave together  the pieces of  her 
l i fe  as  part  fa i ryta le ,  gr i t  and gr ime 
that  she has had to r ise above. 

“ I  th ink th is  music  shi t  was the only 
way I  was gonna get  out  of  what  I 
was coming from,”  the art is t  says 
matter  of  fact ly .

What she was coming from was be-
ing a s ingle mother  working in  the 
hospita l  and over  the humdrum ex-
istence.  She knew she was s i t t ing 
on a goldmine with her  lyr ica l  sk i l l s . 
Rap was a lways her  forte.  She start-
ed young and by f i f teen she was 
garner ing local  attent ion.  In  an in-
terv iew with HotNewHipHop last 
year  she says,

“ I  know for  a  fact  that  rapping was 
what  I  wanted to do ‘cause I ’ve a l-
ways done music .  When I  was in 
h igh school  when I  was in  10th grade,  I  was the only gi r l  in  Pr ince 
George — shit ,  I  was the only bi tch in  Maryland who had a fuckin ’ 
tape out .  Fuck a l l  that ,  I  was the only bi tch.  And people used to 
come up to me and my 15-year-old ass  l ike “Yo!  You were go-
ing dumb!”  N****s  t ryna book me for  shows.  I ’m 15,  my mom’s 
l ike “gir l ,  get  the fuck on l ike you a l ready out  here not  going to 
school ,  you got th is  l i l ’  mixtape out .”

Her process  is  a  natura l  one that  doesn’t  feel  forced or  fa lse ly 
narrated.  I t ’ s  a  very “shoot f rom the hip”  point  of  v iew taking the 
wor ld as  a  f ront-seat  passenger in  her  r ide,  dr iv ing fast  but  never 
los ing control .  Her inspirat ions come from l i fe .

“ I  feel  l ike a  lot  of  people might th ink I  am rude or  something 
because I  p ick up my phone randomly a lot  and i t ’ s  just  because 
you get  bars  you get  lyr ics  f rom exper ience and I  could l i tera l ly 
be ta lk ing to someone they say some funny ass  shi t ,  and I ’m l ike 
Oh shit  that ’s  a  bar .  I  just  wr i te that  shi t  that  down r ight  there and 
then.  I  don’t  waste any t ime.  I  don’t  have a specif ic  t ime of  the 
day where I ’m l ike ‘Oh Let  me wr i te ’ ,  your  imaginat ion is  working 
at  a l l  t imes dur ing the day.  I f  you have a dream and wake up and 
you are able to remember that  shi t ,  you should wr i te that  shi t 
down cause that ’s  God ta lk ing to you.”

Before she made music  she was a  painter  and she would draw what 
she saw in her  dreams.  I t ’ s  the same with music  she says but  with 
words.

“When I  was t rans i t ioning from being an art is t  to being a rapper 
I  d idn’t  want to te l l  anyone I  was making music ,  I  d idn’t  want 
people to l i s ten to my music .  Even when I  would record my voice 
would be very fucking low.   I  would never  yel l  or  scream because 
there would be other  people in  the studio and I  was just  super 
se l f-conscious.  After  that ,  I  f ina l ly  made a good song in f ront  of 
a  bunch of  people and I  was l ike,  what  the fuck am I  being shy 

for  they’ re gonna bop their  heads 
to whatever  I  do.  As an art is t  and 
a person who paints ,  I  k inda had 
to just  go with that  conf idence. 
When I  draw a picture bro I ’m not 
drawing this  to prove to people, 
I ’m drawing i t  because there wi l l 
be one person who understands 
what  I  was t ry ing to get  across 
and then wanna buy this  sh i t . 
That ’s  the same approach you 
use with music ,  you have to take 
your conf idence and say ‘ Im my 
biggest  fan.  They’ l l  understand 
later .”

Conf idence is  a  dr iv ing factor  in 
Rico Nasty ’s  l i fe  and career .  In 
her  wor ld the more the better . 
There is  enough space to accom-
modate everyone’s  creat ive free-
dom, messaging and prerogat ive.  

“There wi l l  be someone out  there 
who fucking appreciates  i t .  Don’t  l imit  your creat iv i ty  just  be-
cause the people you might be in  the room with might not  get  i t . 
The wor ld is  b ig as  fuck bro,  i ts  huge,  and there ’s  a  reason why 
you thought about i t  because someone out  there can re late to i t . 
So you just  gotta be a vessel .  You gotta t rust  that  you are a  vessel 
in  th is  sh i t ,  t rust  that  you are a  person who br ings these messag-
es.  As creat ives and art ists  that ’s  what  our  purpose is . ”

As far  as  creat ing Rico is  just  gett ing started.  When she’s  asked 
what other  creat ive mediums she’d l ike to explore a smi le  stretch-
es across  her  face when she sa id act ing.  “ I ’ve a lways lowkey want-
ed to be an Avenger or  be on Kick-Ass or  something.”

Imagining the type of  superhero Rico Nasty would be is  not  far 
off  f rom the superhuman that  she is  to the wor ld every day.  One 
that  has a lways gone with the voice in  her  head as  a  north star 
towards her  path. 

“You gotta t rust  that  you are a  vessel  in  th is  sh i t ,  t rust  that  you 
are a  person who br ings these messages.  As creat ives and art ists , 
that ’s  what  our  purpose is . ”
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I t ’ s  Saturday morning,  and DeWanda Wise in  on her  favor i te corner 
of  the couch enjoying her  morning coffee and watching her  husband 
and fe l low actor  Alano Mil ler  run l ines on the other  end.  The l ight 
shines in  the windows and her  cat  i s  meowing on her  lap.  She hasn’ t 
consumed the “the soul-crushing dai ly  news yet”  and is  “ re l i sh ing in 
a  l i t t le  b i t  of  heaven”.

Los Angeles is  a  long way from the var ious Maryland c i t ies  that 
ra ised her :  Jessup,  Woodlawn,  Cherry Hi l l ,  Catonsvi l le ,  Laurel ,  S i l -
ver  Spr ing,  and Clarksvi l le  were some of  the places she cal led home. 
She was a  popular  teen,  which is  easy to imagine with her  hazel 
colored eyes,  h igh cheekbones,  and symmetry def ined face.  “Dumb 
popular ,”  she says sheepishly .

“ I ’m ta lk ing Homecoming and Prom Queen,  but  i t  wasn’ t  because 
I  was “movie-cool” .  I  just  real ly  loved my c lassmates.  Al l  of  them. 
I  thought they were a l l  so interest ing,  and I  never  chose a s ingle 
c l ique (outs ide of  my Brother ’s  group—The L Mob. Hey y ’a l l ! ) 
What ’s  great  about being super popular  in  High School ,  and to be 
fa i r ,  col lege too is  that  you get  your f i l l .  So now,  in  the High School 
that  i s  Hol lywood,  I  don’t  concern myself  with popular i ty .  I ’m happy 
with my l i t t le  t r ibe.”

Growing up she wanted to be a theater  actor .  I t ’ s  as  pretent ious as 
i t  sounds.  She thought the stage,  l ike Shakespeare and Tennessee 
Wil l iams before her ,  was what  “real  art”  was.

“Needless  to say,”  DeWanda giggles ,  “ I ’m glad I  got  out  of  my own 
way.  In  my defense,  I  could not  have envis ioned at  the t ime that  the 
work I  have access  to now would exist  in  Fi lm/TV.”

Success  was not  a  stra ight  path for  the actor .  She spent ten years 
being a step away from apply ing for  grad programs,  envious of  oth-
ers ’  success  in  her  dream career ,  cry ing and throwing sel f-pity  par-
t ies .  Her husband Alano was one of  her  biggest  motivators  to keep 
going.

“Alano is  the k ind of  person who watches Hitch on TBS l ike he’s 
never  seen i t  before.  His  opt imism and energy know no bounds. 
He’s  t i re less  and gives the greatest  pep-ta lks  known to man.  There 
was no quitt ing in  th is  house for  e i ther  of  us  and over  the past  ten 
years  we’ve both happi ly  picked up the f inancia l  s lack i f/when the 
other  was going through a hard t ime career-wise.  We l i tera l ly  start-
ed from the bottom.”

That carefree bohemian spir i t  that  excludes from DeWanda has fol-
lowed her  through her  var ious roles .   Most  famously  as  Nola Dar l ing 

in  Spike Lee’s   Netf l ix  ser ies ,  She’s  Gotta Have I t .  Adapted from his 
debut 1986 feature f i lm,  the f i lm went on to atta in cult  movie status 
not  without i ts  controvers ies .  In  her  repr ised for  TV role,  DeWanda 
sett led into Nola l ike a  second sk in br inging complexit ies ,  s t ruggles , 
and beauty of  b lack womanhood to l i fe .  She a lso suddenly became 
pushed to the front  of  the media ’s  watch l i s t  as  Mr.  Lee’s  new an-
t i- ingénue and star  of  one of  the most  ta lked-about shows of  the 
season.

“Playing Nola and working with Mr.  Lee was the actual izat ion of 
‘ i f  you can make i t  here,  you can make i t  anywhere. ’  Our show was 
incredibly  fast-paced,  and even though she was a  woman who fe l t 
impuls ive and unpredictable,  I  could not  actual ly  afford to be.  She 
proved to me that  I  have the stamina,  d isc ip l ine,  and leadership 
sk i l l s  to be #1 on the cal l  sheet .  On the spir i tual  s ide,  when you 
come pr imar i ly  f rom independent c inema and theater ,  you are ac-
customed to your work reaching the re lat ively  few people i t ’ s  meant 
to reach and touch.  Nola meant a  lot  to many people,  and I  could 
not  be more grateful  to have that  heart/soul  connect ion with people 
from al l  over  the wor ld.”

The roles  that  she has taken on have been a var iety of  personal i t ies 
and topics  showcasing her  range.  Changing the narrat ive is  some-
thing that  DeWanda wants  to do for  not  just  hersel f ,  but  Hol lywood 
as wel l .  She adds a dimension of  naivety and a f resh v is ion that  i s 
d isrupt ing the archaic  gatekeepers .

“ I ’ve been very fortunate to play a vast  var iety of  th ings.  Bes ides the 
bohemian v ibes you’ve ment ioned before,  I ’ve played immensely af-
f luent  and bougie in  The Weekend,  1860’s  Gul lah in  Underground, 
a  gr ieving mother in  Shots  Fired,  incarcerated in Fire l ight ,  an as-
tronaut in  Twi l ight  Zone,  and those are just  the on-screen things. 
I ’ve played revolut ionar ies ,  a  lawyer ,  a  woman l iv ing with HIV,  done 
Greek Tragedy and Shakespeare.  I ’m putt ing this  in  pr int  because 
often folks  have seen about 10 percent  of  most  actors  work.  I  don’t 
expect  people to have seen everything—that  would just  be narc is-
s ist ic  and r id iculous—but I  do expect  gatekeepers  to presume that 
actors  act .  To cal l  them in even i f  they “can’t  see i t . ”  I ’m happy 
with what  I ’ve done so far ,  so real ly  I ’m speaking for  my cohorts 
and col leagues whom I  personal ly  want to see a whole lot  more of . 
I t  bears  repeat ing that  art is ts  of  color  are the f i rst  to be type-cast 
in  the worst  ways.  I t  takes tenacity  as  an art is t  to cont inue shif t ing 
people ’s  POV. So I ’m saying here:  STOP. Let  us  be great .”

Playing roles  that  approach being a black woman in a  mult i- faceted 
way is  important  to DeWanda.
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“ I  th ink many of  us ,  both art is ts  and v iewers ,  are 
strongly and posi t ively  responding to stor ies  that 
are not  predicated on Black Suffer ing.  Personal ly ,  I 
actual ly  have zero shame about the history of  Black 
Americans in  th is  country.  I t  i s  my strong bel ief 
that  i f  t ransgenerat ional  t rauma is  passed through 
our DNA, then transgenerat ional  t r iumph must  be 
as  wel l .  As an actor ,  I  just  move through threads of 
explorat ion,  and this  thread of  what  you descr ibe 
as  ‘bohemian free love” women started with a  s im-
ple des i re to be pretty and smart  in  something, 
which was my a l lure to Tahir  Jetter ’s  ‘How to Tel l 
You A Douchebag. ’  Before that  f i lm,  no one saw 
me as sexy/desi rable.  I  was a  character  actress  with 
a  pretty face.  So Douchebag led me to Nola,  which 
led me to Er in,  and I  th ink I  have two more coming 
before I  exhaust  the explorat ion and move on to 
something e lse.”

This  year  i s  a  year  for  explorat ion for  DeWanda 
in the var ious projects  she has coming up.  One of 
them being Twi l ight  Zone with Jordan Peele,  one 
of  the most  ant ic ipated projects  of  the decade. 

“Working on Twi l ight  Zone was l ike being back in 
Theater  School  in  the absolute best  way!  We had 
an int imate cast  of  some act ing beasts :  Jefferson 
White,  Jess ica Wil l iams,  Lucinda Dryzek,  and Jon-
athan Whitesel l .  Our director  Jakob Verbruggen 
is  by far  the most  enthusiast ic  and specif ic  d i rec-
tor  I ’ve worked with in  te levis ion next  to Anthony 
Hemingway.  I t  was so much fun,  and such a new 
chal lenge.  I  can’ t  say much because nothing’s  been 
announced,  but  remember what  I  sa id before about 
explor ing a concept to exhaust ion? The Twi l ight 
Zone marked the beginning of  a  new phase of  ex-
plorat ion for  me for  sure.”

DRESS, MALAN BRETON. 
STYLIST’S OWN JEWELRY.
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Watching Gideon Adlon on-screen is  a  fami l iar  feel ing,  l ike running into 
someone you see on the e levators  at  work in  publ ic .  You want to say “hi”  but 
then real ize you never  met.  She conveys an archetype of  the gir l  next  door, 
to the gir l  next  door someone that  i s  just  as  prone to romance as  they are to 
danger. 

S ince we were introduced to Gideon in her  breakout big-screen debut,  2018’s 
Blockers ,  Hol lywood has developed an appet i te for  the r is ing star .  The ac-
tress  has booked roles  f rom accla imed indie f i lm Mustang produced by Rob-
ert  Redford to recurr ing roles  in  American Crime and When We Rise.  Most 
recent ly  was announced to star  as  part  of  the coven of  h ighschool  witches 
in  the remake of  mid 90s f i lm,  “The Craft” .   She is  st i l l  gett ing used to i t  a l l . 
“When I  f i rst  saw my face on a bi l lboard i t  was a  t r ip ,  they were l i tera l ly  ev-
erywhere,  and i t  honest ly  took a whi le  to register  that  i t  was MY face!”

Though she grew up in an esteemed Los Angeles household (her  mom is  icon 
Pam Adlon),  that  label  makes her  laugh a bit . 

“We were very sheltered from Hol lywood unt i l  we real ly  started working our-
selves.  Our mom is  a  real  one,  she was never  real ly  involved in the gl i tz  and 
glamour parts  of  i t  a l l ,  she just  loves to work.”

Her chi ldhood was ideal  surrounded by the melt ing pot of  L.A,  a lbeit  the 
normal  chal lenges of  growing pains .

“ I  was badly bul l ied in  e lementary school ,  and I ’ve had some fami ly  prob-
lems in and out  of  the years .  But ,  nobody is  perfect  and everyone has to go 
through tough shit  to come out the other  end and become the best  person 
they can be from al l  of  the lessons they’ve learned.”

Cinema was a n ice solace and fasc inat ion for  her  as  a  chi ld.   Class ics  l ike 
Funny Gir l  and TV shows l ike The Munsters  were part  of  her  upbr inging.  The 
art  of  the craft  just  gave her  a  thr i l l  that  she found hard to f ind e lsewhere.
“ I  s tarted with theater  and at  f i rst  I  was just  doing i t  for  fun but  deep down 
there was something about i t  that  made me feel  real ly  good ins ide.  I  d idn’t 
know that  my l i fe  path would lead me to be in  f ront  of  the camera,  but  I 
wouldn’t  want i t  any other  way.  Act ing is  about t ransformat ion.  To me,  that ’s 
the most  beaut i fu l  part  of  the craft . ”

Of a l l  the c inematic  mediums,  theater  st i l l  has  a  specia l  p lace in  her  heart .
“ I  went to publ ic  h igh school  and I  took part  in  DTASC for  four  years  in  h igh 
school .  We would put  together  plays (most ly  Shakespeare) we’d reverse t i re-
less ly  after  school  for  a  month and then go and compete against  other  h igh 
schools  near  the end of  the school  year .  This  was an after  school  program 
provided by my high school .  I t  got  me excited to go to school  every day and 
gave me something to look forward too rather  than just  loathing going to 
school  a l together .  I  loved i t .  I  th ink having an out let  for  arts  at  any school  i s 
important  because k ids  need a place to let  loose,  a  p lace to feel  comfortable 
and to create th ings they usual ly  wouldn’t  be doing anywhere e lse.  The arts 
in  school ,  be i t  mult imedia,  dance,  music ,  or  theatre is  so extremely import-
ant  for  the youth of  a l l  ages.”

The star let  has come a long way from the stage,  but  gett ing there wasn’t  a 

stra ight  path.  Like any burgeoning actor ,  the audit ion process  came with i ts 
t r ia ls  and tr ibulat ions.

“ I  th ink the hardest  part  for  an actor  i s  when you’re very very c lose to the end 
of  the booking process  and then the role goes to someone else.  I ’m never 
angry,  I ’m a lways happy for  my fe l low actors ,  booking is  incredible.  I  just  f ind 
myself  gett ing very involved in the scr ipt  and what I  could do with i t  before 
even booking and that  i s  what  makes re ject ion dif f icul t  to bare.  Al l  of  us  have 
to deal  with re ject ion.  At points ,  i t ’ s  the th ing that  has made me want to give 
up,  but  at  the end of  the day,  i t ’ s  more so what  pushes me to keep moving 
forward and become bigger and better .  “

Up next ,  the actress  has a  lot  she wants  to explore.  She would love to do 
a per iod piece,  work with Woody Harrelson and cont inue to learn from the 
actors  she gets  to work with.  As far  as  her  pr ivate l i fe ,  mum’s  the word on 
that  for  now. 

“ I t ’ s  a lways n ice to have some mystery,”  she says,  s igning off . 

PHOTOS / EMILY MALAN
STYLIST  /  CATLIN MYERS 

HAIR  /  LAURA POLKO  
MAKEUP  /  AMY STROZZI 

STORY / KOKO NTUEN

DRESS, JACQUEMUS.
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JANE 
LEVY

Throughout her  career ,  Jane Levy has played a wide var iety of  d i f ferent 
ro les :  an ideal is t ic  sc ient ist  wi l l ing to do a lmost  anything for  the greater 
good in Netf l ix  ser ies  What/If ,  an aspir ing wr i ter  that  cannot seem to 
escape a dark dest iny in  Hulu ’s  Cast le  Rock,  a  snarky teenager longing 
to escape to the big c i ty  in  ABC’s  h i t  show Suburgatory,  and a mod-
ern scream queen in Sam Raimi ’s  Evi l  Dead remake.  Despite the vast 
d i f ferences in  each of  their  personal i t ies  and portrayals ,  Jane says that 
a l l  of  the characters  she’s  p layed are l ike her  in  some way.  “ I  guess  the 
least  l ike me is  my character  in  Evi l  Dead,”  Jane muses,  “because in  Evi l 
Dead I  p layed the Devi l . ”

Jane’s  d iverse f i lmography only makes sense consider ing the way the 
actress  chooses her  ro les .  “ I  am more drawn to good wr i t ing than par-
t icular  k inds of  ro les ,”  says Jane.  “ I  guess  I  t ry  to avoid c l iches.  I  am 
def in i te ly  drawn to humor.  I  l ike pecul iar  stor ies  and characters .”  Jane 
f inds inspirat ion in  a  var iety of  sources as  wel l ,  c i t ing a long l i s t  of 
inf luences:  f r iends Jenny Slate and Mae Whitman,  Hol ly  Hunter ,  Viola 
Davis ,  Luci l le  Bal l ,  the f i lms of  Jonathan Demme, drag queens,  and her 
act ing coach as  wel l .  “The l i s t  of  people I ’d  l ike to work with is  a lso very 
long,”  Jane says.  “But  to name one,  Paul  Thomas Anderson!”

“ I  dropped out of  col lege in  2008 to pursue act ing,”  Jane expla ins , 
ref lect ing on gett ing her  start  as  an actress .  “ I  had no idea what  I  was 
doing and no reason to th ink i t  could work.  My parents  were skept ica l 
but  support ive,  and I  enrol led at  the Stel la  Adler  Studio of  Act ing less 
than a year  later .  When we were about to graduate we sent  our  head-
shots  and resumes to var ious managers  and agents .  I  had a real ly  great 
headshot,  apparent ly ,  and I  got  a  meet ing with a  manager.  He started 
sending me on audit ions and I  booked the leading role in  an indepen-
dent movie.  The cast ing director  Deanna Br ig idi  championed me and 
sent  my audit ion to agents  in  Los Angeles ,  convincing them to s ign me.” 
Thinking back to what  she would cal l  her  “big break” ,  Jane has t rouble 
deciding.  “ I  p layed Mandy in the f i rst  season of  Shameless  before leav-
ing the show to work on Suburgatory on ABC,”  she says.  “ I  guess  those 
both in  conjunct ion?”

Jane notes that  whi le  she did not  a lways want to be an actress ,  her  fa-
vor i te th ing about the industry is  reminiscent  of  her  f i rst  pursuit ,  as  an 

athlete.  “My favor i te th ing about making movies and te levis ion is  the 
teamwork and camarader ie ,”  Jane says.  “ I  p layed soccer  ser ious ly  as  a 
teenager and the idea of  reaching a goal  with a  group gets  me high.  Ev-
ery so often,  everything a l igns and everyone on set  works in  unison and 
beaut i fu l  col laborat ive art  i s  made and i t  feels  l ike magic.”  Jane goes 
on to share her  favor i te past  projects ,  though she again f inds i t  d i f f icul t 
to pick just  one.  “There have been a couple def in ing projects  for  me, 
a l l  for  d i f ferent  reasons.  As I  answer th is  quest ion I  begin to feel  very 
nosta lgic .  I  loved working on Fun Size (the 2012 teen comedy in which 
Jane starred a longside Victor ia  Just ice) .  I t  was my f i rst  movie and i t 
was l ike summer camp but better  t imes a lot .  I  made l i fe long fr iends on 
the f i lm I  Don’t  Feel  at  Home in This  World Anymore (a favor i te at  the 
2017 Sundance Fi lm Fest iva l) .   Zoey’s  i s  h igh up on my favor i te l i s t . ”

This  upcoming project ,  Zoey’s  Extraordinary Playl is t ,  i s  one that  Jane 
states  she is  very proud of .  “There ’s  an earnestness  and joy about i t 
that  I  th ink is  not  common at  the moment.  I t ’ s  about empathy and love 
and loss ,  and at  i ts  core i t ’ s  about th is  dorkus coder named Zoey who is 
forced to f inal ly  ”hear  the music .”  In  the NBC musical  ser ies ,  s lotted to 
premiere in  ear ly  2020,  Jane plays San Francisco computer  coder Zoey, 
who develops the abi l i ty  to “hear  the innermost  wants  and des i res  of  the 
people around her  through songs.”  This  ser ies  wi l l  mark Jane’s  return 
to network te levis ion after  a  couple years ’  absence.  On the dif ference 
between working on smal ler  independent projects  versus the big name 
studios,  Jane says,  “On smal ler  product ions i t ’ s  c lear  that  people are 
there for  the story and the art ,  and sometimes on bigger projects  i t ’ s 
g lar ingly obvious people are only working for  the cash.”

Regardless  of  whether  i t ’ s  a  b lockbuster  or  an independent project , 
we’re l ike ly  to see a lot  of  Jane Levy in  the future.  And just  as  i t ’ s 
near ly  imposs ible to know which type of  ro le Jane wi l l  take on next ,  i t ’ s 
a lso dif f icul t  to pin her  down to a s imple soundbite.  When asked for  the 
most  important  th ing she wants  people to know about her ,  the actress 
sa id s imply,  “That  th is  quest ion is  g iv ing me a disproport ionate amount 
of  anxiety.”

PHOTOS / TYLER ROWELL
STYLING / ALVIN STILLWELL

HAIR /  CERVANDO MALDONADO
MAKEUP / TOBY FLEISHMAN

STORY/ BRYANNA DOE

TURTLENECK, MADEWELL. 
EARRINGS, MARCO BICEGO.
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ASHER ANGEL

I t ’ s  been a year  of  growth,  new beginnings,  melancholy endings and 
new explorat ion for  16-year-old Asher Angel .  The chise led face, 
d imple cheeked teenager has blossomed ful l  force into his  mult i-hy-
phate ta lents  of  act ing,  s inging and music .  Look no further  than his 
song and v ideo for  “One Thought Away” feautur ing Wiz Khal i fa  to 
see an a lbum of ta lents  on fu l l  d isplay in  under four  minutes.

By the r ipe age of  f ive,  Angel  and fami ly  decided to nurture his  pas-
s ions of  act ing and s inging.  From the 2008 f i lm Jolene to several 
Broadway product ions in  h is  hometown of  Paradise Val ley,  Ar izona, 
Angel  was quick to make a name for  h imself . 

By then,  Angel ’s  mom agreed to evolut ionize his  career  by br inging 
him to the holy land:  Los Angeles .  I t  was here that  Angel  earned 
the role as  Jonah Beck in  Disney Channel ’s  Andi  Mack.  This  fa l l  wi l l 
be the f inal  season of  the show,  meaning Angel  has some decis ions 
on which way he wants  to f ly  h is  wings.  According to Angel ,  i t ’ s  a l l 
looking up from here.

“This  show wi l l  forever  hold a specia l  p lace in  my heart .  I ’ve created 
so many incredible memories  with such amazing people and gett ing 
to portray such a great  character  that  made an impact  on the wor ld 
is  a l l  that  I  could ever  wish for .  I ’m happy that  the story stayed and 
fe l t  authent ic  up unt i l  the end.” 

Asher ’s  descent into music  has been wel l  rec ieved by the industry 
and  h is  Disney era fans judging my the mi l l ions of  v iews each one 
of  h is  v ideos racks up on Youtube.  Often playing on those young 
love tropes his  music  i s  as  sweet as  a  extra serv ing of  icecream but 
leaves you want ing just  a  l i t t le  b i t  more. 

“ I ’ve been up crazy 
Look what you made me 
Checking your Instagram late ly”

He croons on “One Thought Away”.  Mmm. The sweet innocence of 
gen-z love and the romant ic  gestures of  Instagram sta lk ing.
According to Angel ,  “ I  th ink dif ferent  people exper ience love dif-
ferent ly  and i t  changes based on your age,  exper ience and perspec-
t ive.”  Angel  a lso bel ieves that  even though Khal i fa  i s  double his 
age,  the songwrit ing exper ience was organic and their  thoughts  on 
love were pretty universa l . 

“ I  f i rmly bel ieve that  music  and art  can redef ine tradit ional  bound-
ar ies  and expected norms.   So age ever  played a role in  the concept 
or  execut ion of  One Thought Away.”

From theater  to te levis ion to music ,  Angel  hasn’ t  yet  found himself 

at  the crossroads between the four .  He says that  he wi l l  never  not 
act ,  s ing and wr i te music  and he does not  fear  having to focus in  on 
just  one sk i l l . 

“ I  love to act .   I  love to wr i te ,  s ing and create music .   They dr ive 
my pass ion and a l low me to communicate in  a  way I  otherwise could 
not .   I  wi l l  never  stop doing both.”

Angel  might be young,  but  he is  ready to keep explor ing.  Whether 
that  be in  h is  personal  l i fe  or  profess ional  l i fe ,  Angel  sees h imself 
delv ing more into the product ion scene.  But  before he can do this , 
he knows he must  gain connect ions in  the movie scene.

Ear l ier  th is  spr ing,  Angel  starred as  ant i-hero Bi l ly  Batson,  the 
14-year-old who can transform into an adult  superhero with the 
shout of  one word:  Shazam! Angel  says he connects  with Batson’s 
fami l ia l  s t rength and values. 

Shazam! was a  h i t  at  the box off ice channeing a PG-13 vers ion of 
Deadpool  and putt ing Asher on his  b iggest  p latfrom yet .

Whi le  h is  2019 has been one for  the books,  Angel  ant ic ipates many 
more career  opportunit ies  in  the near  future. 

“ I  see myself  act ing,  s inging,  wr i t ing and producing.   Cont inuing 
to pursue the arts  and my pass ion for  the arts .   Making a deeper 
connect ion with my audience and myself . . .  I  want  to perform on 
Broadway -  I  would absolutely  love to play Pippin that  would be a 
dream.  I  a lso want to portray a character  with a  lot  of  depth and 
pain and arc and br ing that  person to l i fe .” 

This  i s  pr imar i ly  what  makes Angel  stand out :  he ’s  not  l ike most 
16-year-olds act ing on Disney Channel .  He knows what he wants 
and he wi l l  s top at  nothing to get  there.  His  abi l i ty  to work with h is 
idols ,  such as  Wiz Khal i fa ,  and stay profess ional  whi le  a lso intui t ive 
is  why we have no doubts  that  he wi l l  be the award winning s inger , 
actor  and producer that  he wants  to be. 

As for  the next  f ive years ,  Angel  says he ’s  excited to see what 
comes but  i s  nervous to leave his  teenage years  behind. 

“Crazy to th ink that  in  f ive years  I ’ l l  be 22…” 

Does he th ink 22 is  o ld? 
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Brandi  Quinones is  a  name that 
some may f ind to be synonymous 
with the ’90s.  From the t ime that 
she was l i tera l ly  d iscovered in a 
shopping mal l  at  age 15,  she was 
gracing the runway and the pages 
of  Vogue and El le  Spain.  From ’94-
’98,  Quinones spent a lmost  every 
season walk ing shows for  the l ikes 
of  Dior ,  Chanel ,  Versace… 

But whi le  Quinones may seem to 
be evocat ive of  the past ,  what  she 
real ly  was was a  harbinger of  the fu-
ture.  For an industry that  str ives to 
embody mult ip l ic i t ies  and evolv ing 
cultures ,  fashion seems to reserve 
heterogeneousness for  the c loth-
ing.  A gir l  of  mixed race,  specif i -
ca l ly  a  gi r l  of  Afro-Cuban Sic i l ian 
her i tage,  was an uncommon cover 
star .  Quinones has discussed that 
despite her  easy discovery,  i t  was 
a  f ight  for  magazine editors  to ac-
cept someone they couldn’t  cat-
egor ize– which spurred her  on to 
cont inue showcasing her  divers i ty 
in  order  to help break barr iers  for 
future generat ions.  Armed with her 
sweeping s ignature walk ,  Quinones 
cont inues to make str ides in  the 
fashion industry ,  as  the industry 
f ights  to keep up.     

I  know you’ve mentioned that 
you l ike to keep moving forward 
instead of focusing on the past, 
but considering you were discov-
ered so suddenly,  was modeling 
always a dream you had as a kid? 
Have your feelings toward mod-
eling evolved throughout your 
career?

No, nothing has changed a l l  that 
much.  I  don’t  look to the past  be-
cause there ’s  no check there.  I  s t i l l 
l ive for  my dreams of  h igh fashion 
and I  st i l l  command a high rate.  So 
no,  no changes.

Do you feel  as though you’re 
seeing more inclusion on the 
runway and in editorial,  as  op-
posed to when you were starting 
out?

Yes

Have there been times you found 
it  hard to stay positive in an in-
dustry centered around physical 
attributes? 

That ’s  a lways an issue but  I  d idn’t 
get  here by accident or  worry ing.

Do you think Instagram is  help-
ful  in making some of the ideas 
of modeling more accessible? Or 
do you think it ’s  more harmful? 

As long as  i t  comes with a  check or 
posi t iv i t ies  then i t  helps . 

Do you think this  commodifica-
tion of modeling on Instagram 
can take away from the work 
that high fashion models l ike 
yourself  do?

For sure i t  hurts  but  i t  a lso helps. 
Real  fashion wi l l  a lways be real 
fashion.

Have there been specific  design-
ers and/or photographers whose 
artistry inspired you while you 
were collaborating? 

Yes I ’m a huge fan of  Mr .Helmut 
Newton’s  work.  I  would a lways see 
him and I  was so upset  at  h is  pass-
ing.  My dream of working with h im 
wi l l  not  happen but  I  just  love him 
and his  work so much ! ! ! !

BLAZER, WILLIAM LEI.
SHIRT, COS.
PANTS,RUSTY CUTS.
VINTAGE BOOTS, FORREST 
AND GROVES.
GLASSES, BONNIE CLYDE.

“I WANT TO PORTRAY 
A CHARACTER WITH 
A LOT OF DEPTH AND 
PAIN AND ARC AND 
BRING THAT PERSON 

TO LIFE.” 
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RODEO 
A GO GO
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VEST, BOLO TIE + EARRINGS, VINTAGE.
HAT, BOOT BARN.

TOP + TROUSERS,AZZI & OSTA.
HAT, BOOT BARN.
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HAT, GLADYZ TAMEZ.
TOP,ZHIVAGO.
SKIRT,IVY.
EARRINGS,HOUSE OF EMMANUELE.
BANDANA,VINTAGE.
BOOTS,BOOT BARN.
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LEATHER JACKET, BARNEYS.
JUMPSUIT,E DOLLS HOUSE.
EARRINGS, VINTAGE.
HAT + BELT,BOOT BARN.

FAUX FUR JACKET, NIKITA KARIZMA.
LATEX TOP + BOTTOMS, DEAD LOTUS.
CHAPS, VINTAGE.
HAT + BELT,BOOT BARN.
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